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Randali Amplifiers is proud fo introduce the first 
line of guitar amps and cabinets to bear the 
пате of legendary metal guitarist Kirk Hammett. 
Designed & developed with one of the world's 
most influential guitar players, the new MTS КН 
series was created to produce each all tube tone 
of Kirk's illustrious career. Known for using 
multiple amps to create his signature sound, we 
developed the RMTOOKH with Kirk to encompass 
his signature clean (KHT), rhythm, (KHZ) and 
hi-gain (KAS) lead tones. The new KH cabinets are 
engineered and constructed to handie classic 
full-range hi-gain tones (AS412ZKHX) as well as deep 
low-end for extreme drop fonings. IRS4T2KH1003. 


тне MOST FLEXIBLE HIGH GAIN AMFS PERIOD 


www roamdatitamplificrs.conrn.., 7 


Www myspace com/randailamplification 
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Pro Series 
Roots Series 


Brecdhne Roots Series 
WSR, Herringhone 


© МИН Breedlove Guitar Company 
Bend, Oregon USA * 877-800-4848 








You 


Breedlove Pro Series C25/CR, Herringbone: 


“J flipped out when I played this guitar... Í traded in my Taylor 7f4C-LTD for 
this Breedlove, and while the list price was $1000 LESS than the Taylor, I am so 
much happier with the tone, the feel, and the look of the Breedlove that I have 
no regrets whatsoever. I'in playing much more and enjoying it so much more 
and looking forward to playing this guitar for years and years to come. Thanks 
from a very happy customer." 

- Eric C., 5aint Paul, MN 


"I bought this guitar the first time I played it, after multiple visits playing 
Tavlors and Martins. Great sound and resonance, and a VERY playable neck. 
Even made me sound good. Price was very reasonable too." 


- Hub H., Castle Rock, CO 


“Г пате only played (it) for a couple of hours. 1 can tell you the sound is crisp and 
bright. I feel sure if this guitar feels and sounds the same a month from now, ГЇЇ 
be back to purchase another... after a few minutes I could tell this guitar was 
different than the others I own. I have been playing 45 years and the last 20 1 
have become an acoustic-only player." 

- Bab S.. Salters, $C 


"It has taken me over two years to pick out this guitar. Up until the point I tried 
a Breedlove I was dead set on getting a Taylor. However, this guitar was a special 
order that someone decided they did not want. The moment I heard someone 
else playing il I knew that мах my guitar. When I played it I fell in love. I feel 
that I got a very special guitar." 

- Jerry C., Cedar Park, TX 


“Great guitar = very easy to play, love the setup. And best of all, the price is 
great! It's rare to find a guitar of this quality at the price I paid." 
- Jim B., Austin, TX 


“I absolutely love the tone of this guitar. I had originally bought a (Breedlove 
Atlas) AC25/SR, PLUS based on my salesman's recommendation. After I 
purchased it, Í went home and did some research on your website and I found 
out about the Pro series. Í called my salesman and had him transfer one from 
another store. Гат very pleased with this guitar. I preferred this to the Martin, 
Taylor and others that were in this price range and even above this price range. 
It has a beautifully full sound, not too much highs or lows, just very balanced. 
Thanks again for a great guitar and keep up the good work!" 

- Adrien A., Vernon, TX 


Read more customer quotations at breedloveguitars.com 


knew what you wanted... 


“I always wanted a Martin D28 or a Taylor GSS untill played this and instantly 
fell in love with it. I had to return 2 weeks later to buy this. I ат 53 years old and 
have always played guitar. I love this guitar." 

- Randell B., Harwick, PA 


"When I made my decision to upgrade Ж no idea that I would be purchasing 
a Breedlove, I spent a couple of hours playing various guitars and the C25 was 
the second guitar that I played and even though it was a little more than I had 
planned on spending NOTHING sounded as good, even guitars at the $3,000 
price level. This is an amazing guitar and I hope to play it for many years to 
come." 

- Chris 5., Brunswick, GA 


“I tried Martins, Taylors and number of other brands at a much greater price 
than this. None had the deep tone quality with or without an amplifier the 
Breedlove had. I had to walk out of the store with this guitar.” 

- Paul G., Clearwater, FL 


“I love it... "ve been playing for 15 years, and I think its an awesome guitar 
for the money... I don't think anything comes close as far as sound, design, 

and build quality for that price range... keep it up." 
- Luke M., La Grande, OR 


Breedlove Roots Series D/SR, Herringbone: 


“I still can't put her down... I think Í may have converted а few of my die hard 
Martin buddies.... They are blown away by this sweet instrument.... This thing is 
acannon and sounds every bit as good as she looks... It blows any of my Taylors 
out of the water... It really makes them sound like cheap guitars... (and I was a 
die hard Taylor guy)" 

- posted to the breedlove guitar forum by *muzicmaken' 


“I love my new guitar. I played every brand and model guitar that I could get 
my hands on before 1 made this purchase. The tone of this guitar captured me 





from the beginning. My friends are amazed that such a mature sounding tone 
could come from a brand new guitar." 


Breedlowe Рп» Series 


” Kandy i; Buckeve, AL CANCR. Herringbone 
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... before we did. 


We created the Breedlove Pro Series to fit your needs. 


u The Brel HOT о ЗЕЕ | 


We created the Breedlove Custom Shop to change your life. 





JOIN US FOR THE WEEK’S MOST EXCLUSIVE 
SHOWCASE PARTY! 





Alen Performing: Family Force 5, Danger Radio, 
and Envy On The Coast Featuring Special Guest 
_Anthony Green of Circa Pazzie. 
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www. fender com 


The Mira offers distinctive style and refreshing color options. 
Stop by a dealer near you to try the Mira and experience PRS. 


қ ЕНІН қ l di M ӘЛГІ КҮ i Wh in 
MI Lilac, Sanction, Vintage 
С tetry angl Blk. 


www.prsguitars.corm View the Mira demo video on our website- prsguitars.con 
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Letters to the Editor & Defenders of the Faith 


156 SOUNDCHECK 


Krank Rev Jr. tube stack amplifier, Boss 
RE-20 Roland Space Echo RE-201 twin pedal, 
Electro-Harmonix Micro POG Polyphonic 
Octave Generator pedal, Hagstrom Viking 
чишен чыг нра а electric guitar, ENGL 
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The inside scoop on n vintage gear 
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Malden Subhuman electric guitar 
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eMedia Guitar ir Method Volume 1 v4.0 
instruction software 


168 NEW EQ 
What's new and cool in the world of gear 
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K&K Pow er Mix purea acoustic pickup system 
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A last-ditch effort to save noisy bass 
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CHOOSING BASS GUITAR STRINGS 
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DISPLAY OF "POWER 
A complete overview of Down guitarist 
Pepper Keenan's live rig 


BASS LINES INCLUDED: 


by Dragonforce 
by Metallica 
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COVER COMPOSITE AND PHOTOGRAPHIC 
ILLUSTRATION BY DALE MAY 
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See detailed photographs of nearly 
every guitar we have in stock in our 
online Guitar Gallery. Each guitar і 
listed by serial number, so the putar, 
you see is the actual guitar you're 
pin "a n m us 


"ue КА pet 


* AMAZING SELECTION 
* LOWEST PRICES 
* CLIMATE-CONTROLLED STORAGE 
e GUITAR-SAVVY SALES STAFF 
e 55-POINT INSPECTION 


Music Instruments & Pre 








iGTR wherever you are. 





IGTR Personal Guitar Processor is pocket-sized and power-packed, delivering the real sound 
af guitar amps and effects, wherever, whenever. Strap il on, plug in your axe, crank up the distortion, 
and you're ready to rock. Or hook up an mp3 player and jam along with your favorite tunes. 





ІСТЕ from Waves, the world leader in sound modeling. Www.waves.com WAVES 
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IF YOU ONLY WANT THE BEST, WE UNDERSTAND. 
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Fred 


Dragon Top 
100 waits tube amp, 3 channels 
(clean, crunch, bead) with 


ШИШИ. 
3 "РЕ 


Parallel effect loop and integra- 
ted MIDI interface, two Speaker 
Dut impedance switch 
(4/8/76 ohms). 

Available footswitch: FR 84M for 
channel switch and Master 1/2. 


412 AN CB 

4 x 12" box in Classic Black, 
angled, Celestion Vintage 30 
speaker, 200 watts (8 ohms) 
or 2 x 100 watts (2 x 16 ohms). 


Selected US Swamp Ash body 
with AAA Quilted Maple top, 
Cherry Sunburst high polished, 
One-piece Maple neck, Seymour 
Duncan pickups, naw Framus 
Wilkinson vibrato-system, 
Framus Low Friction Nut, Framus 
қомы machine heads, security 


fill ИТІ” MADE ЕТ 
PACK xaos: 


SH HOP 


Framus USA: Framus USA =< Р.П. BOX 20063 = Santa Barbara, CA 93120 USA 

Phone 001 = (0)805-2535-5783 = Fax 001 - (0)805-564-4149 е E-Mail: b.gill@warwitk.de 
Headquarters: Warwick GmbH&Co.Music Equipment KG © Gewerbepark 46 © 08258 Marknaukirchen / Germany = E-Mail: info@framus.de 
Branches: Dibendort / Switzerland = Praha f Grech & Slovakia Republic е Warsaw / Poland е Manchester / Great Britain = Shanghai / PR China 


Visit us on the World Wide Web: http://www.framus.de = http://www.lramus-vintaga.da 








Check out Heaven & Hells latest 


release, "Live at Radio City Music Hall" available now! 





"THE FANTASTIC H4! GREAT FOR WRITING ON THE 
ROAD, ON THE BUS & IN THE DRESSING ROOM." 
BLU EE IOMMI ano GEEZER BUTLER | 
Black Sabbath / Heaven & Hell 


MORE INSTANT CLASSICS 

Tony and Geezer use the H4 because its onboard effects, four-track recording and audio interface give 
them more versatility than any other portable recorder. The H4 iS also the only recorder that lets them 
plug in guitars and microphones. And that means more instant classics to share with the world. 


THE ZOOM НА HANDY DIGITAL RECORDER - DIGITAL RECORDING FOR EVERYONE, EVERYWHERE. 


оо TO Z00MH4.NET TO HEAR EXCLUSIVE RECORDINGS MADE ОМ THE H4 BY FOUR FAVORITE ARTIST! 





- 


могти, сот | qeezerbuthercom 2007 Zoom - Photo by Gabriele Gelseiman 
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“а level of sonic reproduction | 
never thought ! could achieve." 


Joshua Fineberg, PhD 
nposer of contemporary 
music and a Professor 

“of Music at Harvard 
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Proven. Improvement — Find out w y the > p lane's top musicians | is 
` үз ‘and  audiophiles all over the world make Ап; lysi y: 
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2008 BERKLEE SUMMER PROGRAMS 
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1 Bass Lines 

2 Berklee in L.A. 

3 Berklee Percussion Festival 

4 Brass Weekend 

5 Business of Music 

- 6 Five-Week Summer Performance Program 
7 Guitar Sessions 

IMELI 

NEW Music for Video Games 
Г 1‹ Music Production Workshop 
Saxophone Weekend 
Songwriting Workshop 

13 Stage Performance Workshop 


|4 String Fling «жо 


WV Vocal Summit рч 





| m— و‎ РТТ EAE 
Derkledi 
college of 


IMUSIC 


Music on a different scale. | 








617 747-2245 or toll-free at 877 BERKLEE 0 


Office of Special Programs 

Berklee College of Music 

1140 Boylston Street 

Boston, MA 02215-3693, U.S.A. 
Email: summer@berklee.edu 
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Story of the Year 


Corey Beaidieu & Matt Healy 
Trivium 


From the fury of Bullet For My Valentine to the whiplash thrash of 
Trivium—and virtually every artist whose tones have been at the 
mercy of producers Andy Sneap and Jason Suecof—the Peavey 
6505 is the blueprint for metal guitar tone. Period. 





Www. peavey.com, products /6505/ 


With the new California Single, Carvin gives players what they've been wanting 
with its "heel-less" neck design and smooth rear body sculpting for great playing 
ergonomics. The 5-inch deep set-in neck improves stability, tone, and sustaim, 
which 1s already inherent thanks to its premium genuine Mahogany body and 
neck. The harmonically rich optional 822 covered humbuckers exude deep defined 
tone. Better yet, the California Single is available in a vast assortment of stunning 
Carvin Custom Shop finishes along with options such as Stainless Steel Frets, 
Ebony, Rosewood and Bird's Eye Maple fingerboards with your choice of radius, 
plus Wilkinson!" and Floyd Rose! tremolo systems. So stop wishing your old 
axe was more than it is — hook up with a California Single. 
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In 1997 Mackie shook the foundations of Sound Reinforcement with the SRM450 - 
Active Loudspeaker. The all new SRM450v2 re-activates the movement with more: 





CHECK OUT THE NEW SRM450v2 & SRM350v2 AT 
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МЕЗЕСТЕС 22-20-27 ВЕ FOR GUITAR 


FINALLY, GUITAR SOFTWARE 
AS CREATIVE AS YOU ARE 


PROGRESSION is the first software that enables | 
you to write for guitar via tab or notation and hear - Vy 
it back instantly with realistic sampled sounds that RES 
you can control. VVith built-in audio samples, amp ; | 
simulators and VSI effects, it's fast and easy to turn = je) © 
raw talent into real music you can hear, save, and share. 





TAB, MiDbLinput, VST effects and playback-in one easy, affordable program! 


Why do guitar players, instructors, and project studio owners praise PROGRESSION? 
Check it out and see for yourself! www.notionmusic.com 


Work with recorded samples 
from top performers: 
9 Acoustic and Electric Guitar by Meil Zaza 
о Electric Bass by Victor Wooten 
о Drum Kit by Roy "Futureman" Wooten 
9 Upright Bass 
9 Grand Piano 
9 Fender Rhodes* 
o Clavinet 


Brandsette 


loseph А. 


о See, learn, and write chords with the interactive 
chord library 
о With lead sheet capabilities you can write jazz 
or vocal charts 
9 Real-time dynamic linking between tab and notation 
staves allows you to work from either staff and the 
other will update instantly 
о Customize your settings to write for additional stringed 
instruments like banjo and mandolin, use alternate 
tunings, or add additional strings to your 
bass or guitar staves 8 
o Import and export MIDI files = 
о Save your music as an audio file N 
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GET CREATIVE. GET PROGRESSION. NOTION Music www.notionmusic.com 
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LETHAL ACTIVE COMBO OF EMG BI TW AND 


i M HLIMBLICKERS, DESIGNED TO ‘TAF’ INTO 





"GRAPHTECH Tusa NUTS 
4 ALL ADDING ROCK-SOLID 
TUNING STABILITY AND 
SONIC CLARITY, 

EVEN WHEN TUNED 
WELL BELOW A440! 


For a Free catalog... 








THE BIG THREE DOUBLE-0 


HIS MONTH, WE CHEER 

an incredible milestone, What 
you hold in your hands is Guitar 
World's spectacular 300th issue 
celebration. To put it in context, we're 28 in 
human years, which means we can legally buy 
beer and that we are probably older than half 
of vou. At a time when magazines are collaps- 





ing like Zakk Wylde after a 
three-day bender, our longevity 
and stamina are something of a 
modern publishing miracle. 

If that fails to impress, 
consider all of the guitar maga- 
zines that have fallen by the 
wayside over the years: Guitar 
Shop, Guitar for the Practicing 
Musician, Maximum Guitar, 
Guitar One and Country Guitar 
are just some of the six-string 
publications that are no longer 





: with us. We're happy to report that, despite 
` the high mortality among guitar rags, we are 
: not only surviving but also bigger and healthier : 
; than at any point in our history. 


While thinking about the reasons for our 


: success, I stumbled upon the first editorial І 
: composed as editor-in-chief of Guitar World, 
: which, coincidentlv, was written exactly 17 


years ago in the May 1991 issue. 

“At its best, guitar playing is 
liberation," I explained. “It isa 
forum that enables vou to vent 
frustrations with your school, 
vaur job or foreign governments. 
To create or destroy anything 
vour heart desires. And all this, 
amazingly, can he expressed 
with one well-placed, cleanly 
executed vibrato. 

"The catch is, you gotta pav 
your dues. The more vou play, 


Foot Fetish? 


Satishy your fetish with the Fender Classics 
Fuzz-Wah Pedal. It's huge, rock solid and 
simple—step on it for soul-drenched 
woh from subtle to super and swivel 
iI—together or separately—tor 

buzz-saw fuzz from minimal 


to mighty. You become 
cooler, And your feet 
will love if... 
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: the better you get. The better you get, the more 
: forceful your declaration. And if your state- 


ment rings loud, clear and true, vou may actu- 


: ally earn the privilege of expressing yourself for 
: all to hear." 


I would like to think those ideals still applv to 


: Guitar World. For 300 issues, we've been plaving 
: hard, paving our dues and kicking guitar butt. 

: Because we've been putting in the time, GW 

: has gotten better with each passing issue, and it 

: is our hope that our editorial continues to ring 

: loud, clear and true, It's been our privilege to 

: serve vou for the past two decades, and it's one 

: that we will continue to work hard to earn. 


We hope you enjoy this wild ride down 


3 memory lane and that this month's content is 
; as much fun for you to read as it has been for us 
: to create. Here's to 300 more! 


—BRAD TOLINSKI 
Editor-in-Chief 
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“Thank you...goodnig 


Only his night has just begun. Steve Lukather walks through the 
crowd gathered backstage to find an empty room where he can sit 
and continue to play his very own #001/100 2008 Collectors from 
the Adamas Custom Shop. Steve will never stop perfecting his craft 
and we will never stop perfecting ours. 


Visit www.adamasguitars.com to customize your new Adamas guitar. 


Steve Lukathers Ever Changing Times 
Available April 2008 from Ride Records 
www. Steve Lukather.net 





Сма Gus PO Bes S07 Bloomécld, CT 06002 
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RE-SPECTI 


Great job on the March issue 
tribute to Dimebag Darrell. All the 
stories were great, including the 
in-depth interviews with girlfriend 
Rita Haney and guitar tech Grady 
Champion. Also wanted to thank 
vou for transcribing Nirvana's ver- 
sion of "The Man Who Sold the 
World." You'd be surprised how 
difficult that transcription is to find. 
— Farid S. 


It's about time Dimebag was 
inducted 1nto the Guitar World 
Hall of Fame! Thank you for the 
interviews with Rita, Vinnie Paul 
and Grady Champion. My hat goes off 
to Rita for keeping the legacv of Dime 
alive and kicking and for sharing such 
great stories in that interview. Having 
Grady share Dime's tone secrets was a 
dream come true. And thanks for tab- 
bing out Pantera's “Floods!” 


My jaw dropped when I saw the March 
issue with Dimebag on the cover. My 
nickname here in prison is "Dimebag" 
because I got caught getting a tattoo of 
Dime playing his Razorback and had to 
йо some time in the hole. When I got 
out of the hole, everybody started call- 
ing me Dimebag. We love you, Dime. 
People like me will keep your legacy 
alive as long as we have ears and the 
freedom to rock. 

—Scott Graham 


Just not the freedom to get prison tata, 
—GW Ed, 


Ав ап inmate on Georgia's death row, mv 
guitar has been taken out of mv hands, 
but the guitarist in me is still alive and 
kicking thanks to an ever-expanding rep- 
ertoire of riffs in mv head and my sub- 
scription to Guitar World. When I picked 
up the March issue at mail call and saw 
that Dimebag was on the cover as the 
newest member of the Guitar World Hall 
of Fame, the “CFH” in me said, “Hell 
yeah!" Dime will always be mv favorite 
guitarist, and even though my music 
here is limited to a repetitious rotation of 
crappy radio stations, I will always have 


plenty of great Dime riffs in my head that x 


I can access whenever I like. Three years 
ago, when I first read about Dimebag's 
murder, I did what anyone in my posi- 
tion would do: I filled my tat rig with 

ink and laid down a Dimebag silhouette 
on my arm. I would have tossed back a 
Black Tooth Grin to honor his induction 
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—Donnie Alford : 








IN THE HOLE." 


: him because you're down. ú 
: —Mihir Kamani : | 


into the GW Hall of Fame, but 
I'm running low on Crown 
Roval and prison “buck” just 


F**KING HOSTILE 


I love Dime and will miss 
him forever, and I under- 
stand why you do, too, Rita, 
but how can vou blame Phil 
Anselmo for Dime's death? 
Phil may have made a few 
mistakes in the past, but 
it's not like he put the gun 
in that fucker's hands! Phil 
always honored and loved 
Dime. You can't just kick 


: Out of respect for Dime, I think Rita 

: should just let it rest. Remember Dime 
: for the good times and let people peer 
: into the window of his life through 


positive interviews, not ones that focus 


: on high school BS drama. I know Rita 
: hurts inside, but this kind of exposure 
: does nothing for her or Dime's memory. : 
—Rob Ridner : 


GREAT DEBATE 


: My friend and I are both bipolar and 
: disabled, and all we do is play music 
: and analyze it. We've had a five-year 
: debate about something and were 

: hoping Guitar World could settle it, 

: since our psychiatrist said we should 
; ask trained professionals. The ques- 


ou 
qL "= | | L | | | in | 


doesn't mix as well with Coke! | 
—Lee Braley : 


tion 15 this: Who played the first solo 
(1:29-1:40) in Lynyrd Skynyrd's “Sweet 
Home Alabama"? Thank you. 

— Brett and Mike 


We believe it was Ed King.—GW Ed. 


AND THE WINNER IS... 
I won the Ozzy Osbourne/Zakk Wylde 
autographed Les Paul guitar contest 
vou had on guitarworld.com. I received 
the guitar on Christmas Eve, and it was 
very exciting. Thanks, Guitar World! 
—Jared Weed 





For a list of recent contest winners, visit 


guitarworld.com/contest. winners 
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GUTAR WORLD READERS IR THES POTLIGHT 

















ey : MIKE BERGERON — : RICHIE BLACKWOOD 
- ; AGE 46 - AGE 26 
RINA SECUUR : HOMETOWN Hampton, CT - HOMETOWN East Rockaway, NY 
EID tie | Ontaria ; 5778 LTD КНбо: : GUITARS Јасквоп Stealth EX, 
GUITAR n one ет | SONGS ГУЕ BEEN PLAYING : Ibanez RG470 
SONGS CWE BEEN PLAYING “Rose | ; "One" by Metallica and “Fire : SONGS "УЕ BEEN PLAYING 
of Sharyn" by Killswitch Engage | “oman” by the Cult : Originals from my band 
and "Haunting" by Threat Signal | GEAR | MOST WANT Randall l Blackwood and “Mr. Crowley” 
GEAR | MOST WANT Carvin V3, Aasman st: , Ву Оту Osbourne 
Vader VC12BK : GEARIMOST WANT My 
; own Richie Blackwood signature 
: modell 
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TT LID ТЕТЕ ЕЕЕ TENTE ЕКЕ әншіге ІШІ ШЕШЕНІ ШЕШІ арай 


Are you a Defander of the Faith? Send: a phata, along with your answers to the questions 


above, to defen 


dersafthefaithi?guitarworld.com. And pray! 
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PLOY LONGER. SOUND BETTER. 
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ALK ABOUT YOUR potent issues! This 
month, GUITAR WORLD celebrates 

its 300th issue with a guitar-praising 
retrospective of the magazine’s past 28 
years. Raise your glass high and toast 
a horde of celebrated ax slingers— 
including Jimi, Jimmy, Eddie, Stevie, 
Randy, James and Kirk and many others—with the 
strongest shot of GUITAR WORLD ever served. 
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EAR READER, YOU HOLD in your hands Guitar World 
Issue ДИН, We've been anticipating this event since, oh, about 
Iwo weeks after we shipped issue 299, But to say the publica- 
tion of our Oth issue has not been dreamed of and planned 
for would be inaccurate, For despite our lock of physical 
preparation —veu know, actually digging through hundreds of magazines and 
getting a handle on what we've been doing these past 28 years— we have felt its 
impending arrival in our bones, like the swelling wave of an endorphin rush or 
the weightless calm before n tsunami makes Landfall. 

For all of its attendant drama, this grami milestone has its genesis In а seeming- 
ly minor and banal event, In 1930, Stanley Harris, a New York City publisher who 
specialized in magazines about hair care and рия, and circle-the-word puzzle 
books, decided ТЕГІНЕ a guitar publication. There already existed such an enti- 
ty, a California-based journal that reported with dull but authoritative regularity 
on developments in blues, jazz country, surf and, after a fashion. rock guitar. But 
Harris saw that the other magazine was ignoring the necds of a gigantic segment 
of the guitar marketplace, bt was as if a little light bulb went on tn his hend, 

And so, in July 1980, with little public fanfare, Harris launched Guitar World 
magazint, That maiden effort featured interviews with the blues-rock legend 
Johnny Winter, then in the prime of his career, Allman Brothers Band second 
ишш Dan Toler and retro rocker George Thorogood, While this was clearly а 





magasine à self-respectimg rocker could dig his decaying teeth into, it was not at 
all in rune with the young metalheads and shredders who were discovering guitar 
throweh players like Eddie Van Halen, Randy Rhoads ami Angus Young. 

lt tock several vears for Guitar World to show hints of the powerhouse publi- 
cation it would become. Even by the late Eighties, the magazine was still focus- 
ing on jazz players and established guitarists rather than the young guns of rock 
ard metal. What ultimately rocketed Guitar World into the stratosphere was 
the infusion of “rock guitar culture" in the magazine's editorial content. and the 
arrival of Brad Tolinski as editor-in-chief. 

"I knew Cutar World was in trouble when its editors came to me and asked if 
I thought it made sense for them to rin a cover story on Slash and Izzy Stradlin 
of Guns N" Roses.” says Tolinski, who at the time was editor of Harris’ ill-fated 
Modern Keyboard magazine, “Apperite for Destruction was then а gigantic suc- 
cess, amd I thought it odd that anyone would hesitate to go with the most impor- 
tant rock guitar band in the world.” Slash and Lexy did appear on the cover of 
Garter World (see page 44), and the Issue was enormously popular, Тоа 
officially jomed the staff as associate editor and with the May 199] issuer became 
GW^s editor-in-chief, a position he holds ro this day. 
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Though changing 
trends hove knocked 
the guitar-publishing 
industry on its compla- 
cent backside in recent 
years, Gitar World 

has continued to grow 
ам charge iii WAYS 

mat even Stanley Har- 
ris could have antici- 
pated when he sold its 
creaky-vet-firm body to 
international publisher 
Future US m 2043. 
Under Future's guid- 
ance, GW geared up (pun intended) for a new era of 
multimedia publishing. Since the magazines Jamu- 
ary 20915 isi, newsstand copies of Gerar World 
каже featured a C DO AN ТЕТЕ ГОТ lessons with 
readers’ favorite guitar players, gear reviews and 
ather informative and educational content. The 
magazine has also relaunched its web site, Guitar World. com, as a full-featured 
online destination and created both a metal-based Мор, Мега ассит, and 
Guitar World Tabs (tabs.guitarworld.com), where players can download tab- 
lature submitted by users as well as premium Guitar World tabs created by the 
magazines expert transcribers, 

Add to that the numerous instructional DVD tithes that the magazime creates 
eich year and you begin te understand why Guitar World has become both the 
гитмек sitar magazine in the world and the most authoritative 
print. online and multimedia source for guitarists everywhere. 

Over the next many pages, we look back at some of the artists and phenom- 
ena we've reported on over the 299 previous issucs, We consider this a retro- 
spective of not merely Gurtar Worlds finest moments but rather the best that 
wit playing has had ta offer ower the past ZÊ years, 
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"I used to wonder if vou 
had te be suffering all the time 
ta play the blues," Winter 
sav, “Tt wouldnt be worth 
it. Evervone has pain in their 
lives Everyone has problema, 
some түніге than others, When 
you're really down, it is pretty 
hard to be creative. When 
vou are looking back at the 
time you were down, [wrth] 
hindsight. then yeu can write 
songs. [Bur] when you're going 
through the process, through 
some really horrible lIrfe«or: 
death situations, it's hard tn 
even care about music." 


Johnny expenenced some of those real bad times while try: 
ing ta cope with the rigors of his three years of constant touring. 
"Tr would take me a long rime to go into the whole thing, but the 
one thing to keep in mind is that there was always something in 
e saving ‘stay alive.’ I felt for quite a while like killing myself. 1 
couldn't stand the lite 1 was leading. I was real down and death 
seemed like an easy wav cut, If vou make up vour mind that 
vou're not going to die, then you have got to figure aut how to 
make vourself happy. You have got to figure out what is making 
your Ше so miserable and set out to change it. 

"To me, it was everybody wanting to get an the Johnni 


.L. 
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Winter bandwaron, 
everybody wanting 
a little piece of the 
action—give mie й 
loan, give me some ot 
wour hair, have sex 
with me, show me 
how to play guitar, 
how did vou make 
itT There was no 
time for sleep or for 
friends or for doing 
normal things like 
watching television 
and eating. It didn't 
look like things were 
going to change. I 
could picture it being 
like that forever and 
ever—evervbodv tak- 
ing their 10 or 20 percent out 
of my monev and leaving me 
with nothing. 

"Tt was a real lonely time 
[he people Га meet were 
all after something. It was 
mentally and physically drain 
ing. After three years of that I 
knew that if I didn't pet away 
from it—the business, the 
people, the drugs, the whole 
hit at least for a little while, I 


“| felt for 
quite a while 
like killing 
myself. | 
coulan t 
stand the 
life | was 
leading.” 


GW 300 ру. 3 
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wouldn't have been able to live 


with myself, I didn't know if | 
Hs ever pong to play again. 
«һе main thing, for me, was to 
ПЕШТЕ out what went wrong 

“1 locked myself up. I 
Checked myself into a has 
pital where I was getting 


constant psychotherapy. The 


Revolution In 
Jazz Fingerstyle 


first three months were real 
painful, coming off the drugs 
ama just being in one piace 


nar having a job to gn to, At 


but I wouldn't take it back. ] 
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Underdog 
Makes It Big 


it. After I decided that there 
wag а chance for me to be 
happy, 1 began to learn a lot 
[ can look back nt that time 


with enjoyment now, as 1 


| т " m P І | = ri 
have gone through it [and] oi 


to better times.” & 
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Е HEN EDDIE VAN HALEN first | ань ДЕ 

š graced Guitar World's cover— Ë di 

: the January 1981 issue—he uas | room and play guitar. After twa new plateaus? 

Š just 23 but already well on his К Font getting iad oris ОЦЕ 

2 шау to influencing the next | into this total meditation. It's GW Can you payiri sore out om 

M generation of guitarists via his two-handed tap- feeling Es people cient | your records? ЕТ 

° ping technique. “The World's Greatest Guitarist?" | aun eos s a E ورم ر‎ ран m es | BQ БРЕСТ АТ, 

; was the question ше posed on our cover, but Ed just flows, I can't force myself guitar player who I respect and deep tds 

would have none of it. In our Interview, which I don't sit down and say I've got | think is the baddest is Allan | 

x | included a discussion of his methods for custom- lo ркаш e. pans Holds wor | de one short : 5 š 

; izing his guitars, Ed repeatedly shot down sug- sedi eg scs c thsi snb ruis lerine tó à 
gestions by interviewer John Stix that his head say, when the first [Vien Halen] this guy. On the second ibum 
had groun six sizes since the group had released alburi was released"? | expanded a little more on | 


its PLatinum-selling 1978 debut, catapulting him VAM HALEN 1 don't consider harmonics, slinger to grace the 
to the airy heights af fame. “I"m not a rock star," myself a better player, I can GW You re talking about hit di 1 ‚ 


sider түзей different. With the rng false harmonics by using 


Ed said. "When kids ask me hou it feels to be a technical ability [ have, I can vour right hand to hit rhe ppun on егы 
rock star, | say leave me alone. I'm not in it for the play just about as fast as Td like | fretboard? паа ата оа аа 
fame, I'm in it because | like to play.” bo play. Апу faster ar the vol- VAN HALEN Y cs. First I just А мағы і . 


ылы UB di d ии k е UR a dci de a Ch HF 













P" ume I play and Га have distor- used my first finger on the , | 

P = B ten So, techmeally, there's no right hand to hit a note. Then GOT WOOD? 

Ж GUITAR WORLD D: you go through a period of imitation before reasom to get any faster. Г discovered the harmonii Along wrth Hyn 

a your own days of invention? GW But do you still reach am by hitting the fret an octave March 1981 maturi 

š И Definitely -and Clapton was above where the lett i І : 
it. I knew every note he played. That's what hand is positioned. tion of our “Collects 

x Iwas known for around hore. Ме, Alex and Now I'm expanding [ 

ancther bass player called ourselves Mammoth on that by using all the of on Zu 

' and we were the junior Cream. It's funny: harmonics іп between i | Few First ru, 
' when I da interviews and rell people Егіс Clap- the octave, [ also use the i | "blonde" 195 
x ton was mv maim influence, they gm, "Who" slap technique, which Gibson ES - uv Dust 
3 GW Because they're thinking about Clapton [ gat from black bass 

A. doing “Lay Down Sally,” not the Bluesbreak- players. 

З ers or Cream, Your current trio-and-a-singer Jimi Hendrix influ- 

P format rs mot much different than Cream. Have enced me on how to 

қ you ever thought of working with another hold the pick when | 

1 guitarist? do the harmonies. 1 

"4 ive never played with another saw the Hendrix movie 

- guitarist becouse I make enough sound and discovered where 

a 


the pick goes when tt 
disappears. He holds it 
between the points of 
his middle finger. 1 pick 


x on my own. What I loved about Cream is 

that everybody had to put out. It was three 
people making all this noise, and you could 
x hear each person. The Allman Brothers feel 









^ is something I never got inta, Duane was an weird, too, | use the 

ы excellent slide guitarist, but I never cared for thumb and the middle 

$ | Dickie Betts. I found their music too elut- finger 

" tered for my taste GW Have vou ever VAN ! Its very hard to 
% GW In your Clapton days, I'm sure you did thought vou may now he қау, That's like me telling veni 
" sime intense studying on the instrument. Do part of the guitar heritage I'm the best. I can't say that 
^ vea «ШІ work as kard га ИНН yeonur plas ing? vict Once atudied? Think- l'm not. 1 can't sav T'm u їп ta 
9 JAN Ves, but I don't call it practice ing of players like Beck, influence people, bur I know 
e This will sound real funny to yeu, but we tour Page, Clapton and Hen: i lot of people are using their 
9 for eight weeks and then take eight days off drix, vou may be next in rurht hand on the fingerboard 
г When I'm home on a break, I lock myself in my line for guitar hero. now that never did it before. 
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UITAR WORLD CAUGHT UP 
uith Frank Zappa at the Palladium 
in New York, where the maestro 
uas presenting his perennial 
Pumpkin Day concert celebration. 
Zappa had just issued his three Shut Up 'N Play 
Yer Guitar albums, uhich emphasized his solo 
and improvisational guitar work, and was bring- 
ing his complex compositions to the stage with 
his latest touring group, for whom he served as 
"director." (Among the members of his eight- 
piece band uas a young guitarist by the name of 
Steve Vai, uho would go on to grace many Guitar 
World covers himself.) Zappa was in the midst 

of a boycott on print media interviews, but he 
agreed to speak with Guitar World writer John 
Swenson, who had reviewed the Shut Up ‘N Ploy 
Yer Guitor albums in the November 1981 issue. 
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GUITAR WORLD What сегіз voa all as а “director? 

І enjoy doing anythin that is theoretically irigas- 
aible and making it work. 1 mean, vou saw [us play] sone tange 
onstage that were impossible and didn't even knew it. Ш you saw 
what that music was that they were playing, if you saw If on paper 
and realized these guys were out there doing it with choreagraphy 
and kind of dancing all over the stape— that was some of the hard- 
est shit anybody in a symphony orchestra would ever be asked to 
play. They're dancing around and fucking doing it from memory 
There's not an orchestra in the world that could have done that. 
And it looks like, * They fucking 
sweated their nuts off ta learn that stuff. 

GW How long did you rehearse? 
L Two months. Minimum 


Hey, we're having a sid time." 





of five days a week, Sometimes 
h а day and sometimes 10 


ках days a week. Minimum of «ix hours 
hours a day 
GW Crees it ever happen that vou put together a band and they 
seem like the right guys, and then they just can't do it? 
Sure, all the time. 
GW Whar do vou do then? 
| Fire them. Get another band 
GW But, obviously, that didn't happen with these guys. The bass 
payer was really great. ton 
| Great, He's a great guy, His name ts Scott T-h-u-n-e-s, And 
he's really a great guy. He's 21. The drummer, Chad Wackerman, s | 
21. So is Steve Vai | 
GW You knew, t would sem almost like an indulgence for you to | 
perform Ime with a group because its 50 expensive and takes s 
long to work up 
Well, just so vou really understand the mathematics 
Involved, what do vou think rwn months of rehearsal сета? 


GW Don't know. 
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A ^ quarter of a milan 
dollars. That's before I buy the 
airplane tickets and pav for the 
hotels in advance, That comes 
out af my pocket before I get a 
ticket [anez]. 
That's what I have to invest tà 
make a band sound like thii 
And I don't think the audience 
has the їн 
that means, Liam mot funded 
from the sky. The monev that 
they spend on a ticket this pear 
turns into sormebuxlys s: 
next year. Or it turns into Mr- 
plane tickets. It turns into new 
equipment. E have been telling 


nickel from any 


Шел whai 


Магу 


people, "T don't stick this up ms 
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nose and T don't huy yachts. 
GW But іп a wav it wuld 
much el 
rece uiid compose and try ro 
get your things done that way 
b Yes and по. But. 1 

mean, look—1 bove music. | 
lowe to play. And T enjoy going 
»nstaje апа improvising а 


he 
EE: apeT [or yos [п just 
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militar solo. It'& the instant 
challenge of gwing against the 
laws of physics and the laws of 
gravity 
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апа ртр onstage and 
plaving something: nobody 





ever heard before and nobody | » 
would dare to play. That's | 5 
what I like to do. That's...1 | x 
mean, that’s sex, That takes | % 

" 





г | 
Е 
і | 
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| | 
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T 
1 E —M M 
you inte à realm of science 2 
iud you can't do thar sitting аг 
home anil yeu can't do itin the 
recording studies. It's mot tree — 


same feeling. 
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For an electric quitar to carry the Taylor name, each part had to be worthy of it. 
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AC/DC's Angus Young for our 
March 1984 issue, and were we in 
for a shock. Discussing gear with 
the Aussie guitarist, GW's Steve 
Rosen learned that the man in short pants is long 
on guitar chops but has little interest in the finer 
points of his guitars and amps. Which is not to say 
Angus disappointed. As you'll see in this excerpt 
from our cover feature, in addition to explain- 
stacks, Angus managed to recall for us his amp 
settings and even delivered a colorful explanation 
of why he is not and never will be "a soloist.” 









In an industry gone mad with detail, where every guitarist 
knows to the nth degree not only the gauges of his strings but also 
the alloys which make them up, Angus Young stands apart as a 
guitar plaver who's uninterested and unamused. When referring to 
his variously dated Gibson SGs, Young calls them “this guitar" or 
“this thing," rarely "this SG." 

Young's first SG was purchased secondhand. Approximately a 
1967 model, the instrument was played until a few years ago when 
wood rot (due to excessive moisture from sweat) and neck warp 
forced him to book for a replacement. 

"It had a really thin neck, almost like a custom neck,” says 
Young, whose pixie-sized hands would find such a neck to his 
liking. "I liked the SGs because they were light. I tried Fenders but 
they were too heavy and they just didn't 
have the balls. And I liked the hard sound 
of the Gibsons.” 

That particular thin-neck S was dif- 
ficult for Young to replace. Gibson made 

11/2-inch and 1 1/4-inch necks, and it 
was one af the latter. Young used this 
guitar from 1970 when he bought it, until 
1978, when it was set aside for another 
SG he purchased at a pawnshop in New 
York City. Rejected by Gibson due to 
flaws in the finish, the guitar was built 
around 1967, as well, and features the 
thinner neck featured on his original SG. 
In addition to the neck, it is the shape of 
the instrument that appeals to Young, the 
two horns allowing for easy access to the 
higher frets, 

"And you can do a lot of tricks on it, 
ton," he offers. 

Just as he has been faithful to the 
Gibson SG, so has Young been a stalwart 
of the Marshall amplifier. Toying with 
other amps (Ampeg in particular) led 
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him to the conclusion that the 
Marshall 100-watt stack is 
“the best rock amp,” and while 
his stage setup does vary, it is 
basically an arrangement of 
four stacks hooked in series via 
splitter boxes, The tone con- 
trols represent little more than 
gibberish to him, and perform- 
ing with the English units for 
over a decade has caused him 
to rely upon certain settings. 
All four stacks are set virtually 
the same, with volume at full, 
treble and bass and midrange 
at half, and presence at zero, If 
there is a lack of top end in the 
performance hall, he'll kick on 
the presence to compensate. 
"Tve found with Marshalls, 
If vou're using a fair bit of vol- 
ume, vou should put the bass 
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and treble at half 
because they're 
working at that 
peint," Angus 
explains. 

[t 15 а true 
test bor Young to 
recall the types of 
picks and strings 
he uses, While he 
does know more 
than he owns up 
to, his description 
of himself as a 
guitar “illiterate” 
is not far wrong. 
He learned to 
воро mainly from 
watching elder 
brother Malcolm 
play, and the idea 
af scales and fig- 
ures is аз foreign 
to him as American beer, Most 
of his solos are approached by 
“feel” and even his recorded 
work is for the most part live 
solas with little overdubbing. 

"I tend to look at the music 
as a song” he explains. "It 
sounds a hit funny talking 
übt 1Е as some place to play й 
solo. People tend to see me as 
а solaist. Foor people. You'd 
think they'd have something 
better to do. I look at it as a 
band. I think Pete Townshend 
із rotten without Roger Dal- 
trey and the Who, He's quite 
boring actually. The same is 
true of Zeppelin without John 
Bonham. To me it's not the 
same. I like it as a band —as a 
unit. You should hear me on 
mv own. [t's horrendous.” 
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Furry guitars, spandex- 
suited guitar duos, Pete 
Townshend... The early 
Elghties were a bizarre 
time of competing trends 
and styles. That much 
was evident from our 
covers, whith sau the 
Guitar World debuts of 
furry-guitar-uwlelder Billy 
Gibbans (May 1984), Judas 
Priest's lycra-loving К.К. 
Downing and Glenn Tipton 
(July 1984), and a sulky 
Mr. Townshend (Mavem- 
ber 1983), who clutched, 
uncharacteristically, an 
archtop hollowbody. 
Bizarre times, indeed. 
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The Taylor Acoustic/Electric Line. Featuring our exclusive Expression System*—a revolutionary, pure-sounding 
lified. Visit taylorguitars.com to learn about our complete line of acoustic and electric guitars. 
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A bot of people have wondered just how far vet another Texas 
guitarslimger could carry the Blues thing, and Stevie Ray Vaughan 
has attempted to formulate an answer. He wanted to make а happy 
record, he said, full of bucyant mossis, shorter songs and some new 
instrumental combinations. On Saul ra Soul, vou hear а lot of the 
Stevie Ray Vaughan trademarks, but it still Ras a good-time uptown 
fel a strong trace of R&B—1that separates et from Vahan a first 
two albums. The guitar showpieces are there, but it's clear that 


Vaughan set out to accomplish something different with this record. 


"Tm real close to it, and so it's hard to get a good perspective on 
it." he says, "But there're a lot of rockin’ songs and then some like 
we've never played before. There's dehmitely blues m it—not kss 
blues than befare—bhat it's a type of music we haven't really tried 
before, some different kinds of changes. There are a few other 
players here and there that people won't expect—some keyboards 
анг Delbert MoeClintan kevlwarndist Reese Wara fura been added ta 
Double Trouble] some horns. But the moods are happier." 

For the album's rehearsals, the band worked nightly at Dallas 
Send Lah, a 48-track digitally capable facilicy in the Dallas Cor- 
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munications Complex at Las 
Colinas, just northwest of the 
city. They'd booked the studio 
in greàt 24-hour chunks of 
time an had even recorded 
rehearsals. Vaughan was finding 
those sorts of eonditions precy 
lucurious one of the benefits 
of having two successtul albums 
under his belt. It helped shape 
the character of the mait on 
the new record. 

"Ir helped us a lot.” Vaughan 






= 


explains, “because we got to 
work on individual technigue 
and things, so that we've come 
down to playing more like we 
wanted to play In the first place 
Todo that, we had to cut 1n thi 
studio and sit down and listen 
to it, We've always been forced 
ta work a lot faster than this 
before, апа we play so many 
gas an the road that we don't 
have the time to listen to our- 
selves as closely as we should 
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all the time." 
He says that they recorded 
the album that *old wav," Ive 
in the same room together and 
without headphones, “lve gt 
every amp I own in the studio 
and all going all out at once,” 
Vaughan says. The studio, he 
explains, was set up like a stage 
hut with the amps aimed in 
such a wav that the other play- 
ers could hear what was con- 
ing our cd them 
Vaujhan remains, like a lot 

of Texas guitarists, a die-hard 
Stratocaster player and ies 
effects minimally, Working on 
he album, he struck mostly with 
a white Strat-style guitar with 
Danelectro pickups and custom 
wiring that was made for him 





quite as full sounding. And 
[harley never told ату, 
but me what he did when he 
wired ir.” 

Vanghan’s pretty vague 
about his amp setup. although 
he admits to keeping twa 
Vibraverbs, two Super R елде, 
а Dumble 150-wart Steel 
String Singer and the Leslie, all 
hook еп] ТЕ ether. In additr ATI, 
he continues to play with his 
гаг tuned a half-stegp los 
"E flat tuning,” he calls it, The 
use of Iow-pirch tuning was 
Hendrix-inspired. “He did it a 
lot,” Vaughan savs. “And 1t gives 
vnu different overtones. [t's an 
interesting sound, and I find 
it a bot easier to sing to." He's 


also acquired the wah-wah that 








-| was remembering the 
good times, how things 
шеге when we were 


| grouJing up." 
Its Star Time! 

STEVIE RAY 

VAUGHAN 


Sevis been іп the өт ЕН! 
s0 long now, hes just 
beginning bo realize- 
with the help of Clapton, 
townshend and Alberi 
King= that everybodys 
eves are on him 








in 1983 by che late Charley 
Wirz, à Dallas guitar dealer, 
builder and repairman who was 
3 clase friend of Vaughan's for 


many Years. Its the instrument 


Vaughan is holding on the cover 
of Couldn't Stand the Weather 


“Dee been going berween 
that guitar, mis beat-up '59 Strat 
and a '@1 Strat that Charley 
hound for me, 1 like the white 


one. It sounds like my beat-up 


(89) Strat, but its cleaner, mot 
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Hendrix used го record “Up 
from the Sky." 

“When we started making 
the album," Vaughan savs, 
“we thaughit about what kids 
do during the sumrmer. I was 
remembering the zl times 
how things were when we were 
grow inge ap, and the ргккі амъ 
that would come on the radio 
ard go hoec inside vour head. 
Geine that passson- that's 
what I try todo" а 
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N THE GUITAR WORLD archives, 
there is but one copy of our July 1986 
issue. The reason for its scarcity 
becomes obvious once you see its 

° cover: the entire issue is devoted to 

2; Jimmy Page. From front to back, we packed the 
% 114-page magazine with Page-related articles, 
including reminiscences from his band mates in 
P the Yardbirds and Led Zeppelin, photo essays 

5 of Page and his gear, and transcriptions of his 
“six hottest solos.” At its center was a lengthy 
new interview with Page, conducted by writer 
steven Rosen. Though averse to interviews, due 
to previous hatchet jobs, Page had granted us 
arare opportunity to question him at length. 

% Despite Rosen taking care not to rouse the Dark | 
; Lord's wrath, Page's patience with the Interview 
p process ran out when the subject turned to 
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the future of Led Zeppelin, as this all-too-brief 


= 


[Plant]? 


x excerpt demonstrates. 
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GUITAR WORLD Have you been doing some writing with Robert 


x Yeah, we have been. We've been playing together, 


i š 
š 


GW What does it feel like? 
Well, it feels like playing with old friends. So it’s good, 


% Well, we all know evervone is into different things. I must admit 
p at first it was kind of odd. Not odd but a big smile and slightlv 
a ^. =“ š 
^ tense the first day. The second day was great, and we were all 


x clase together. It was great, fantastic. 


е GW Obviously, Coda 
was not the last album 
you wanted to make 
with Led Zeppelin. 

Of course not, no 
But if vou knew how 


x | 

үч many bootlegs there 

a в u 
"a were cut on Zeppelin 
A, = J 

н Those were all the 

x studio recordings left 
ii = LI 

: from amassing all the 
Ж, . F Ч 

Ч Zeppelin tapes. 

: 

ee GW And what abaut In 
Y Throigh the Out Door, 


s the last real Zeppelin 


a || н" 
atudio albu? 
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үн What? Our the In 
v Door? It was the last 
Х, I ES E. a i 

ee album as such where 
ee we were all tagerhet 


omething to фо in bet 
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in the studio te be playing. 
What can I sav? It's a tragedy 
that John Bonham passed 
away. I think that at that point 
i time, In Through rhe Out 
Door could have been a very 
interesting transitional stage 
to what would have been 
happening alter that. I think 1t 
really would have been inter- 
естір to see what came after 
that. But Î don't know. Maybe 
we would have split up. 1 
don't know. I don't think so 
GW Without trying to be too 
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You сап be as inqutsi- 
tive as you want in the righi 
areas, providing vou only 
print those areas 
GOW Okay, [s there any other 
Information you сап give 
about vour work with Robert 
Plant and John Faul Jones? 
GE Well, what do you want 
to know? What do you want 
tà know, for fuck's sake? 

GW Will Led Zeppelin get 
together? 
GE [< that what vou wanted 
to know? Okay, fair enough 
The guys, the band, ia getting 
back together and playing 
maybe evers 
every vear. That's all. If I can 
do so without rt being public 
knowledge, that would be 
preatr. But I can't do it, obvi- 
ously, That's the truth, too 
It's difficult, or it appears to 
he, It would be nice to play 
together just as friends 
GW Or maybe just make some 
music together 

СЕ Just as friends, that's 
it. I mean, who knows? 1 
think evervone has their 
own thing going on sepa- 
rately. If you've had a friend 
ship in the past, there's no 
reason why vou shouldn't 


get together. I played with 
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Robert in the Honeydrippers 
thing [Plant's star-studded 
[981 R&B album project], and 
Pm playing with John on 
the Scream for Heip album 
Jones" soundtrack for the 
[FES fim of the same name] 
So why not? Why shouldn't 
the three of us get back 
together and see what hap 
pens? And have a good smile 
it the end of the day, hope- 
Fully, and thats 11 
GW I get the impression that 
vou would have felt comfort- 
able as a street musician on 
some corner, say, m Morocca. 
Maybe not quite on a 
ЕТЕНЕ Cormer oT whate ver 
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Just to be able то have а play 
with other guys and not have 
ü todo about it, If Td never 

"ETE Ы гы кич EE Б T а 
played the guitar, Tû prob 
ably be a juvenile...well, 1 
wouldn't he a juvenile delin- 
quent at 42, would I? I don't 
know what I would have 
heen. Mass murderer. 
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"Randy actually grew up spared some of the distance 
musically in mv school.” she of the generation gap. “Well 
save, "He started when he [like all music, I really do, 
was so young: he was some- and I could relate to their side 
where herween six-and-hal of it, Î appreciated the young 
and seven when he started people and I appreciated the 
lessons. In those dava, we situation, and Î chink a lot af 
started them with the folk parents totay don't take the 
guitar. Of course, that wasn't time. They just say, ‘That's 


COMPLITE 
E. ә | enough for Randy, so he came tna інші, І don't ike that and =a 
è = to me and said, "Mam, I really ‘Turn it off" But l can see the 


want to play electric guitar.’ other side, especially, T guess, 
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[ had an old Harmony down because 1 was in music. 
F ALL THE TRIBUTES to Randy 
Rhoads in Guitar World's June 
1987 special issue, none was more 
touching than the reminiscences 
F provided by Randy's mother, Delo- HET] а 
res "Dee" Rhoads. А music instructor with her | "ul: | ҚАТ? 
own private school, she had nurtured Randy's ^ | dis mete MET GUIDES & DOLLS 


musical interests from an early age and played И: erred ali Паһ, | 


n at a 
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an active role in his development as a guitar- 
ist. Years later, uhen he'd become a success- 
ful musician, Randy paid his oun tribute to 
her with his solo acoustic guitar composition ta жа” E 
"Dee," featured on the Blizzard of Ozz album. As A Mara Act To Noo Lone 
this excerpt from our story demonstrates, Mrs. 
Rhoads’ memories of Randy have been vital to an 
understanding of his diligence and the nurturing 
environment in which his talents were fostered. 
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there, and the guitar was “1 сап remember when Î 

almost larger than he was. It was young, that's when boo 

wis asemi-acoustic, and he gie came in, and my parents 

started on that. thought that was terrible, you i 
“1, fortunately, had avers know, If it came on the radio. 7 Д ЖЕ | 

good electric guitar teacher then they just said, "Oh, no, Jg шаш E. 4 | 

at that time—5cott Shelly. He don't play that. Turn it off" | = 

made [Randv| play а lot ol But you know, I liked rt then, | 

scales, made him use violin thought 1t was great 

books for scale materials. It "[Randy] had become ven 





was only about a year when interested in classical guitar, 
= Е = т 1 

Scott came to me and sand, and when hé was Working 
"Well, l've taught Randy with Ozzy in England he combined the two fields— 
everything 1 can.’ I thought studied guitar with one of the classical and rock —and that 
he was teasing me, but he professors at the Universit would have been especially 
really meant it of London. He enjoyed those unique. I think that would 

"From the very beginning lessi чо verv much and have been a super sound, 
when [Randy] picked up that intended to pursue that vein "If he were doing what 
ritur: his whole life centered aa ae „Ж. h | fae | ТЕ 
guitar, his whole life centerec He wanted to go back and pet he outlined for himself, by 
around it. Later, I believe his degree. As а matter of fact, this time he should have 


a Greatest d. ы ЫЫ қ 79 rs i "PEST i ; 
Randy was about 16 and he [ hail already started Inquiring hod hrs degree in music and 
B a i E 


s The Last 


alread ite good. He UCLA and USC sn that he тгаһаһіт wo ' retting 
was alreaciy quite giin Ë at UCLA and USC so that he тоф апу would be getting 
Inter view ; i 


started to teach for me in mv could go back, get his degree his Masters now in Europe, 


i | school and taught for me until in music and then perhaps get But knowing Randy, playing 
| |] | k EU. LYNCH he went with Су. his Masters in classical gaitar opportunities would have 


Because Mrs. Rhoads was in Europe. That was his aim. been coming along all the 
а musician herself, Randy was Then 1 think he would have way, Who knows?" 
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For years, quitar legends Jimmy Page, Frank Zappa, Brian May, Steve Vai, Adrian Belew, Robert Fripp, and 
John Petrucci have depended on Eventide, Now, the legendary Eventide sound can be yours. TimeFactor 
features Eventide's 10 best delay effects; ModFactor includes Eventide's 10 best modulation effects. Each 
effect has been carefully selected from Eventide's vast catalog of 36 years of boundary-smashing effects, 
used оп hit after hit, 


Studio quality effects made stompbox simple, What are you waiting for? Check out the new Eventide 
Stompboxes, ModFactor and TimeFactor, at your local Eventide dealer. 





EVENTINESTOMPBOXES.COM 


Eventide ix a registered tradernark of Eventide inc. 55:007 Eventide Inc. Ore Aslan Way. Little Ferry, NE 0726483 LA 
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VER SINCE THE RELEASE of 
Master of Puppets in 1986, we 
knew the time was right for a 
| Metallica cover. The album was the 
| group's first to go Gold, and the 
subsequent tour proved they had broken out of 
the underground to become the reigning kings 
of thrash-based metal. By the time guitarist 
Kirk Hammett sat for his November 198B Guitar 
World cover, the band had suffered the death 
of founding bassist CLiff Burton and recorded 
its fourth full-length album, ...And Justice 
for All. In this cover feature excerpt, Hammett 
discusses the challenges of making the album 
while he offers a glimpse into the modesty and 
mastery behind his influential guitar work. 


During the And Justice for All sessions, Metallica were getting 
readv for the Monsters of Rock tour, and rather than enjoying his 
usual relaxed schedule to work on his solos, Hammett found him 
sell working long hours trying to make things work 

“From a technical point of view, this album was a night 
mare," he says, grimacing. "There were so many tempo changes 
James [Hetfield] would come up with a rhythm background, and 
the only scale that would fit would be a minor pentatonic scale 
with à flatted fifth. Trving to be melodic m an altered scale like 
that was a nightmare. In "Blackened,' there are four different 
tempo and rhythm background changes, and for me to make it 
smooth all the way through was really challenging. To this day 1 
don't think I did it successfully: People tell me differently, but in 
my head I know otherwise. 
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"There's something about being in the studio, in the heat of the 
moment when the red light goes on, that just makes you want to 
change things around. After playing to rehearsal tapes for three 
months, where it's slightly out of tempo and the recording isn't the 
best and then you're in there hearing perfect drum tracks, perfect 


guitar tracks—everything is picture perfect—it's really bothering to 
me. Î literally did all mv leads for the album in seven days because | 
had to. The Monsters tour was coming up. When vou do stuff char 
quickly, you settle for something, шый when you go back and listen 
tn it, vou may discover it's not happening: things sound forced. 1 
was working 16 hours a day doing solos, and when vou work that 
long it shows in your perspective. Your ear goes down the drain 

However, there was one aspect to the Justice recording that was 
not a nightmare for Hammett: setting the rone he wanted from his 
guitar, For the M. isher af Puppets albam, Һе spent three divs in the 
studio trying to get the right sound 

“Т knew what I wanted this time," he saya. “During Master, | 
ғап Е 10A percent sre There's nothing more discouraging than 
working on something for eight hours and at the end of the session 
knowing it's crap. I think the guitar tones on this album are some ot 
the better lead mones I've gotten. The rhythm sound thar James got 
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demographically, 
Kirk says, “People 
who listen to the 
radio probably 
aren't our type of 
Crowd. 
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jumping оп 
handwagons or 


Hammett admits 
that he does have 
some classical 

influences, but he 


BE following trends 
um HIA 
COGS [Uke TURIN 
bout them 


| 25 simply not thc 
F "Evervone savs. 


Metallica way, 
After some per- 

‘Oh, I'm a heavy metal guitarist, 

hut I'm classically influenced,” 


jistent probing, 
' he groans, "It's so trendy that 


Ak ЖЕ 


is amazing. We didn't have time 
to do anything super weird— 
which I wanted to do, ] wanted 


shorter songs—the shortest 
song from Master of Puppets 
is longer than five minutes, 
[ hate ro talk about it. But one 


of mv favornte all-time albums 


others exceed eight minutes— 
hut the ultimate decision was 
to go with what they like, and 


га experiment a lot more” 
Like his band mates, Kirk 

Hammett doesn't believe 

in setting himself up on a 

pedestal, removed from the 


T а = Мағ Bae fear J 
Is Chüristopher Parkening Plays 


fans. Metallica's following “Dan "i 
has been built by word of (Ú ` ú = ` PALIOLET | 
mouth, not пуре or MTV or SAIA Area 98m | i 
radio play. There was some | | ' x: | 
discussion before Justice was 
completed about recording = 
ВАГ | | Back. Поч that. [went to see 
Г, = him with some fiends of mine 
= seven months ago, and he was 
brilliant 


Butis Kirk Hammett as 
brilliant in his chosen field? 
It's hard to зау just vet. There's 
no doubt that the technical 


T" it LE = fl 
ELF Кыз 15 thet Е nur as ПР 


himself concludes, that's no 

all there is to it. 

* ЕК. "| "It's weird,” he says sorme- 
ub |, what wearily, "Ive found that 

ГНЕ ALIA NA 
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with all this study of technique. 
when you get nurht down to 

it, vou throw all that out the 
window and io with what 
works best. I believe you have 


Lo Fave [rne reenzsigue|, ut its 
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ourself 
from all of it and go with what 


F wr t [ages © 
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feels good. Just because vou 
knew umpteen billion scales, it 
doesn't mean vou have to use 
them all in a solo. 

It's just such an awareness 
that filters out the techni- 
cians from the artists, and 
Kirk Hammett seems to have 
the humility and 
instrument to propel him int 


genuine stardom, He's only 25 


love cet his 
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ы DEMAND TO PLAY A WASHBURN 
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It's another perfect wreck of a Sunday afternoon in downtown 
Los Angeles. While thousands of dazed denizens attempt to piece 


tagether fragments of the previous night's misadventures for either 


themselves ar some like-minded compatriots, the very object ài 


many of their fantasies is polishing off his morning cocktail For the 





man known às Slash, Guns № Roses’ volatile, rakish lead guitarist, 
living the crude values extolled on the band's debut, Appetite fo 
Desrriictir, has become something of a full-time occupation. 
Sleeo—an increasingly rare indulgence for Slash—is à welcorme 
to convene their first rehearsal in а month, a preparation for their 
maxlen vonage tà Japan, New Zealand wall quickly Бола’, And 
then there's the business of writing and recording the follow-up to 


Арреге for Destruction, the raging slab of backstreet howls and disil- 


заснети that came from nowhere and managed to sell over six 
million copies in the United States alone (ranking it behind Whitney 
Houston and Boston as the third largest-seiling debut of all time? 

“Кер, the pressures kind of on. ^ Slash admits “Sell, it's nothing 
we con't handle. Wiat I try and do 15 act as if nothing has really hap- 
pened. Sc we sold a iot of records—big deat [t's not going to change 
the wav we live or the way we try to make our musice. Surface things 
will take a different course, sure, but the important thing for ux is to 
just agpnore Tt." 

Чана. humble assertions notwithstanding, the fact is that indif- 
ference 18 something none of the members of Guns № Roses appear 


1 488» mei 


particularly adept at. Pam and 
outrage have inspired some of 
rock and poll's finest moments. 
from Elvis Presley refri on 
through to the Sex Pistols. In 
that spirit, Guns М” Ros 
ез memarv of a more 
squalid existence—at 
one point, the band 
shared guitarist Izzi 
Stradlin's ratty studio 
apartment, its гнет 
herz relegated [ri floor 
space—served as fuel for 
the dozen compositions 
that became A ppetite fo 
ГісП 

То all appearances, 
they were just one more 
гарк ен bunch of losers, 
gung nowhere fast 
But, as Slash says, there 
was a method to their 
madness. “Wie basically 
шіні a lot our Ines 
at that point to work on 
the hand, to work on the music 
Sure. it mighr not have worked 
but that was the chance we had 
to take, We didn't know am 
other wav, nor were we particu- 
larly interested in amy alterna- 
LIES | FUSS WE WETE sort o] 
fearless," 

lHaled up in [EES one-room 
cigs, the band eked out song 
on whatever equiprment it 
happened to own that week, 
vrini ts desperate situa 
пап as necessary fodder for its 
compositions 

"Some af the hest stuff 
can һе written out of dire 
timmes, 
o[-factlv. “Slash and | would 
throw riffs back and forth 


[zzy states matter- 
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which is certainly one of his 
major strengths. | write on 
anmything- T did then, and I still 
da. I think that I wrote much 
nf the stuff on Appetite on an 
old Harmony. It was pretty 
hilarious. Stevie would set up 
this suitcase amd drum on ii 
Pretty crude. I would tape- 


record the whole thing on this 


“It could 
be Said 
that we 
nave 
pretty 
nasty 
Nistory. 

mie pnr reru 

we wrote, І think maybe one 
dav I'll press that stuff, So it 
doesn't matter what vou write 
on: PortaSrudias, eignt-tracks. 


Lf yot have a song that can cut 
it. it doesn't matter." 


в 
š 1a 
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Guns №" Roses' impart is 
manilest on the dozens of L.A 
stages Drumming with chest- 
pounding, bandana-wrappexd 
posers who parade their 
"SEreetcu ie" selves, Ironically, 
the more these wannabe's huff 
and partt, the more the public 
seems r respond to the hand 
thev perceive as the real thing 

It could be said that we 
have a pretty nasty history," 
admits Stradlin. “The thing is, 
| don't give а fuck about the 

mage that evervane buys, It's 
all been blown nut of propor- 
tion. the "had-bos" thing, hon 
much we drink, how much 
drugs we door don't do. It's 
boring. While everyone's talkin’ 
about what we did or supposed- 
ly did yesterday, we're already 
working today on the music 
thev're gonna hear tomorrow." 

Slash, for his part, sees the 
humorous side: "The image tag 
is an easy thing to finger us on. 
None of us are model citizens 
[ guess, But the musical end 
af it can get funny. Why, Im 
already hearing people pulling 
out those wah-wah pedals, 
slipping 'em onto tracks. and 
subliminally sounding a bot 
like ua, Thar's a compliment, 
bait is kind of missing the 


рош isn't ik ж 





Mor | 








soe 


= 
= 





POHER MOH 








EE EFE FE 2a etter 


vs 


ооо 


HHR СНОН Оно кон сн ee h m m Ë m E P H Em d cR G шош Ë m F P нілі Em P EB h m P Шой P ООШ РОН 


Lue 


| 





61 [Fei 8n] 52 [Mar “Ва! 


AKK WYLDE WAS JUST a fresh- 
faced 22-year-old when we put him 
front and center on the cover of our 
June 1989 issue. The issue was devot- 
ed to "the Young Guns of Metal," and 
Zakk was easily among our lineup's most visible 
and promising players. Though he'd been playing 


spot as Ozzy Osbourne's guitarist, a role once held 
by his hero, Randy Rhoads. In addition to playing 
оп Ozzy's 1988 release, No Rest for the Wicked, 
Zakk had co-written eight of the album's songs. As 
this excerpt reveals, Zakk was still coming to grips 
with his good fortune and working out his strat- 
egy to make his own mark as a guitarist. 


“Everything happened so fast for me, “admits Zakk, who just 
turned 22 this past January. "Black Sabbath is mv all-time favor- 
ite band, and I'm Ozzy's biggest fan, When I would think about 

that when recording, it held me back. I didn't play to the best of 


my potential, but I'm still happy with how the album turned aut." 


Instead of relying on flash-hapqp 
Fretwork, an excess common among 
young players, Zakk gears his guitar 
work to meet with the songs require- 
ments. Whether wailing away furi 
ously or pounding out thick rhythmic 
labs over a throbbing hackbeat, Zakk 
obviously has what it takes to play 
guitar with Су 

“What I like to play newadays 18 
straighit-out pentatonic licks,” he says 
=I listen to à bot of new stuff, and Es 
such a bore hearing someone just play 
fast diatonic scales. They usually end 
up sounding too much like Tiwi le, 1 
was into Yngwie when he was іп Abra- 
trazz. | remember saying. "This gus 
wails, I've got to learn those licks.” But 
then Î realized I'd be better off playing 
something different, bens | krew it 
would be too hard to top, and 1 didnt 
want to he compared to him. 
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"T wgs glen heavily inte Al Di 

Meola. I put a lot of effort into learn- 
| ing the licks from his Elegant Gypsy 
and Land of the Midnight Sun albums 
when I was 17, becouse I wanted 
to do the Di Meola trip in a rock 
context. But as soon as I heard that 
someone else wos domi it, Pinned 


ately branched into other areas." 
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chicken pickin" with crunch- 


for just seven years, he'd managed to score a plum | 


| 
WIN A MARSHALL STACK! 
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think anyone else is doing 
chicken pickin’ in a metal 
band. Î want it to be mv trade- 
mark, and ГЇЇ be doing more 
of it on the next аит. 

4T do it onstage now," he 
adds. “I rementber telling 
mv friends that I wanted to 


Zakk often combines 


ing distortion in a style chat 

will eventually distinguish him 
from other plavers. "I'm not 
breaking any new ground vet," 
^ H " tal | Ë 

he admits, “but hopefully on 


the next album I will, I Чеп" 


L| 





n plas some country-type licks 
BE 


! say. ‘I don't think the kids are 


BACK 


onstage with Ozzy, and they'd 


reads far vour chicken pickin’ 
You'll get bottled." The thing 
is, once I'm blaring through 
loud amps, I amt gonna sound 
like Albert Lee. 1 tried to 
explain that to (zy when we 
were doing the album, but he 
wouldn't listen to me. Î also 
wanted to play more slide 
guitar and use the wah-wah 
pedal more, But the minuti 
Ozzy hears a wah-wah, he 
immediately thinks of Jimi 
Hendrix. I could be playing 
“Магу Had a Little Lamb with 
азуаһ-лғаһ, and he'd he poin, 
‘Hendrix, Hendrix, Hendrix." " 
With original Black Sabbath 
bassist, Geezer Butler, now 
in Ozzv's lineup, Zakk ts truly 
living his rock and roll dream. 
"It's the absolute best hand 
that Î could ever wish to be 
n." he says "Every show we're 
in stitches because sooner or 
later someone will do irp- 


thing corny, Sometimes Ozzy 
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will do his Pete Townshend 
leaps while MEL Cr d does SLT 
Arabian dance in the corner of 
the stage, [Fs пагас, ancl we 
ull get along great,’ 

Does the veteran Geezel 
offer voung Zakk anv words 
of wisdom? “Yeoh, he tells me 
not to catch herpes,” laughs 
Takk. “And, more seriously, he 
knows Um capable of playing 
mare mteresting things in the 
studio. That's exactly what I 
plan to do. The Zakk Attack 
won't be held back." 
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part, I'm a weirdo! [laughs] 1 when I hear somebody good, 





mean, hat's what FOU SW CU ІШ іперігез TME, yoru know Е i | % 
there [ports tn the direction of Like when I first heard Hold- % 
the sruidio| swuürth, Chat made me want Ў 
GW You mentioned Satriani to play! To me, music isn't 
and Val earlier, but did am à competitive thing, There 
body else who came up during re so many good plavers % 
the Eighties make vou sweat— around—I'm not in competi- > 
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T SHOWS JUST WHAT a good sport 
Eddie Van Halen is that he would pose 
for our February 1990 cover with not 
one but three friggin' guitars around his 


ORC DM оС» 







кка па аке ааны оо 










% neck, not to mention a broad smile on his Со Ven ыма š 
2 mug. In this special Eighties retrospective, Guitar ; 
2 World picked its top 50 albums and 12 most influ- ў 
= Î ential players of the previous decade. Among the 2 
2 БЕ guitarists ше chose: Angus, Randy, Stevie, the | 5 





| Edge, Yngwie, Satch, Vai, Slash and Izzy, and of 
| course Eddie, whom we picked as our Player of 


[ 


нее 


SC ЫЕ ЫЕ оС 


the Decade. In this excerpt, he looks back on 10 М 2 "Fc "dedi rit | y 
; years of accomplishments and contributions. | : hi MICHEL 5 
Е = | ПЕ, 1 BR : * 
ñ GUITAR WORLD What is the single thing you're most proud of haw- егес alea агатай "ala | x 
" ing accomplished in the last decade? | Ct Quot ia, Т7 he J ^ 
Pa Е jog ң m , lu: - - тәнің =ч | р m — E س‎ e . "Ed ر تھے‎ | "n ғ" 
x I guess it's that E introduced and came out with а [if le Mal et | a ІПМЕПГ! ind the tuc P 
Ж res i : = ы 
K slightly different style, and that а lot н 
5 of people have picked up on it tion with them. I'm not out to * 
Ë e 


GW The song “Eruption” changed 


he better than айкый. Music 


"Wow 


EE 
. F Jh 
> everything practically overnight із such a personal thing. How b. 
a Well, rhat's kind of what can vou sav someone's berte1 зекте Так i x 
2S. ^ П E j š "XE - к. 
Fi l'm saving: that T changed the wai than someone else? | x 
ks l i = z я x 
people played the guitar, you know? GW How do you feel about x 
Е ; А 1 ты ч : i Ë e 
ч I mean, vou see everybody doing it, Page these days? He's been à 
x amd they weren't until I did it. Se it’s petting a bad rap. Fs 
ss, kind of obvious, It's not like I'm on VAN HALEN And that's bullshit % 
KE Г ГГ à E 
% An ego trip or anvthing. He's n genius. He's a great x 
Е a қ 2 = в E" Р . ° к. 
P GW One of the things you pioneered Haver, a songwriter and pro- P 
Me Я з | a Е! a 
ы was nwoshanded tapping ducer, so there vou mo. Put it Las what sounds right to me ^ 
[un | P " E 
v I LI š І E d z 1 [| Е ш... 1 
eg | don't know IFI was the this way: he might not be the E never had a lesson in mv life ^ 
X Es EN i А. 
ұн first one to do it. I mean, lm sure preatest executor ar whatever, Go, this scale or thar scale, | 
E B ! | | I r s Е 7 " B "gu " 11 
ұн that somebody else thought of it, too! hut when vou hear à Page solo, don't know. To me, vou have " 
+ ы 1 
= 1 1 ! m. ] "иын z Қ. E. ышык ы МИЫ н L. i — P E 2 P А 2 ul 
ч [fares] жа ағ he speaks. I've always said that | 12 nates to work with, and of 
=, i ы, |. š т 1 в, T = в + 1 = £u "] " "m 
M GW Does it bother you that people THE 12 MOST | | A ғ Clapton was my main influ- whatever configuration you uy 
* have focused eo much on the two- | | / : ail rence, but Page was actually use up to vau © 
y handed tappinz technigue? That INFLUENTIAL X AC more the way I am, in a Teck- GW Lets look ahead 10 vears P 
I Р Е L 
ы шне some other aspects of your PLAYERS ы ы ES V i lesa abandon kind of was Do vou see vourself doing the " 
úa А d | b L 2 EE : i à z Е г 
қ plaving have been everinakedi | й Fou ux 1 GW What rf you were à Кый re thing, with the same x 
| 3GUTAR к : 


т wm m 


Yeah. I mean, whether | CLASSICS Y is - ““ I xy 9» today, and there's already an hand? 
rap or not, I'm still a good player. Li TRANSCRIBED! RN Кї г o Edward Van Halen out there li I Oh, venh. Defi 
that’s all I'm known for, then sod- a A «aug k” 554 What would vou do to avoid nitely. I'm totally into family, 

MICHIE, LACKS OA Ӛ ` . . : 
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Moe Miel te р e e RIT 










x damt.. | Beat If’ ú ш Mn | "p. n Р ht ' v sounding like а carbon сору? п to speak There's na reason | 
ж OW You've been successful tor STE BS шени | Т “чүш F A lÚ тч UN HALEN 1 don't know why I can't be doing the same : 
9 sime years mow. How do you tend Ju T s А ш maybe pull out some old thing. I just want to make x 
5 of complacency, the whole “rock WHITES MAME КРЕ r m ` e o Cream records. Listen to old music and have fun. As long as e 
G star" trip? LILI u \ k .. AU " - pi blues stuff and get vour feel vau have the fire and vou still x 
9 Sec, all I do is make AND MUCH MORELE ЕО | MEM | happening instead of just want to do it, fine. When it ў 
ge musice. | don't go aut. I just sit up mS IX | шы umpin' in and playing as fast starts getting old to me, then % 
te here on the hil. in my studia, [ve always been that wav, so notha maybe just a little? 2% vod сап, copying the latest ГІ start doing something else e 
e inz's different. A lot of people want to be successful so they can No. See, nobods hit on the radio. I mean, I domt | I don’t know what—maybe a | % 
^ en aut and party and have fun. But to me, making music is the han makes me sweat. If anything, know whar scales аге--І just racecar driver! % 
ы Ж, 
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à 710 Linear PCM Recorder 

(15 :LS- 10 Linear PCM Recorder. Two sensitive 
hance, Choose a recording farmat, then listen to 
Works and what you need to work on. You'll 





Next time you or your band rehearses, swan 
condenser stereo microphones pick up every 
your music in superior to CD quality sound. 










only get better. And that can only help you get W | ha паї you [i pnt. The жури» 15-10, Capture it all. 
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RAGEDY IS A RARE visitor to 
our pages, and when it comes, it 
demands space and attention. And 
so when Stevie Ray Vaughan died 
tragically in late August 1990, ue 


devoted our December 1990 issue to his memory. 


Among the heartfelt tributes from Stevie's 
friends and peers that we printed, no story cap- 
tured the moment as well as Bill Milkowski's 
emotional chronicle of the events in Austin and 
Dallas in the days after the accident, as this 
brief extract demonstrates. 


Monday, August 27, 1990: The first flash comes over the Associ- 
ati d Press wire around 7 a. "1 pter crash n East T rw, Te Та ЕУР 
Five faraliries, including а m iuris " Reen-eved staffers at the Aus- 
tin American Statesman catch the tem and begin to put two and two 
together as the AP updates the story every halt hour. The mysteri- 
enis “musician” soon becomes 
"3 member of Eric Clapton's 
entourage, “Шеп “ay guitari SL 
By 9-30, rumors have spread 
that Stevie Ray Vaughan, Aus- 
ans favorite son, was aboard 
the doomed craft 

Ar 11:30, Clapton's manager 
confirm th be worse V аши 171 
was indeed among the passen- 
gers in the five-seat helicopter, 


TRIBUTE TU A BLUESMAN 
which slammed into a fog 


shrouded hillside near south- STEVIE RAY i 
eysuterm Wisconsin's Alpine " VAUGHAN A 
Valles ski resort. Stevie Ray had ! | 


boarded the aircraft after per- The Life And limes” 
forming in an enormous blues | 
show at the resort and taking 
part in an all-star finale jam 
featuring Eric Clapton, Robert 
Cray, Jimmie Vaughan and Chi 
сарт» bles legend Buddy Сиу, 
all of whom ripped it up before 
an ecstatic crowd of 25,0641. 

By noon, the capital city of 
Texas is in shock. Vaughan's 
death ts the most devastating 
blow to the Lone Star State's 
пша community since Lub- 
hack" eddy Holly dic! In 
an Iowa plane crash 31 years 
earlier. Throughout the after- 
noon, merchants post signs and 


hanners cutside their stores, | 
М 


| ГВ 


12: | BERT CRAY m. RUE 
prociaimang "Wie Love Y ou MIN BILE ШРЕК! AAT k 
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and “So Long Stevie" 
Plumbing stores, Tex-Mex 
restaurants musical ЕПБЕГІІ- 
ment stores, donut ahops—all 
fly the flag of igmief in this cen 
tral Texas town, where Little 
Stevie Vaughan, the sk inny КЬ id 
from Oak C ti became Stevie 
Rav Vaughan, ت‎ y ped 
and Анте musical ambas 


Stevie" 


sador to the world. 

As night falla, fans begin 
converging on Zilker Park, 
where, 10 years earlier, mourn- 
ers gathered for a candlelight 
vigil on the nacht John Lennon 
was murdered. Now they afl 
side bv Бе ІП the darkness 
tattooed Chicano bikers, 
lawvers іп Brooks Brothera 
suits amd crvstal-wielding New 
Agers—and weep openly as 
dist wckev J i} міз Lhe nbe TE nf 
Austin's KLBJ radio pumps à 
steady stream of SRV through 
a makeshitt Р.А. 

Even as the moisrmners 
gather at Zilker Fark, others 
instinctivelv head to the club 
Antone's, a focal point of the 
Austin blues scene throughout 
the Ж SEY етене ine ü avr: 


brat ors aver joa be Wears Ж [д ral 
TV stations begin converging 
on the club, their cameras and 
microphones focused on SRY 
mitimates, such as сив owner 
( -liffor d Antome, a close frend 
to both Vaughan bra thers. "I 
met Stevie when 1 was 22 and 
he was 17." he pba. "I mean, 
he was mv friend, just this litte 
guv who played guitar. The rest 
ia the world's trip, vou know?" 
Four days later. on Friday 
August 31, Stevie's Tamily and 
Friends gather at Laurel Land 
Memorial Fark in Dallas to say 
their goodbyes. Among those 
in өтеп азу е are Double Trou 
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hle's Chris Layton and Tommy 
Shannon, Bonnie Raitt. Jackson 
Browne, Stevie Wonder, Jett 
Healey and his band, Charlie 
Sexton, Dr. John, Buddy Guy 
and ZZ Tops Billy Gibbons, 
Dusty Hill and Frank Beard, 


, Outside, more than 3,80 nf 


e faithful converge, braving 
100-degree ГЕ трета atures. As 
the service ends and family 
and friends depart, the mourn- 
ers enter the chapel. One by 
one, they pass the casket, leav- 
ing behind flowers, religinus 
artifacts and guitar picks, Last 
po come forward 15 Doug Cas- 
tor, а voung wheelchair-boumd 
fan from Pittsburgh who'd 
flown to Austin two days ago, 
only to discover the funeral 
was in Dallas, 200 miles away 
He wheels himself up to the 
casket and pavs his respects to 
Stevie Ray Vaughan, 
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GUITAR WORLD Your patented "Metalli-crunch" seems bigger and 
badder than ever on the new album, Whar did vou do to farten 
vour sound? 

KIRK HAMMETT First. I went through my CD collection and picked 
пиш: guitar sounds that impressed me, and gave them to [producer] 
Boh Rock as points of reference. It helps to know what kind of 
tone you're trying fo Pur sie’, 

GW What discs did vou give him? 

HAMMETT 1 was particularly impressed with Gary Moore's sound 
on his latest album, Sail Got the Blues, I used one of the breaks 
fram "Oh, Pretty Woman” as a main reference. Î also gave Bob 
UFO's Obsession 
The third example was something by Carlos Santana. I was shioot- 
ing far a real upfront sounding guitar, 

GW But wasn't that the problem with And Justice for AIF The 
guitar waa so up-front thar it obscured Jason [Newsted]'s bass. 


JAMES HETFIELD The bees was obscured for two reasons. First, on 


[ve always liked МЕНІМ Schenker s seund 
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past albums, Jason tended to 
double my rhythm guitar parts 
so It was hard to tell where my 
guitar started and his bass left 
off, Alen, mv tone on Justice 
was very scooped —-all loss anl 
highs with verv little midrange. 
When my rhythm parts were 
placed in the max, moy imitar 
спит ate up all the lower 
frequencies, Jason and | were 
always battling for the same 
space in the mix. 

On this album, 
üappromched his parts differ 
ently. He's playing more with 
Lars’ kick drum, so his bass lines 
are very distinct from my guitar 
were mol getting in each 


z 
ST 


lines 
nther's wav, Bob really helped 
us wth nrchyestratimg and Drine 
ing cart the low end—petting the 
puitar and hass te werk together. 
In Fact, when I plaved the album 
for a friend, he asked, "What is 
that weird low-end sound?” | 


"That's 


ЕК ы | пж ne 


єй], 


ЕГ, y of tlie 
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tor us—it's called bass?” 

GW Did Bob understand the 
Metallica guitar sound? 
HETFIELD Oh yeah, and he 
actually added tà it, After 
we recorded some of the 
new album, we pulled out 
the actual master tapes from 
Justice and singled out the 
guitar sound. | discovered 
something that I already 
knew —that my Justice sound 
lacked body, As 1 mentioned 
earlier, midrange has always 
been a no-no for me, but 

Bok showed me that having 
| touch of it in there reall 
adds to your tone. 








impressed with his crisp, full- 
sounding production on re 
Cult's Electric album and оп 
Mötley Crüe's Dr. Feelgood. 
HAMMETT We wanted to cre 
nte a different record and offer 
SOMETHIN new bo our audi- 
ence, [ hate it when bands stop 
taking chances. A lot of bands 
put aut the same record three 
or four times, and we (кіп 
want to fall into that rut 
GW What really stands out 
about Metallica is its feel 
HETFIELD That's what we want- 
ed—a live feel. In rhe past, Lars 
ard I constructed the rhythm 
parts without Kirk and Jason. 
or Lars plaved 
I" EH cl k D 
himselt. This 
time | wanted 
нэ trv plas тї 
15 a band unit 
Іп thee studio. 
It lightens 
things up and 
vaa БЕТ more 
af a vibe, 
EVervome was 
in the same 
room and we 
were able tà 
watch each 
other. That 
helped a lot, 
especially 
wil Some oi 
the hass amd 
lead stuff 


GW Didn't 


~My friend asked, What 
is that weird low-end 
sound?’ | said, That's 
something new for us— 


it's called bass! 


GW Were vou ever afraid that 
Bom was pone to burn Metal- 
Ica imin a pen hand? 

HETFIELD Some people thought 
Bab would make us sound too 
commercial. You know, “Oh, 
Bab works with Bon Jovi, Bob 
works with Мс ino.” But 
if [former Metallica producer] 
Flemming Rasmussen worked 
nn a Bon Jovi record, woul 
Bon Jovi all at a sudden sound 
like Metallica? We chose 


ЖГ š 
Bob because we were red Із 


TOO 1 


being in the studio for sco long 
drive vou crazv? 

HETFIELD Yes, 1t did! | {пит | 
Very much se. 1 don't remen- 
ber doing anything else; | don't 
remember not living in the 
кшй, Tm itching for people 
to hear this album bécause lm 
sick of hearing it mvselt That's 
the ultimate feeling—when 
someone hears vour shit and 
says, "That's good!" And I gn, 
“I knew, bat it's good to hear 
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| did. That's why you'll find 
THE that we both did a song like 
| “You Shook Me.” Someone told 
G EOHRGIA me he'd already recorded it, 
after we'd already put it down 


PEACH on the first Zeppelin albam. | 


thought, (th clear, it's кї to 


PERRE ا‎ ۴ 





i er be identical, hut it was nothing 
like it, fortunately. I ust had na 
шеді š idea he'd done it. It's a classic 
W example of coming froin the 
same area musically and of 
having similar taste 
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SCHULPS Who actually named 
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UR NOVEMBER 1991 issue was 












: devoted to long-lost interviews МБ АНТЫН Мон ed 
à petas ' bath John Entwistle and Keith 
š with guitar legends Jimi Hendrix, Moon claim to have thought up 
+ Duane Allman and Jimmy Page. might be. Like I said before; 1t all come to a real portraval of what the name 

; Each was impressive in its oun depends on Dow vour ears are we are. It really sounds like the "AGE It was Moon, I'm sure, 


way: Ja у Ruby 's interview with Hendrix took tagethet and how your mind is Brothers despite anything Entwistle may 


пп where your ears аге, DAMN To date you've done ver have said. Entwistle must have 
pars n — Fam City on January 31, 1968, RUBY They say that in England little writing. Do vou plan to just been upset that the original 


жоо Жаны оннан атын аа Рой ш. 


"s. 
= 


Н and was among Jimi s they don't make those [cocer] do mare? Led Zeppelin never took off Ф 
; first, while Laurel Dann's distinctions. We've still got that ALLMAN Му writing s in the SCHULPS hat original Led $ 
н interview with Duane АЦ- hang-up n Armenia d | formative states right eit I"ve Лейн lin? | % 
? z RIX It isn't really a hang- been writing some music, but We were going £o borm a se 
man from August 1, 1971, ир. because human beings no worda I've got a feeling it's group called Led Zeppelin at $ 
; was the guitarist's last, are dumb-sighted anyway all been said already. the time af the “Beck's Bolero” * 
i conducted а {еш months Countries to me are just like DANN Hy whom? sessions [fram Beck's 2968 % 
; before his death. And Dave | "1° kids playing Gale pore нано iN sie Webb, | album, Truth], with the lineup š 
TNNT [oy s. America Із à bole Dos. Bait Steven Stills—those three, from the session: it was going ж 

capa six-hour inter- all these countries will soon mostly, Іп be me and Béck o си pite 1 % 

view with Page іп 1977 was grow up DANN VV har about Neil Young? Moon on drums and maybe Y 

among the longest the gui- ALLMAN I don't like that cats Nicky Hi sen on мало, The © 





чы 


tarist had ever caca ITT ANTE? stuff, especially his guitar only ane from the session who 


қ 

AAA T Having. He should stick to want som T be ir it was % 

———— — | - | | ' i ^ 
PLiLJIVLPLIM rhythm work, матек [John Paul Janes], who 


LAUREL DANN en Bill Gra- had played 


JAY RUBY Do you enjoy smashing your instruments enstagi harm closed the Fillmore East @ H 6; N. те F hass 
JUN | Not really, We've played millions and mil lions o Mf gus and West [concert hails |, every- І i Instead, 


қан 
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and we've smiashisd aur mstruments maybe three or four times But one said rock was dead, What F. M OH Ж 

à ` г ита изи = š г Xe ` қ ЕЗ To кы F k "s J N 

it Was just because we felt like it. It might have been because we do you think? MIN. ius aiit | d 

had some personal problem. DUANE Al Rock has nevet we bring in 5 

RUSY Do you do it because you're angry? died, and it ain't never gonna Entwistle 5 

š š š " i i ro: A" А š а EM 

Yeah, [t's probably because we're worked up on some- die. Saying it's dead is nothing as bassist % 

А i Н x` 

thing, vou know? new: people have been say ma iil lead i 

RUST How does it feel? that since it started. And ГЇЇ singer 25 % 

d Oh, it's a Feeling like. vou feel very frustrated, and the tell wou: as long as there's some well, but y 

қ f . " š š i š wy z 

( music gets louder and louder. You start thin king about different piace fo п sex rock апа somi- dher some Ж 
; E Io ERI mt EI NUI, тер : i | eue EL i і 

е things, and all of asudden—crash, hang! Eventually, it goes up in one who wants to gn there, ГІ discus- Y 
"а š . ss. Tz n X 

г snake be there to play it for them. ыы рен Shor We Р, 
г. š j = d i š 2 | " š š š К 

Ç RUBY A lot of people compare you to Eric Clapton, DANN Don't you think you decided to use another singer P 
Phats one thing I don't like. Sometimes the notes might might someday get tired of it? ЕЕ ww [he first choice was Stevie | 


| ze 


ГЕН | 
1 


soumi like [we're alrkel but а completely different scene M Hell no. Musica what | | LI CANTE Winwood, but it was decided 
between those notes. First they [compare us], and then they keeps me together. It's the DAVE SCHULPS You've indicated | that he was too heavily com- 


PN "a а" 
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HL ойыш Жой ша ді ыш Жо Шо ا کی‎ 


expect me to play blues exclusively, We just say we don't want thing zii и keeps us all going. thar vou were good friends mitted to Traffic ar the time 
to play blues all the time. You see, there are other things we can l'd never stop playing. C zad with Jeff Beck before vou two and probably wouldn't be 

play, Lon. ЧЁ зн Of dif- [ve got mo idea what I'd pavi in the Yardbirds. Ham interested, Next we thought 
ferent things. doit I wasn't playing. I did vour triendship come nf (Smat Faces singer| Stevie 


em 


RUBY What about the оороо can't know what wuld Шылі? Marriott. He was approached 








i 

° white/black scene? Is white CHILE happen AMY PAGE [ met Beck and seemed to be full of glee 

: blues really the blues? IGT Итпен) DANN hat do you thro ugh а friend of mine. Feck] about it. Then a message 

4 Well, ТЇЇ tell vou = think of the [Атат showed up with his homemade came from the business side 

: | Mike] Bloomfields band om Brothers] At Fillmore guitar one day and was really nf Marriott, which said, "How 
[the Paul Butterfield Blues | East album: quite good. We used го hang would vou like to play guitar | 
Band] is ridiculously out () ALLMAN Т dig the shn пш à hell of a los when he was with hroken fingers? You will | 
tasight. You can feel what cut of it. The whale n the Yardbirds and I was if vou don't stay away from 
they're doing no mater what band does. ІГ ағ chose doing studio work. He had the Stevie.” After that the idea 
color their eyes or armpits as we've been able to same sort of taste in music that sort af Fel] apart 
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INETEEN-NINETY-TWO WAS a | 
transformative year for music. Hair | 


metal was not quite dead, thrash 

was not quite mainstream (despite 

Metallica's success) and grunge 
was still a mostly underground phenom prac- 
ticed by a handful of hairy dudes in the Pacific 
Northwest. To make sense of how these bands fit 
into the musical landscape, editor Brad Tolinski 
sat down for a roundtable discussion with four 
of music's leading guitarists: Soundgarden's 
Kim Thayil, Skid Row's Dave "The Snake" Sabo 
and Scotti Hill and Pantera's Diamond (soon to 
become "Dimebag") Darrell. First published in 
our June 1992 issue, Tolinski's report remains 
a fascinating document of the times, as this 
excerpt demonstrates. 





















CANTAR WORLD The musicians assembled here all grew up in a 
different region of the United States—Skid Row on the East Coast, 
Soundgarden In the Northwest and Pantera in the South. How, if 
at all, were your careers influenced by your point of origin? 

SNAKE SABO Location was а real important factor in our success, 
Kiss was the first band that made a real impact on me, and they 
were from Mew York City, which is only a 35-minute drive trom 
where I was born. Also, all af the record companies had offices in 
Manhattan, which was nist across the Hudson River 

KIA THAYIL We were affected by our location, but for the exact 
opposite reason. I think our sound developed because Seattle is 
relanvely isolated, We were allowed to evolve тагай, indepen- 
dent of commercial pressures uri various media trends, No one 
even thought of petting signed, so we just did our own thing. 
DIAMOND DARRELL We had 


the worst of all worlds in 


Texas, in thar we didnt 
really have a supportive 
local scene or any record 
companies, Î was mostly 
influenced by bands like 
Black Sabbath amd Judas 
l'riest — Мега Піса Kill "Em 
АП was also a hell of an 
Inspiration 

GW You all have another 
thing їп common: a 
preference for gear that 

ix Паи off the beaten 
path. In the April 1992 
Guitar Warid interview 
with Darrell, he said he felt 
thar buying a Les Paul and 
a Marshall was the "easy 
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wav aut" because you know 
theyre going to sound ронкі 
THAYIL Î agree—that is the easy 
wan out. These dava, every: 


thing sounds like it's being 


played through a Les Paul and а 


Marshall, And if vou don't have 
that combination, somebodh 
will try to make you dial it in. 
GW Maybe that's why people 
dig you guya: you each have 
Your Own signature sind, АП 
of you seem pretty low-tech 
Have you ever investigated anm 
multi-effect units? 

DARRELL I never really under- 
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Stood people sho were into 
those things. I mean, just what 
| nieed— 30 different chonuses 
ind 75 watery reverhs, 1 think 
those boxes were designed for 
people that either play New 
Age music or sit in their roorm, 
shoot crank and go, “Wow! 
Far пош!” You can spend so 
much time fooling around with 
those things that vou never get 
round to practicing 

THAYIL It's ike you want to 
rell people, "Remember how 
ge] it sounded when you past 
piugred vour guitar mto the 
атар” Why spend your whole 
life—and vour bank account 
trving to duplicate that sound 
electronically? [t doesnt make 
«I». 

SCOTTI HILL | just use ome soedurnid 
the whole evening, TÉ 1 want a 


clean sound, I just back off with 


my ^ alume knob. 

GW Darrell, what was your first 
жәні” 

DARRELL Dude, I went through 
a lot ot em. My first killer amp 
was а Sunn Beta Lead. It was 
acdidi-atate, but that Sunn was 
incredibly loud. E used to sa, 
to my friends, “Hev, check it 
aut, it's only on two.” After 
that, I bought a Yamaha tube 
amp with a 12-inch speaker. 





[t soi lê wood, but I could 
never get enough drive out of it 
SNAKE | know that amp! Dad 

it have a little parametric EQ 
built in? I knew a риу in Jersey 
that had one. He was our local 
Eddie Van Halen clone. He 
could play anything by Van 
Halen, which, at the nime, really 
impressed me 

THAYIL [rolling his eyes] Every 
town had one of those, 
DARRELL Hey, watch it man-1 
was that dude in Texas. | 
always played "Erupaon" in 
my solo, Of eourse, 1 always 
fucked up the ending. [laughs 
all around] 

Liter the Yamaha, I won a 
Randall half stack in а contest 
is spon as E plugged in, 1 knew 
the amp was for me. It reall 
had balls—but it wasn't perfect. 
It was 3 little fuzzy пий, 
ap I tried cleaning the sound 
up ае bit with one of the 
blue МХЕ sxix-band equalizers 
It was like night and dav! That 
hax i2 gid! 

GW Kim, which Soundgarden 
ang ің the maost difficult fos 
you to perform? 

THA'YIL The most dithcult song 
bor us, by far, is “Jesus Christ 
Pose.” It's real quick, and there 
are weird muted parts. l I'm 
being animated onstage, it’s 
real easy to screw up. 

GW What's the tough song foi 
skid Row? 

HILL I play so shitty lve. it 
doesn't matter. laughs 

SAGO I had a really bad experi 
ence im Iceland while plaving 
"Wasted Time.” Mv hands 
started cramping up, and n 
fingers just went completely 
aout of contre, Later, I went to 
the chiropractor who works 
with Guns № Roses, and he 
showed me how to prevent 
what happened with rhe help 
of massage. I haven't had a 
problem since 

DARRELL Гтп net tein’ to be 
different, man. but I have so 


much fun Sate, ҮР TENET 


| m "3311 2 | 7 
nad any problems executing any 


of my parts, The lead on “Dormi 
TE ki 

nation" flips me eut a little bat 

sametimes, because it has a real 


weird stretch, but that's about it. 
We write the songs for the stage. 


Sorry, | tried hard ta think of 


something. 

HELL How about when vour spit 
pets caught im vour facial hair? 
DARRELL Actually, that isa 
big problem! à 
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"Do cables really impact 
guitar tone?" 


Cables can distort the sound of your guitar by pushing the 
mids up and turning the highs down. Elixir" Cables feature a 


unique cable technology that fixes this problem by delivering 





the lowest capacitance and truest voice of your guitar. 





Find Qut More at www. Elixir( 
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“It simply sounds better.” 


TOM ANDERSON - World Renowned Guitar Builder & Tone биги 
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OU COULDN'T FIND two bigger 
Ace Frehley fans than Pantera's 
Dimebag Darrell and Skid Row's 
Dave "The Snake" Sabo. “1 used to 
get into fights with kids at school 
who thought Ace wasn't as good as Jimmy Page," 
Sabo says. And then there was Darrell, who as 

a kid would paint his face like Frehley and had 
the guitarist's picture tattooed on his chest. So 
in 1993, we got the bright idea to give Dime and 
Snake a chance to interview their idol for our 
August issue. Fans to the last, they even painted 
their faces like Ace for uhat became the first of 
our covers to feature Dima. 
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DIMEBAG 0, L How did you react to the idea of wearing 


make up? 


| f Everybody in the band wanted to do a theatrical 
Aude and ud youslv, makeup was included in that. At that 
time, Alice Cooper was really big and the New York Dolls were 
doing well, and both of them used makeup. So wien they first 
asked me about wearing makeup, I thought it was a cool idea 

| used to take the Double Platinum album and trace the 
embossed pictures inside to see what vou guys might look like 
without makeup. laughs] What's the closest you came to get- 
ting photo granted without makeup? 

We were photographed a lot, but we always had bady- 
guards w with us who would take the cameras and rip out the film. 
DAN D To me, the band’s image and makeup were always 
becondar to the music, but 1 think a lot oí people only saw Kiss 
for their theatrics. Was that ever a problem? 









жа 


ХУН ок OOOO OOOO OOOO 


113 (apr, “gal 



















ТІҢ ІМ 





“115 we 


"әз! 116 ше әз 


Pirai Lu Fur ee 


Kars ли "mr. 










DIAMOND DARRELL М SNAKE 5 
PAY TRIBUTE TO KING ACE 
Porno For Pyros 
CHRISTIAN DEATH METAL M 
Üzzy's Greatest Riffs 
POSTER’ SPECIAL! Guitar World's Map of Fame 


Т Th ете Ë Fol tely 
wen Î felt that 
[most over 


Were 
the th 
Shadowed the music. I never 
е music to become 


tim ES 


ЕПТГІГЕ d 


wanted th 
secondary [CI the show ] 
can remember nights when 

| didn't play very well, but | 
nimated onstage 
and people would tell me it 
was the best they'd heard 
те play in along time, Then 


Wik VEET a 


there were nights when | 
concentrated more on mv 
plaving and backed 
off on the choreag- 
| raphy, and people 
told me I had an aff 
тігін, It was then 
that I realized that 
the music was nor 
the most important 
thing abeut 
[t was another 
contributing factor 


Kiss 


го my eventually 
leaving the group 
pom ABO When Um 

> onstage, certain 
Ж. — things tell me 
j^ whether I'm having 
| apex night. What 
| do vou feel when 
vou know you're 


playing well? 
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ILEY Sometimes when 
I'm playing lead, 1 get a 
ity that runs 


ШГІП dumm p 


polt of electric 
through ms 
ms hand that tells me Im 
really smokin’, The strings 
become butter and the guitar 
almost plays itself. It's a feel- 
ing I can't explain, and it's 
only happened about a dozen 
times in my whole life. I wish 
it wild happen more often 
DARRELL Speaking of getting 
“bobbed,” ippened that 
vou got electrocuted 


what h 
Imi 
onstage? 

f It happened in 
Lakeland, Florida. We were 
touring with the big set, the 
nnnc with the [vri ЄС HSPE 
that's pictured inside Alive fT. 
| just grounded out ах apon as 1 
touched the metal railing with 
my hamd. I couldn't be 
I got loose, I just fell back—1 
was out. I had burns all over 
my fingers. When Paul realized 
what had happened, he told the 
audience I was having а prob- 
hanting 


= ғ, TE mu 
t gno. Linee 


lem. Thev all started c 
my name, and that kind of gut 
again. It took at least 
10 minutes for me to get back to 
feeling somewhat normal 

L What exactly were 
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ROCK SOLDIER 


TATTOO YOU 
ACE FREHLEY 

ON MEETING 
DIMEBAG DARRELL 
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mam 


اس و 


mini when vou crashed 
ШІ 17 


vod d 
your Det 
EY І was poing ІНІ 

an Rir aramat traffic 


nrean im 


miles 
г Parkway 
in New York 

L Were you loaded? 

REHLEY I was hevond loaded. 
[laughs] 

How hard were you 
hitting the booze back then? 

f Pretty hard. But 
tadav I don't need it. It's 
fucking great being sober 

L Snake and J both 
like го drink. Now that you've 
lived through having an alco- 
hal problem, what advice can 
ТҮТЕП руге ШЕТ 

f It's really aper- 
sonal decision. Some people 


can handle it, some people 


only drink on weekends 

but when I was drinking, 1 
wanted to drink every day. 
But I know that I can't do 
that anymore. Basically, I just 
couldn't handle the hang 

and I knew 

ld end up killing myself 
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The JVM Series from Marshall 15 the most comprehensive range of professional, 
all-valve amplifiers ever offered. No other multi-channel, multi-mode amplifier 
delivers the amazing all-valve tone offered by the JVM at any price. Hailed 

as a breakthrough in amplification by the world’s guitar press, 

the JVM Series offers a powerstage built on the peerless 

EL34 designs responsible for the legendary 
Marshall roar. 


+ Five JVM models feature two channels while the 
JVM410H head and JVM410C combo both offer four. 

є Three footswitchable modes per channel, giving you 
six Marshalls in every JVMg and 12 in the JvM4s! 

* Supplied, patented LED footswitch is programmable 
and has memory. | 

ч Switching is silent and swift. | Malahat 

+ Studio quality Digital Reverb, two Master Volumes | 
and two FX loops are standard, 

* Made in England with pride. 
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Find aut more at www.marshallamps.com EEE Ht 









AMPLIFICATION - 
Heard on more rock hits than any other amplifier on the planet" 


£) 2008 Marshall USA, 316 5. Service Rol, Меме, Nr 11747 - $631] 390-8737 -wwwmarshallamps.com 
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HE RISE OF GRUNGE IN 1992 took rock music's focus off 

guitar virtuosity, where it had been since Van Halen's rise in 

1978, and put it back on songwriting. In a matter of months, 

hair metal acts that had been selling out arenas were lucky to 

score a spot оп open-mic night at their local Shakeg's Pizza. 
Or so it seemed. When we declared “Shred Is Dead" beneath a funereal 
photo of Joe Satriani on GW's November 1993 cover, our tongue was firmly 
in cheek, as readers discovered when they flipped to the next page (see 
photo). In this excerpt from Alan di Perna's interview, Satch reflects on the 
rumors of shred’s demise апа extols the virtues of virtuosity. 


GUITAR WORLD How 
your career 
ЮЕ 5А The wav I look at it, if you really play your guitar 
with attitude and vou don't care about an rules or boundar- 
ies that are temporarily set up by commercial considerations, 
then vou're a shredder. That's why Neil Young is a shredder. Or 
Smashing Pumpkins’ Billy Corgan- that's shred guitar music 
They're nothing like Allan Holdsworth or John McLaughlin, but i 
І see the same attitude there. It just takes a different sonic form. ВІР В! 3 
GW That's a broad definition of shred, but theres also the nar | ; 
row definition. 
| Which is? 

GW Oh, dive bombing, tapping, the need to have a Flovd Rose... 
that whole limited vocabulary of tricks that some guitarists 
latched onto in the Eighties. 
| People always zero in on the most tangible thing à 
guitarist does and then say that's his style, IT put our à record 
with 10 songs, mavbe only three will have tapping, but there's 
na daubt that those three ; ure what will be written about, Thev'll 

y, “Oh. he's a tapper," which is obviously ridiculous. For me, 
Li тіге гіз just one more way то express myself. I'm sure there 
are people who use it poorly to show off, but most players don't 
Most good musicians that I know about, that I listen to, impress 


has the whole shred phenomenon affected 
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me with their taste, 
GW Wit the 
consideration for 


death of shred a 
vou when 
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JOE SATRIANI 


SHRED IS DEAL 


vus "ss BLIND MELO 
JUDGMENTS, NIGHT: ROCK MEETS RAP W 


hose the material bor 
iur new album? Did vou 

want to stay away from that 

side af things?! 


ue on! €f eoursi 


not, When I hear people sav 

that, I just laugh. It's ridicu- 

lous. It's like when peopl 
sm thi hiues are Dace 

e dead" of 
rose is back.” Iti 

anywhere; tha focus Just 


shifted away from it a second 


or “thet “Іше 29 al 


3 m RE ry Ë 
TET ENÎ 


ЕТІН” Ша қылта 
Hut, meanwhile, the people 
who were playing it kept on 
anime n 


OW [s gru 
Ё {| shred? 


Lee the antithesis 
I can't logically sei 
[ hasten 1 
hands and I know some of thi 
They want to play 
gultar as well as they possibly 
Their mode i 


it that асау i these 
guitart«rs 


can [ expres- 


sion just happens to беа little 


grungier. 

GW | In Ce 
5 just seem to he 
metal players 


Alot of the grun 


ge guy heavy 
, Which is what 
the shred guvs are 
Yeah, апа: 
play he 


which ther will, thes ra 


learn how to 
accused by the next wave 
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nz today: it's 


Kong every iE Ene 
same time. [t's not like 
there's just one line of 
exehange: there never rs Iñ 
inv of the arts. There an 
alwavs millions and bi 
if things happening 
GW Assuming that shred 
now does have а елга! 
place in the т 
pop music c1 
poing іп be big arain? 


ILHS 


E 
Once 
| 


1 

Ен K 

media and in 
ture, 1s jt ever 


| couldn't say. But 
HII кеш ony thing: I will 
always play the shit aut of 
mv guitar. Obviously it might 


have an impact on how m 
musie 


piace 


does in the market- 
But [ won't be making 
n record just to Ht. I won't be 
making a grunge record or a 
анга record, 
GW So we won't 
coming out in a 24- 
iki cap? 


SEE vil 


neh-high 


No, T keep mv ski 
caps to a minimum height 
Although I've heard that the 
higher your ski cap is, the 
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HE PROBLEM WITH looking at 
your past is, most of the time, it's 
just plain embarrassing. If you've 
ever come across 15-year-old 
photos of yourself, you know the 
humiliation of discovering what astoundingly 
bad judgment you have: “Damn, what was up 
with my hair? Can you believe | used to wear 
a Spin Doctors T-shirt? What the hell was | 
thinking?” In publishing, the problem is com- 
pounded by the fact that thousands of people 
have witnessed the fruits of your bad judg- the rebirth of Van Halen 


ment and still own the proof. No, what we find so cringe 
worthy 15 that we put Jimmy 
Case in point: Our "Guitar's Top IO" issue from Мау 1994, Page—Jimory fing Page!'—2at 
in which we served up our picks for the top movers and number seven. Yes, the Dark 
shakers in guitar, It doesn't hother us th: | we. chose Eddie Lord of hard rock didn't 
Van Halen bi our number-one spot. Hell, Ed deserved it even make it into the top 
and might even pull that today, given his new amplifter and Hive. And it gets worse: New 
Young came in above him, at 
four, And worse vet: Sonic 












Youth were numb er eight, 
just one notch below Pase 
In fairness to ourselves 
it shiould be said that in the 
Nannel-shirted dava of 1994 

Young was enpoving his 


newtournd status às the rad- 


















father of grunge Like че, m 
i Ў Some Youth were getting tor the top honors (54), Ted McCarty (56), Bob 
SPECIAL - Y EE gue F ne 3 some overdue attention as What else was notewor- Bradshaw (69) and Paul Reed 
ISSUE | ' S | thy about our list? A young smith. "Mod Gods” like Paul 
th 4 Ж | В i ñ kh pun by the name of Dimebag Rivera and Michael Soldano 
Darrell landed midway on got props at number 52, and 
the list at 43. Safe to sav, ат even tubes were given their 
апъ ETTI in the past 10 vears due, катип things up ai 
he would have been in our number 44 
top 10, while Ace Frehley, The list is also interest- 
Dime's idol, would have ing for inclusions that went 
placed lower than the ITY- hbevond the usual suspects. 
her-nine spot he claimed We're not talking about Lou 
The same сап be said for Reed (number 19) but Beavis 
rA АЕ k Wylde, who came in at & Butt-head (number 15), the 
. It tust foes to show how pross-out cartoon dua whose 


ge cae risen video cri tiques had th e power 





Б 1 Ë 
IË we can be happy to make or break a band. As 
about anything, it's that we Wrote in their entry: "Ask 
wie (Tec lied їп aur list nöt anvone in metal: Who would 


Ps em ш эй 


alternative icons for the pew only guitar players but also vou rather have give you a 


Flea LB. B. King, Тепа Norell, Billy ; : reneration. Buti Í ewere tb guitar 1nnovatàrs like Jim positive review Be aie A 
i = 10 it all over again at chis veri Marshall (6), Les Paul (20) Butt-head or Rolling Stone? " 
Corgan, Pat Metheny, Sonic Youth, — по adi гака! thus ver arshall (4), L | (20). 


| moment in history, Pagev and Flovd Rose (241, Hartley Kip Winger knew rthe answer, 
Beavis Ë Butt-Head, Sia yer R. hure! 23 ы ali boa ra ыы, grate ah 7 
Ed would be slugaing it out Peavey (27), Larry DiMarzio ancl in 1994, 20 did we 
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UR MARCH 1995 STORY about 
Nirvana's MTV Unplugged appear- 
ance was not our first attempt to 
put Kurt Cobain on our magazine. 
We had secured a cover interview 
with the guitarist in 1992, when Nirvana were rid- 
ing high on the hit “Smells Like Teen Spirit." The 
band was in New York to appear on Saturday 
Night Live, and we had arranged to take Cobain 
pawnshop guitar shopping with 5500 from Gls 
bank account. Neither the shopping trip nor 

the interview took place; Cobain wasn't feeling 
well, we were told. In fact, he had shot up heroin 
that afternoon and passed out. Unfortunately, 
Cobain's 1995 GW cover debut would be a post 
mortem to his, and Nirvana's, artistry. 


In 1993, Nirvana had begun working some acoustic numbers 
Into their live set, ^st to wind things down," Nirvana bassist 
Chris Novoselic told MTV News. "But people still manage to 
writhe around and throw shoes and land headfirst over the bar 
rer and crack their heads open." 

MTV Unplugged gave Nirvana a chance 
mettle under slightly more favorable conditions. 


to test Its acoustic 


“І was sur- 


prised hut delighted when they said ves to doing the show," says | 


Unplugged producer Alex Coletti. As Nirvana tour manager Alex 
MacLecod e xpi nins, "[Kurr] had seen п lot of Unpluezed shows 
before and felt thev weren't really unplugged," 
"He wanted...to make it something that would show a whole dif- 
ferent side of the hand." 

But МТА was disturbed that, with the exception of "Core As 
You Are,” the band didn't plan to perform its hits. “The band just 
thought that there were other songs better-suited ro the acoustic 
format,” MacLeod explains. Among them were the Meat Puppets 
ames "Plateau," “Oh Me" and "Lake of Fire.” As the Puppets were 
on tour with Nirvana, their two principal players, siblings Curt 
and Cris Kirkwood, were invited to play acoustic guitars on the 
[died show, The news did not please MTV, Coletti recalls, "It 
was kind af like, ‘Oh great. Theyre not doing any hits, and they're 
inviting guests who don't have any hits to come plav. Perfect.’ 

On November 18, Nirvana showed up at 2 р.м. ar Sony 
Music Studios for their pre-show camera soundcheck. Despite 


LITA 3 яг], end 


the band's intensive preparations for Unplugged, Mac Lend 
describes their overall mond as “nervous,” “They were really 
leaving themselves wide open." In MTV's video of the rehearsal 
Cobain looks tired, his face reflecting road weariness. He calls 
the second number of the rehearsal, "About a Girl,” to a halt, 
demanding, “How many more times is that fuckin’ feedback 
gonna happen when I turn my head to the left?" 

The trnuhbl = spots «жа енгі AYETE, 4 "nha m cant seem to 
get past the first chorus of “The Man Who Sold the World” without 
blowing the chord changes. Thev try the song again and again but 
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The шы mowes on to а Aaw- the stage having assaved 11 à 
less performance of “Polly” and of the 14 songs in their set ІН Mü 4 
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gets halfway through “Типті” Hut according to MacLeod, Гел” problem resolves ее 





«natu bringa the peret soundcheck vipi nicely rao: Cobain mirma im a 
"Thes were memorable salo performance 
af a song that was always one 
of his moat affecring state- 
ments about his cwn ailment 


before a manitor 
things to a halt, Trouble rears its 
шу head smin on 
Tea" when Nirvana tour j ELILTHE- 


ist Par smear persists in reny- Oh ahi 
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still like, my God, we 
haven't rehearsed enough. 


L we're gonna blow 
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the show begins and « gem lent, Coletti recalls 
thar the Nirvana Unplugged? 


ed E š Wi [ hi Dno SLC cess 
al of Curt and that evening 





[he arri at nine o'clock, “I 
Cris Kirkwood lightens the 
mood considerably, Their 
three numbers go well, and 
the rehearsal clases with 


a confident reading of “All 


guarantee vou Iw 11! shoot was remarkably tirht 
song up," Cobain nervous! ind hassle free. "With most 
announces before start н "Т hu: Unplii gue 

fan Who Sold the World.” but run through the set, have a 
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through, in one hour,” 

Copa pulled aut all the 
atomes o the final song—a rivet- 
Ing version of "Where Did You 
Sleep Last МЫ," a traditional 
Ine rect йс [лл атии» TT Of 
nis musical heroes, fnlksinger 
Leadbelly. ا‎ really tried ta gei 
him to do an encore,” Colerti 
"The pleading 
went on far about five minutes 
Finally Kurt said, *I can't top 
And when he 
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Find more information about Steve Vai and the products he is using at vww.dimarzio.com 


Check out Steve's latest feature in the DiMarzio magazine at www.dimarzio.com/magazine. Photo Copyright 2007 Larry DiMarzio. All nights reserved. 
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still there. At that point, we all knew there was a chance that this could work. 


GUITAR WORLD (То Gene and Paul] When did the possibility of a reunion with GW Were there any “what ifs?” going into this reunion? Any concerns? 

Ace and Peter first enter your minds? STANLEY Once we started rehearsing, there were times when I certainly 

PAUL STANLEY Initially, maybe 10 or 15 years agn, a reunion was absolutely out thought, Let's pull the plug on this, It went in stages, And there were definite- 

of the question, mainly because the very idea of going back to a problem situ- ly moments that we contemplated just ending it and going home. 

ation was the last thing we wanted to do. But with the passage af time, what GW Do you think the success of this tour in any way implies that there is an 

was once "absolutely out of the question" became, “well, you never can tell." element of showmanship or entertainment that's missing in rock today? 

ACE FREHLEY Once we did Unplugged, which was the first time the four of us GENE SIMMONS The truth is, right now live shows are in the pits. You pay more 

had played together in 16 years, I think we all sensed that the chemistry was for the price of one ticket than vou do for a CD—and a CD is going to last vou 
hundreds of hours, whereas a live show will only 
last 2 or 3 hours at the most. And I think people 
are finally getting up and saying, “Okay, give me 
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something for the money Î spent on this ticket,” 
ч GW Considering that the ticket prices for your 
MOTION CONTROL. The FIRST real live shows and conventions are priced upwards 
Ë р of $85 and $100 respectively, it's safe го say chat 
innovation in guitar expression since the | being а Kiss fan is no bargain. 
wah-wah pedal. Advanced effects control SIMMONS The way we see it, you get what you 
| | рау for. You can buy а саг, but what kind of car 
combining d hand/body motion sensor do you want? Do vou want a Volkswagen or à 
with our exclusive Wah Filters and Phaser/ y^. ч Rolls-Royce? They're both going to get vou where 
Flanger effects consoles. up, 
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HH A PF Г» you want to go, but the ride will be much differ- 
| ent, If you want to see a Kiss show, you can buy 

the more expensive seat in the front, or a less 
expensive seat elsewhere. So our philosophy is, 


SEE IT HEAR IT BUY IT over the years we've done it all and put our all 
| a " . kinds of Kiss products—but now we only want to 
www SOURCEAL DIO МЕТ put out Rolls-Royce items. & 
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“Music FROM THE SOUL PULLS AT 
YOUR HEART STRINGS. MY CHOICE 
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SUPERNATURAL SUSTAIN, 
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WIN 2 FREE TICKETS 
TO БАМТАМА ВБ 2008 
“LIVE YOUR LIGHT” 
CONCERT TOUR! 


Announcing the 
GHS Strings + Santana Concert Ticket Giveaway Sweepstakes! 


First, second and third prizes will be awarded in 21 cities. 
Register to win on the GHS Strings website — ghsstrings.com 
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years. That period had also seen his rebirth as an acoustic 
artist through his celebrated 1992 MTV Unplugged appear- 
ڪڪ‎ ance. Unlike Clapton's previous albums, Pilgrim contained 
HEN EDITORS BRAD TOLINSKI and Harold mostly original songs, and in them he stood up to some pow- | 
Steinblatt caught up with Eric Clapton for our May erful ghosts, including his father, whom he never knew, and | 
1998 cover feature, the guitarist had Just released his four-year-old son Conor, who died after falling from the 

rim, his fi um of new material in more than eight | §3rd-floor window of his mother's New York City apartment. 
EOS ТРИЕ СЕ NU ИН қ Tolinski and Steinblatt found the artist 
formerly known as God to be receptive 
and revealing, whether discussing the 
blues or personal demons. 
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GUITAR WORLD You heard Robert Johnson when vou 
were only 16 years old, and it changed your life. Why do 
vou think you connected so heavily to what was, essen- 
tally, an alien, remote music, 

ERIC CLAPTON I think it has something to do with my nat 
having a father. I sought my father in the world of the 
black musician, because 1t contaimed wisdom, experi- 
ence, sadness and loneliness. I was not ever interested 
in the mauaic of boys. From my youngest years, I was 
interested in the music of men. 

GW And the remote element? 

CLAPTON That would add to the appeal, wouldn't it? 
GW In û recent interview, Paul Simon was asked to 
name one of his contemporaries who still moved him, 
and he said, “How about Eric Cla phon?” He went on 
to cite your performance on Unplugged and how you 
used that outlet both to explore your musical past and 
find a direction for your future. Do you agree with 
that assessment? 

CLAPTOM When I was first putting that set together, 

І don't think I had any idea 
where it would lead me, but 

I think it's fairly accurate 

that І saw it as а massive 
opportunity to set the record 
straight about who I was and 
where I'd come from. I felt 

it was essential that people 
stop thinking about mee as this 
one-dimensional character 
who should always just seri- 
ously consider getting a hold 
nf Jack Bruce and Ginger 
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Toll Free: 7 4 Baker and putting Cream a eai 
4 А back together again. | | 
е | — a = А ry) hd [always felt that people were saying to me, “Stop 
87 7.751.43 E э 1 A | | fucking about, man! Plug into your Marshall 100-watt * 
| Ё and let's get the show on the road.” And I went, “No > 
deal, That's not what I'm about, I started my career 
playing an acoustic guitar in a pub by myself, and this is Q 
how aimple it can he, and this is how enjoyable it is on х 
that level." That's what Unplugged was about for me. x 
And it was funny because I had my band with me. " 
and alot of the time I had to think of things for them to ч 


1 do. I could have happily just as well done it an my own. 
Robert Ward And that was important to me to state, not just for the 
audience at large bur for myself as well. 

GW That you were what? Not a guitar hero, that you're 
а songwriter? 

CLAPTON Or 3 journeyman. Just someone who really 
preferred the whale, rather than one element. I think 1 
wanted to bring people back from labeling me or trying 
ta pigeonhole me, or getting it wrong. Just simply get- 
ting it wrong а 


U.P. of Operations 






[^ 


ao prostate: YE ECLIPSE и 
C ro GIVEAWAY! 
ut gi Register online à 
пя” ” 


Т wew.myperfectguitar.com/esp/qw 


ай а 






нео 





біз GUITAR WORLD 


Š 
Š 
e 
% 
Ç 


ae 


S 


Yew br 





sehragnel 


(abril 


rou 










=P АШ. АЫ В QNAL INE H E А НИ O N | ІМ E 
К. Te 
W W W SHRAPNELRECORDS.COM 
PAUL "hib? 
ERIC GALES GILBERT STEVE KHAN З KEEL WINGER 











ЕТТЕ 






























TIMELORD MICHAEL 
| LANDAU a. < 
РЧ 
extraordinary players playing = Я rhythms, blazi 
together in a tight musical bond Бо СЕНЕ and a rock-soli Pris сті. 
and Energy because these musical Че Velocity ate [he tore сіреді: of || JA 
+ oe реу -i Blue Velocity is a recondawhich psi d af = 
displays of тегу aptly showcases many sides of high quality progressive metal i 
x KEEL-Lay Down The Law і brilliant artist in the context ares tists such as Shra А, 
| SH 1014 of high blues-rock with “Cacophony” and“ acer Х. | 
' aes the neat logical st азы First time on CD .Keel's debut moments that bring to mind | , 
= Eric's career and IS rooted firmly 4 3 жбер paspa legendary artists as diverse as MICHAEL LANDAU = 
“ы. in the blues, further establishing | @/bum, lay Down the Law’, wai — cO Ray Vaughan, Jimi Hendry — GHEMIP-Live ⁄ 
Ë. “ahim as one of the rare musical Shrapnel Records 14th release and Eric son. Duarte has TC 405 
(=; of his generation. anî Was а Итоги] enough с qoot kind of guitar-driven Michael L: с perhay 
"PAUL GILBERT- Silence major labels, as well ax Kiss waiting for. most wideh session 
Followed By A Deafening bastit Gene $i : justarist alt бле. This double 
Roaf sH-1196 ass ie gs d GREAT WHITE- Back To D live recording captures 
Hot on the heels of his successful коой du ong The Rhythm =н 1192 Michael Landay $ critically 
і | = matter tapes, this record still j ізі uitar abiti 
Get Out Of My Yard" CD, “Silence Back To The Rhythm, hits the acclaimed quitar as it was 
Followed Ву A Deafening Roar’ is sounds awesome and is housed елер with the immediately showcased at an LA club during 
the second all instrumenta CD by Їп an attractive, limited edition familiar sound of Great White A 2006. Landau makes his 
I Paul Gilbert. Last year digi-pak cover, featuring liner sound that has more in common “nistrument do the talking on this 
enge n rm ва notes by the band's founder, Ron н the Polling Stones 2 CD set, performing some of the 
Dod t af Joe Satriani Keel, Aerosmith, and Led Zeppelin than most incredible sounds and | 
WINGER- Live that of their contemporaries. The phrases ever recorded on a guitar. 
SH 1195 CD / SHV5000 ER ida pis MARC RIZZO- Ultimate 
og i stronger than ever оп this — Devotion 
Hiermit: or DG explosive new СО and have a IM TS 
recording artists WINGER have unique synergy, not unlike His first solo record, Colossal 
reunited for their fifth record, Plant/Page, Tyler/Perry or apia revealed Marc to be'a 
culled from their 2007 US reunion lagger/Richards. master musician with d 
tour. This CD and DVD release is | | musical roots in metal classical 
Winger's first live album! Kip TIMELORD- Regeneration | and flamenco guitar and was а 
| Winger, Reb Beach, Rod SH 1192 much needed breath of fresh 
| i Е is ап үлына Morgenstein and John Roth TIMELORD's wi quiar seo to the instrumental rock genre 
enjóyable- set which nevertheless deliver a record that i power: ful features the рып itar. „The Ultimate Devotion із aptly. 
remains faithful to two essential of hits and p ые ira x ck «f Aitled-as it reveals to hawe- 
musical principles, those-being.... mich th UT sad "Di- | ind F 
unity and energy. Unity, | / 
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HE GREAT CONCEIT of most magazine editors is that | A шағалы. 

they know what's best fortheirreaders.|fwe'vedoneone BL bk ч i Itar-hera rec 

thing right at Guitar World, it's that we've never put too | R E E ation of the Beatle 

much faith in our own judgment—and that goes back to T ЯА! | ері | | 

before ше had wives or girlfriends to tell us we don't know oa a] uf а | 'urrent executive editor, 
our ass from a hole in the ground. EE x ristenher Scác 
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[t was in this humble spirit that we asked our readers to Page said, "I winged it. T had 
tell us what were the 100 greatest solos of all time for our prepared the overall structure 
Кыр ptember 1998 issue, They were only too glad to set us straight, of rhe guitar parts but not the 
sending in thousands upon thousands of postcards bearing their actual notes.” (Last time any | т 
selections, For weeks afterward, Guitar W arid editors—to а of us “winged it,” we had to | shill, Кайгыны 
man --wuülked around the office in û daze, muttering, "Yes, dear, пау $2,75] for a professional | se ir 
af course, dear, anything vou say, dear..." to fix it.) A adig C | 
Looking at the list with a clear head some 10 years after the Liter “Stairway to Heaven, H> SLI E 
fact, we have to be honest, folks: we could have dispensed with the entries Tor thé top spots 
all the hootlicking and picked the 100 solos by ourselves. Come fell in line like Jose Canseco, ba hoc ara RETÊ 
on! Even Dick Cheney in his secret underground bunker could Jason Giambi and Barn | кене клн T kusaka 
have guessed that “Stairway to Heaven" would grab the top spot Bonds on Free Steroids Day, Has crt aou я 
(though you just know more than a few telephones would have From number two forward, i + ñ E 
been tapped in the process). None of which is meant to undercut the winners were “Eruption,” et шапшак a Ee mss Dr rc cin 
Jimmy Page's masterful solo on this most esteemed track from Free Bird,” "Comfortably | эг ^ | 7 em T РИЯ 
IIs Led Zeppelin IV. Recalling his achievement for our issue, Numb,” "All Along the ae Spy LL ndi аршил 
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Watchtower,” 


THE STAR-STUDDED GUITAR EVENT OF THE YEAR: МЫ "T И vade 
PINK FLOYD. WORN - SKYNYRO - VAM HALEN- RADIOREAD - METALLICA - EAGLES - PHISH Une, trated HE HE E EES solo nein 
CLAPTON PANTERA WIRVANA LOU REED - STONES- SLASH & МАНТ MANY MORE! California, on Radiohead's “Рагапоні by Š, 


"Crazy Train," Android” registering on 


жон н ры қ 


пп T E "m "p = " i Е 
POSS Pos Ur vour radar, but there it was " JB ! 

to stav awake, nleaxe it number 34, Same ges пе 

We're not writing tor Steve Hunter and Dick 





this for imir bene ht Warner's excellent tandem 
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Таз be fair, vou fretwork on the live version Too bad vou miscredited | 
did surprise us of Lou Reed's “Sweet Jane" that last one to Denny Dia 
with a Few of your (81) and Larry Carlton's fluid, You know, our wives and 
picks, We really lanping solo on Steely Dan's mirlfriends have a saying for 
didn't imagine “Kid Charlemagne" (88) people like you 
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E BROUGHT THE Nineties 

into fine focus with our "Danger- 

ous 90's" retrospective, examin- 

ing the music and players who 

shaped the sound and style of 
the previous 10 years. But for the final word on the 
decade, we turned to some of the musicians who 
had described it best within our pages. 


OCTOBER 1995 

"Nirvana reset the rules of 
the game 
everything: thes opened a 


m m m ow m m mom m Wm Gn NÉ m m s m mom 


P. mS 


Ther changed 


vein of freedom that didn't 
XINI previously, Kurt Cobain 
did something very similar tà 
what Dylan did in the Sixties, 
which was to sound differ- 
ent and get on the radio. He 
nroved that à guitarist could 
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acad diffe rent and still be 
heard, So Cobain reset a ІІМ of 


very Rimana rules, and 


"a 


that type of artist is very few 
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DECEMBER 1998 


“TP lever fet ае terns di 
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„шты 


eaae. just prve me my medica- 
tian. put on any Beatles album 
and bet me che Ie à а TE 


+ 


Е 


Viking. That's mv last request.” 
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DECEMBER 1995 

‘lve always said that vou can 
certainly quarrel with Black 
Sabbath's Satanic polincs 


or Judas Priest's pseudo 


mu "ы" 7 


"ЫН sa ыы 
“ы... 


ма мм нынан, 


leatherman aspects, but the 
[act of the matter is that Pri 
hath's Master of Reality ore 


est's Unleashed in the East and Sab- 
great fucking rock records, There's 


na getting ағашта rt.” 


малық, 


1 9° - l9» біо president Ted Мес 
rsinz Gibson s new solidbnord 
ILJ 4-Ме4 kell i 
Tne beatles Li 
the Les Paul 
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Guitar World Presents: Nir ir- 
тата and the Seattle Жой 

Fall 1993 

“Having seen more of what's 
around me and what's going 
on in this country, I can't 
really be happy about it. 1 
can't really kick back and sing 
aba ШІ [үп FA life i Б EHHI and 
everything is good while all 1 


see is tragedy around me, 
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OCTOBER 1998 

| would rather listen to the 
Spice Girls алу dav of the 
week than to some Seattle 
band dressed like lumberjacks 
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rich, Famous and getting all 
the pussy they want. 1 Im sor- 
ry; I don't buy that. For me, 
the Spice Girls have got much 
more credibility than any 
hand trying tü pretend they 
believe the world is all doomy 
and glum- Bullshit. America is 
enjoying rts gn 
success ever. There are no 


'eatest financial 

] La 1 II Biter IT 
world wars. We're СЕБЕП 111 
On some nose discases. It's 


retine better and better,” 


eres 1997 

“The blues are probably the 
mest important thing that 
merica has ever given to the 
world. From Leadbelly to B.B. 
King te Buddy Guy pd ali 


the atop Ln Derweemn-—it s 

















trying to convince me that 


they're suicidal and depressed 


when they're young, healthy 
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just such an amazingly 
flexible form. It's a mus 
cal form that just seems 
to be mnexhaustible 

Its potential, T Speaks 

sà deeply because we all 
probably come from Airi- 
ca; we just went north 
and turned white, Bur if 
vou cut anybody open 
white and blood is 
red. It's kind of deep, vou 


bone is 
know? Arni I think mavbe 
the blues speak to us in 
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[Пат Waly? асет more 
Source.” 
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NOVEMBER 1994 
“The great thing about 
knowledge is that once 
vou learn something, you 
never torget it. It's like 
riding a bicvcle..or sex." 


SEPTEMBER 1998 

"['ve got a lot to be grate- 
ful Бу. | fot an awesome 
car, a trunk full of clothes and 
mv own house just from plav- 
ing guitar. [It's a trip." 
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NOVEMBER 1998 


“Irs all about money, girls 


and drugs. That's what it 


comes down to: money, girls, 


drugs and music last. If vou 
have money, then you have 
the freedom to be able to do 
the drugs and ae away with 
it and not be a loser. And, 

іл ell. girls ire alw ays there 
And also, if you have money 
and you're a rock star, no 
nne looks down on vou if 
You Te on drugs. You're 
allowed to. That's one of the 
status symbols of being a 
rock star, And 0 guess if vou 
have all those other things, 
then vou have the freedom 
tco keep on being able to 
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ple who would 
swap and trade 
music. None ol 
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URREY IS THE MOST haunted 

county in all of England. But of all 


the supernatural phenomenon native 
to the area, none compares to this: 
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ton—perhaps the three most important electric 
guitarists in rock history—were all raised in the 


ыы ЫМ el 


Š Jimmy Page, Jeff Beck and Eric Clap- fU "In other when 
х ж ч vou were hang: 


= нн 
ыг ЫГ "ы 
A ا‎ 





Е "г 
mg ues 


ES 
"ы 


TALL 






S SLT ; i | | BEN m We 1 
county, within only 10 minutes of each other. | Wi gGEORÉE HARR would plas ' 
2 Of the three, Page and Beck would form the | HN | coma салы! "9 Ricky Nelson 
Š strongest bond, beginning in their late teens and ~ — запах like “My 


Was tt because you were push k Late” becausi 


Rake” аты] "ТЕ 


his guitarist, James Burton, 


continuing through their years in the Yardbirds 


ing cach other? 
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and beyond. For our October 1999 Millennium ЕСК Yeah, | used to he ver was so great. And just a lot i 

issue, we decided to reunite these two titans to thrilled that Jimmy was liv of jamming, T remember Jim & 
talk about their celebrated past and guitar's rel- е 54) пе . d ipis ed a pal TC h " ES тү Ee r. a 
X. VENTA Tug Р і HIHET ideas or. Dus mv sper WIECH AA, d drum. PLE Uiii : 
x evance in the new century. was also a very Important part to stick the mic, which eame | 
9 ұғ nf my progress, because she with the tape recorder, under 


a cuxhbian on the сена, I used 


to bash it, and it would make 


GUITAR WORLD Both of vou started plaving the electric guitar used to bring the records home, 
when it was still a relatively exotic and unusual instrument. What 

| Inspired yeu to pack И up? 
Twas galvanized by the rock and roll movies of the day, 
particularly The Gir! Can't Help It, which fearured performances 
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she had some money апа could the best bass drum sound you 


ever heard, laughs 
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swing abroad and buy the neu 
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rockabilly records. And you 
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bv Eddie Cochran, Little Richard and Gene Vincent and the Blue had to have the albums to learn place to go? Or has it reached — x 
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i Caps. That movie completely did me in, particularly seeing the From, because vou would never the stage where Ws only a mat- NU KIDS ON ұң 
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Blue t aps w ho booked really dangerous. It started me wanting rry 
слей рийаг. 
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British radio. 
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^ sory, but somehow а small group of us suddenly became more that there were other people СЕ Yeah, let's be fair. Look 

| ^ discriminating about who was actually playing and who was just that rust really loved rock üt Jeff journey on the guitar, D 

| > hanging onto İL И was like, “I now who різуе lead on Elvis blues and R&B, and thev also It's fantastic, and his new 

Е records—it's Scotty Smith!" And somebody else would sav, "No, it Һерат collecting these obscure album really pushes the enve- 


lope, But what it comes down 
to 15 that it's JTeft's character 
comine thpeough-rihat^s his 
persona on six strings 

People always think the 
ігі ат is reaching its limits 
[hey thought guitar music 


Was stacnating in the Late 


ain't, it's Scotty Moore.” But it ways all part af the detective work, records. Soon, a whole network 


trving tà Find out H | є 
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апа really кїп гїп 
all at those records 
All of us— Eric, 
Jett and all of our 
contemporaries— 
went through the 


Seventies, and then Eddie Van 
Halen comes in and chanires 
everythina But who knows 
It's just а Taher OF м е- 


body's imagrination. 


Heavy Friends 


EK I don't think vou need 
to worry yourself about the 
miliennium berg any drastic 
or significant curoft point for 
the guitar. I mean, mv maymi 


same process. Those 

early rock records 

grabbed us hard. 
ane threw 

us an bo the floor 
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think vou both 
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thought the guitar was going 
to fizzle out in two weeks 
that it was just a Ead — and that 


wis im ІЗЕН! 





progressed so fast? 
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THE SPIRIT OF ART IN TECHNOLOGY 





oe ҒЫН a ee te — TO 


Mm 





WE DON T HAVE A CUSTOM SHOP....WE ARE A CUSTOM SHOP! 





EXPRESS 5:25 1x10 COMBO STILETTO ACE 1X12 COMBO LONE STAR HEAD LONE STAR 1x12 COMBO STILETTO ACE HEAD 
Amber але AAA Qulled Maple Champagne Floral & AAA Quilted Tan Croco weth Tan Croto Front Private Reserve Quilt Maple Orange Bronco Covering, 
and Tan Grille. Maple Front Panel, Tan Gnlle. Panel and Gold Grille with Tan Grille Orange Bronco Grille, 





See our Custom Design Gallery at www. mesaboogie.com — Send your name & address for our 90+ page catalog to Mesa Boogie, Ltd.,1317 Ross St. Petaluma; CA 94954 Ph: 707-778-6565 
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EN YEARS AFTER Stevie Ray 
Vaughan's death, we unearthed five 
rare interviews—four previously 
unpublished—uith the guitarist for 
our August 2000 issue. Buried within 
the package was a short but nevertheless fasci- 
nating conversation between SRV and Michele 
Sugg, a Yale Psychiatric Institute social worker. 
Sugg had contacted SRV іп 1988 after one of her 
clients, inspired by Vaughan's recovery from drug 
and alcohol addiction, decided to follow Stevie's 





Sugg and Vaughan became friends, and from, 1988 
until опе week before his death, had а series of 
discussions on the healing powers of music, of 
which this excerpt is but one example. 


MICHELE SUGG What do sou think is healing about music? 

[t helps vou get in touch with your emo 
tions, And it helps vou get them across 
to people and understand the emotions 
af others. Like, if I'm listening to B.B. 
King or Howlin’ Wolf ar Jimi Hendrix 
or you mame it—if somebody plays or 
sings something that’s Full of emotion, 
I'm going to try te feel that етісіп 
naturally, Actually 
try. [ац] 

Maybe that helps us identity with 
aar en emotions—to trv ro feel what 
we heard or how we heard it. Maybe it 
opens a door. There are also plenty of 
et irk elements in music. T even feel 
that different types of chords evoke dtt- 

| ferent feelings. 

SUGG 1n à previous conversation vou told 

те that vou Felt as though people have 

chords as part of their being: Can you 
expand on that? 

| can't really explain what 1 
mean by that, I just feel like everyone 
vibrates to a chord, and the chord goes 
through a progression during their life 

And how to find thar chord, I'm not real 

sure, Т don’t think vou ean look 

head amd sav, "I bet you're am A maar," 
or "That girl is a B flat." 

also feel like certain chords affect almost S А 

evervine. 

SUGG Any in рагі ticular? = -4 

| It's obvious that major and 
fate’ chor ds have different effects on 
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-I don't even have to 
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sounds «acd Bir there; гё other that’s 
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and have the ability ro evoke 
deeper-seated emotions 17 à n 
more subtle and hypnotic wa 
For example, the chords 
in “1 


SUGG 
ennv" are real soothing 
and healing. We can play that | 
for an arena of people and it 


wil settle them dawn, Thats 
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уҙ a chord. SLIGHT RETURN 
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saving somethingz— ni s à lengthy 
the chords, We used 

y that at the end of our EB ar-old : t writ 
ase things down, | 


all eut 


"Cn rura М Косе ХЭ taa Pia aliaa a gara raga raria ta arai Pra an 


It was amazing! | 
Do vou Find that ve T | 
transmit the originial | 
есіте you had when you ! Í x 
Well, different | 
songs have diflferent | 
Feelings behind them x 
"Lenny," for ex ample, ; 5, 
Was written ater a hard | 4 
time hetween me and i a 58 š | " 
my ex-wife, T wanted БАҒЫ аа қ x 
it to heal us, or to help Pris н 
heal the hurt. Where eS moa газ ies y 
the chords came from kei Eod ee ehle = 
| have no idea, They vit à ік, ew is " 
were almost written : ж 
automatically. Thes awpa ln ku a УННН PERS 
were that easy—they VICKeTSs ч K| г 51 r 
just came right through. — fiip ane P 
| just started plaving the rel anosigesr-oud % 
them, and it DET | апоу ROBO : 
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give up on love before VAI 


love gives up on me." 1 
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people physically? 

‘That sort of relates 


г 3 | 
fto what ] Waa Say HER 


vic ni 
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didn't like the wav that Lf vow want to lav back and x 
sounded, яз | wrote an get in the mood, put on Wes s 
answer to it. That's the Montgomery. If vou want to "i 
one thing that we gotta get up and go ip e 4 
keep goin with, 15 love Homes or Little Richard. 1 " 
| mean, whether it's semelwxiv like that. x 
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Introducing the GSP1101 Guitar Preamp/Processor 


When professionals ask we listen. You need a multi-effect preamp/processor for sonic options 
and dont want to sacrifice your tone. Wellthe GSPHOL does just that. Choose from effects like 
distortion stompboxes. wahs, delays, and amplifiers. All are at your fingertips, none are required. 


Preamp Loo 

The GSPIIOIS exclusive Preamp Loop mode 
connects your amp in a way that preserves 
your core tone without sacrilicing quality. 
Add as many or as few effects as you like. 
each placed in their proper order. Your tone 
is YOUR tone. 


A Perfect Pair 

The Control 2 turns the GSPIIOI into 

a virtual effect switching system. Now you 

can easily switch from your amplifiers heavily 

distorted tone with a delay to a clean chorus sound with 

lush Lexicon: reverb at just the touch of a switch. Concentrate 

on your playing. not switching multiple effects from verse to chorus. 


The Power fo Create 


| | www.digitech.com/GSP! 101 H А Harman iniamanonal Compar i деде \ 
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The roots of Seventies 
metal Lay in late-Sixties pow: 
er trios such as Cream, the 
Jimi Hendrix Experience 
and Blue Cheer. The genre's 
name rst likely eame from 
the phrase “heavy metal 
thunder" in Steppenwall’s 
195657 hit, "Born to be Wild." 
although Iron Butterfiy 
named their 67 debut album 
Heavy, making perhaps tne 
frst explicit connection 
between the word and a 
specific rock sound. 

Much of what everyone 
loves, and hates, about 
heavy metal can be traced 
directly to Black Sabbath. Guitarist Tony Tommi was the first to tune 
his guitar down to E», D and even C£, creating the ominously dark 
and sludge sound that became Sabbaths aural sagnanire and later 
empowered the grunge and rap metal revolutions of the Nineties 
Singer Ozzy Osbourne was the first to write lyrics on satanic themes, 
and while this later became a cause for concern among Bible-rhump- 
ing alarmists and other right-wing conservatives, it wasn't much 
more than a healthy working-class contempt for the hippie utopia- 
nism that had dominated late-Sixthes rock 

“Black Sabbath were never really 100 percent a satanic band," 
Ozzy says. "IPvou think hack to the late Sixties and early Seventies, it 
was all fuckin" flower power and how wonderful the warki is. That 
just didn't seem true ro us. The world wae tucked." 

Led Zeppelin, too, played а huge role in ushering in the hard-rock 
era at the dawn of the Seventies. Their first two albums went a lang 
way toward establishing their 
mastery of rifT-heavy, bhues- 
іп естегі rock music before they 
took a surprising acoustic turn 
on their third album. These 
diferent strains came together 
on the standout track of their 
fourth album, the epic “Stairway 
ta Heaven,” “That number gave 
us the musical respectability we 
deserved all along,” Jimmy Page 
later noted. 

By mid-decade, there was 
a rich and varbed hard rock 
scene. Alice Cooper and Kiss 
had introduced makeup to 
metal, and in the decade's 
latter years, punk arrived from 
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England, where it was regarded 





as a menace to home, family, 
povernment, the crown and 
every other sacred institution 
of British socierv, The Sex 
Pistels personified that threat. 
Their gigs were banned in 
many English towns. and singer 
Johnny Lydon and drummer 
Paul Cook were attacked at 
knifepoint by thugs who took 
Exception te singles like “Amar 
chy in the U.K." and "God Save 
the Queen," In the midst of 
the furor, the Pistols released 
Never Mind the Bollocks, amd 
then broke up. Funk itself was 
fracturing into disparate forms 
and continues te do aa. 


aE сесте Debe 1 
THE EIGHTIES 


The Eighties brought forth 
a new rock and roll generation: 
the offspring of the Woodstock 
Nation, if vou will. Rock was 





no longer dangerous; it was the 
music kids grew up listening to 
That phenomenon helped vault 
hard rock into Top 40 radio and 
multi-Platinum sales. In the 
process, 1t made SupeTsrars OUT 
of Eighties acts like Def Lep- 
рагі, Mötley Crie, Poison, the 
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Scorpions, Metal- 
lica, Bon Jovi and 
Guns М” Eres 
The advent al 
music videos only 
bolstered the size 
af that audience, 
But the Еу 
ісе were not 
all absit locks 
[here was plenty 
of mnovation as 
well Iram guitar- 
ists «uch as Randy Rhoads, 
Steve Val and Joe Satriani 
who followed Edward Van 
Halen'& virtuoso lead and 
stretched the mmstrument into 
the sonic netherworld, Like- 
"WIRE, Metallica Megadeth ана 
Slaver brought their fury inte 
thrash metal, while Motes 
Crüe and Guns N' Roses Enit- 
ted together the realms of 
glam and punk with more clas 
sic Conventions for their own 
instantly copied sounds 


In this decade, it was impo 
sible to distinguish between 
what was punk and what was 
hard rock, Bands were louder 
and played harder than ever 
been before, Although the long, 
wankv guitar solo went by the 


ққ дуе, HE vas n decade when 





ultar rock, and the gultär, 
dominated bath the charts 
and airy aves. 

The first ит! hand rock 
album of the Nineties arrived in 
the summer of 1990: Pantera's 
Cowboys from Hell, "We look 
at our music as ball-busting, 
gut-wrenching heavy, what 
ever,” guitarist Dimebag Darrell 
Abbot told Guster Warid at 
the rime of the albums release. 
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Heli veut steve the workd wath 
a Digger раш оѓ halls." 
As if to demonstrate the 
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duturnmn ar 199] saw Египет 
launch into the mainstream 
with the release of Nirvana's 
Nevermind. That same tall 
brought Pearl Janis Ten and 
Soundgardens Eaamotorfmuer, 
hit 


mene в" и" Fi 
x hággest hits. 


By then, the alt-rock revolution 
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had been launched, and War- 
rant and ever: other hair metal 
band of the era were out of a job, 


THE MILLENNIUM 
As the Nineties gave way fo a 

пег century, musically inched 

headbangers were drawing 


f Я E = 7 Е E = " | = 
mlluenee fram 30 years of hard 


rock and calling it “nu-metal,” 
Acts like Korn culled inspiration 
from old-school death metal 
uud West Coast hiphop, while 
Limp Bizkit lifted from Korn 
and East Coast hip-hop. Bands 
like Papa Roach and System of 

ü Down cite hardcore punk as 
an influence, while Slipknot and 
the Deftones retain elements 

of grindcore and even straight- 
up alternative rock. For all af 
its historical reference points, 
nu-metal would prove to be а 
distinct chapter in rock histor, 


albeit a short one, ж 
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НЕ COMPLETE PINK FLOYD" 
may have been a brash claim for us 
to make on the cover of our Decem- 
ber 2001 issue, but it was more than 
justified by the magazine's contents. 
In addition to a preview of the then-upcoming 
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DAVID GILMOUR ГЇ written 
“Comfortably Numb" when 1 
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; Floyd box set, Echoes, ше served up what was at | ' sir pda eia =a : 





the time a thorough account of the band's histo- 
ry and albums, along with classic photographs. 
Best of all, ue got the story behind some of the 
band's classic tracks direct from the mouths of 
guitarist David Gilmour, bassist Roger Waters 


changed the key of the song's 
| opening from E tà B, I think 







[he verse stayed exactly the 
zT TM we had to add п 
little bit 
t dat he Tine 
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у сопіс 
Š and producers Alan Parsons and Bob Ezrin. In comfortably numb." Other 
x than thar, it w Із TERY, Ver 





this excerpt, Gilmour and Ezrin recalled what are 
arguably Gilmour's finest recorded moments: 
the tracks “Comfortably Numb" and his solo 

on "Another Brick in the Wall (Part 2)," from the 
band's 1979 hit album, The Wall. 
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had another go at it, and [ 
thought that the second take 
wis better. Roger вар eel. 
[t was more an ego thing than 
invthing else. We really went 
head to head with each other 
over such a minor thing 
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Some of our arguments 
have come close RK physic і 
violence, hut it's never actual- 
ly happened. Once Roger and 

1 had a real shouting match 
at this Italian restaurant tn 
Morth Hollywood We 
there with Bob Ezrin to have 


a gone 
IT GUE Over something om dMi 

1 R. me l T 
H au р ГҮ Mab]. 4 


ably Numb, 


nmfort- 
because the 


onlv thing I'd really argue 


with Roger over was m 


, With his music, 1 
wouldn't bother to argue. 

[| misi 
studio and banged out five or 
six solos. From there I just 
cay | 
followed my usual 


E ES E 1 I 1 
илле cut mio the 


PT TORE 
n listen back 
to each solo and mark out 
bar lines, noting which bits 
are food, In other words, 1 
make a chart, putting ticks 
and crosses on different bars 
аз | count through- 
if ТЄ really 
good, and a c 
Then Í iust follow the chart, 
whipping one fader up, then 
nimplnmg 
о phrase and tryin - 
а really пісе 


Ew НСК 
2 ü ri C a w ч 
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ross if its no go. 


another fader from 
phrase t 
ta maki 
the way through. That's the 
way we did it on “Comfort- 
ably Numb,” It wasn't that 

difficult. But sometimes vou 
from 


Find vourself jumping 
one note to another іп an 
impossible way, Then you 
MAYE TO KO Tel anathe “Г pis ici 
and find a transition that 
sounds more natural 
David's gui 
tar sole on “Comfortably 
Numb" was cut using a 
combination of his Hiwatt 
amps and Yamaha rotating 
speaker cabinets. But with 
Gilmour, equipment i 
to touch. 
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give him a ukulele and he'll 
make it sound like a Stradi- 
varius. He's truly got the 
hese set of hands with which 
| ve ever worked 

People always ask me, 
"How the hell d 
that astounding guitar sound 
at the end of “Another Brick 
in the Wall?" That's just 
Dave direct, with a 


id you get 


little gorm- 
We used a torm ol 
double compression: first we 
put the guitar through avery 
е limiting amplifier, 
compresse d t im output and 


Pression. 


ress 


Phe limiting 
amplifter makes it pop, and 
the compressor gives it a kind 
nf density: the sound of being 
right in vour face. But still, 

its nothing so involved that 
ive made that pari 


overdrove it. 


t would H 
sound gri ad i Dave's "ui 


E bean anb illi: 
his f Erst take toni 


ing hadn' 
That's 
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To the millions who grew up on his music, he was the Quiet 
Beatle. To the Hamburg teens that in the early Sixties witnessed the 
Regie” evolution from crude protopunks Eck pops hd prodessicmal 
rock stars, he was the Beauntul One. 

But us far as George Harrison was concerned, he could be 
best described by the name he chose for his record label in the 
late Seventies: the Dark Horse—the stragzgler who vaults from 








behind to win the race 
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The chore of title was monic for Нагтязап, the Beathes' former 
lead guitarist, who died of cancer on November 29, 2001. Of the 
group's tour members, he was the one mast disinterested in the 
ярмі of stardom, the loner less concerned with winning the race 






than running it on his own 
rernm. For those who watched 
ax he abandoned the spotlight 
for a mare domestic Lifestyle 
m the Entities and Nineties, 11 
was hard to know what to make 
of Harrison: normality, after 
all, was not what we'd come to 
expect from а member ot the 
Fab Four, the group that rose 
aut af Liverpool, England, to 


conquer our senses, Beatles 


REE and rockabilly riffs who 
became the master of his own 
singularly fluid guitar tone, In 
this alone he was essential to 
the Fah Four's success, since 
neither Lemon mor McCartney 
possessed his talent on the 
Iristrument. More conset- 


tial. Harrison's skillsas a lead 





guitarist are what elevated the 
Beatles from crhvthm-bosed 
pep act to a muirar rack group, 
and rt swa in this foem that thes 
Changed popular music perma- 
nently: Before the Beatles, no 


group түне and performed Its 


own material. After them, no 
self-respecting band vould nat, 


“It 5 good to boogie once in a 
while. But when you boogie 
all your life away, it s just a 
waste of a life and of what 
ше ve been given. 


were supposed го be larges 
than life, vet iconic enough tà 
he describable within a space 
the size of a postage stamp 
guitarist John Lennon was the 
outspoken radical, hassist Раш 
MeCartnev the eager-to-please 
prodigy and drummer Ringo 
Starr the happy-go-lucky lumi- 
nary. Harrison, on rhe othe: 
hand, defied easy definition 

As he noted m 1989, lang 
after his career had passed its 
жетїї, "I don't have to prove 
anything. 1 don'r want to be in 
the business full-time, becaus 
"т a gardener I plant flowers 
and watch them ETNA, 

He was a lead guitarist first. 


ul сенге, am ace preactibner cel 


н 
ГИ | я 
БІРІНЕ OF Fei 


ШАА 


LW 200 pe. 76 


[t was easy to overlook his 
significance, for he made no 
show of it. The "OBDgest ЕН the 
Beatles. he was in the group's 
early daya irs mast humble 
member, 3 young man unguard 
ediy insecure of his talents, 
who would rreri reporters. 
questions with self-mocken 
and a large dose of laconic 
Liverpudlian charisma. When 
ип 1964 he and his shaggy band 
mates were asked at their first 
US. press eonfterence when 
they planned to get haireuts, 

IE was Harrison who різ" 
replied, “I had one vesterday,” 

“үне =] years later, 
when the Beatles broke up. 
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hermit lodged in his mock 
Gothic English mansion and 
T Ei 1 | wl mx k Ё 
БИД ПЕ HITT 3 HTISISPEE 471 

'5 beard. NO | 
longer required to beguile 
and amuse, Harrison seemed 


taken seriously, | 














hair and sauire 


eager to be 
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and he gave the world gosi 
reason to do so. Xs a sala 
artist he released what mans 
regurd ne the wat BOO Beatles 
ilburn, 70's АП Thios Must 
Pass, and launched а benefit 


chow the following year to 


I" 
help war-ravaged Bangladesh 
thus laying the foundation for 
Live Atd, Farm Aid, Concert 
hor ew Work City and every 
other music-oriented charity 


poma 


event SINTE: 

[n more recent years, 
when Harrison's albums 
came more slowly and his 
life appeared more monk- 
ish, it was hard to remember 
he was there at all. Having 
renaunced the fame that 
bloomed fram his diligence 
and talent, Harrison followed 
üa path of solitude few gel- 
ehrated artists dare to tread. 
Мо wonder he remained an 
enigma te so many, not least 
his former bandmate John 
Lennon, who once remarked, 
“George himself is no mys- 
tery. But the mystery of 
George inside is immense.” 

To George Harrison, hou 
ever, those who questioned 
the complexity of his choices 
were simply Missing the point 
"It's good to boogie once in 
a while," he remarked a few 
years mto his post» Beatles 
career. "But when YOL e 
all your life away, its just à 
lifte and of whai 
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ally want to have an encounter with something like that" Bl E, 1 "S | the band had given birth to 
mosphere wasn't Che only reason Zeppelin decided tr | "H |! | what would become "Rock 

he Grange. Page discovered that the place sounded | | Yn + L — am) and Roll.” 

er ] visited the house, I knew straint away tha "That's how tt was going 

tics wou d be gc dd. I think part of the sound of th § never a band thar did 96 takes The rough-and-tumble hack then,” Page says. “li 

n be directly attributed to the act that we were wor of the same thing,” Page says “Rock and Roll” was a prime somethina fel right, we didn't 

rly complex acoustic environment," explains | ry B “ifthe track isn't happening example of this philosophy question it ТЕ something really 
] wasn't being created іп а standard square box like f and it starts creating a psvcho- n action. As Page recalls, the magical is coming through, 

а traditional recording studio. We were continu B logical barrier, even after ап and was working hard on then you follow it. It was all 

iy amps and mics around t ле house, and creatin: au hour or two, then vou should one af the album's more cori- part of the process. We had 

T 5. rhi ch I'm sure affects the listener on a su atop and do something else, Go plex tracks, “Four Sticks,” tà explore, we had to delve, 

L subconscious level | out: go to the pub or a restau- and 1t soon became apparent We tried to take advantage 

at Zeppel nal өз found exciting was the ih lity to develo rant or something, Or plas thar the session was moina of everything thar was being 
nd record it while the idea was still h< ! another song," nas here fast, To break the offered to us" @ 
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know Dimebag Darrell and Zakk Wylde were broth- 
ers in arms—particularly when the arms were lift- 
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Royal and Coca-Cola that the duo drank like water. For 

our March 2003 Issue, we decided to see what kind of may- 
hem went on when these two guitar monsters mixed it up. 
Writer Dan Epstein bravely signed up to spend a few days 
with the pair at Darrell's Arlington, Texas, compound. He 
survived, but just barely. This excerpt demonstrates what 
he was up against. 
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ZAKK WYLDE You wanna tell them about the fuckin’ 
album we were talkin’ about doin’ with you, me and 
Eddie Van Halen? 

DIMEBAG DARRELL Break it our, dude! 

ТАКИ We were sittin’ there talkin’ one day, and my 
wife just ges, “Why don't you and Dime make a 
guitar record together? I mean, vou are guirar plavers, 
you re Old friends, why don't you just make a record 
together?” I said, “Yeah, it'd be a fuckin’ piece of cake, 
We could put this thing together, and then tour ven- 
ues like the House of Blues, or whatever. We'd need a 
third guy, though." And my wife goes, “You're gonna 
have to call Eddie Van Halen for this one!” 

DIME Zakk done rang his ass, woke his ass up in the 
middle of the night! [laughs] 

ТАКИ When we were on the Ozzfest, I'd call him up 
loaded. [тшн] I called him, he hung up; called him, 
һе hung up; called him, he hung up; called him, he 
hung up. Then finally, he goes, “What the fuck do 

you want?" I said, “Dude! We're gonna do this fuckin’ 
album-—me, you and Dime from fuckin’ Pantera!" Не 
just goes, “Tve gotta figure out what the fuck's goin 
on. I don't even know whar's goin оп here at the 
fuckin’ house! What are vou fuckin’ talkin’ about?" It'd 
be like, everybody writes four songs on the record. and 
I'll just go, “Dime, what key is this fuckin’ thing in?" 
DIME Send things back and forth till the shit's put 
together. 

LAKE You've got the studio. We could do rt up here, for 
fuck's sake! 

DIME Hey, strap Eddie down in Dime's compound! 
We'll tell him, “You've gotta come out of retirement 
and start drinking again!” [Миз] Hey man, no dis- 
respect to Ed; if it weren't for Van Halen, I wouldn't 
be here. 

LAKE There wouldn't be а fuckin’ Pantera, and there 
wouldn't be a Black Label. 

GUITAR WORLD So you're still waitin’ to hear back from 
Eddie on that one? 

ZAKR Yeah, but it'd be fuckin’ awesome. 

DIME [laughs] Let's call him right now! & 
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were releasing ап album of traditional | | 
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blues covers, Honking on Bobo, came as | 
quite a surprise to everyone. Though the | | > 
band had its musical roots in the blues, m T: | 2 
it had in recent years endured by writing and ° 


playing a radio-friendlu form of rock. But as gui- | 
tarist Joe Perry explained of the group's deci- 
sion, “We needed to reconnect as musicians. We 
were tired of playing pop music.” When Perry | = 
told us that he'd discovered the blues through was always to push the music Нн ner, oben E think of 
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The profound impact of Dimebag's phenomenal talent and had asked Van Halen if there 
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| his positive, larger-than-life persona was never more appar- was anyway he could jump Р Е | PE. 
T i Fj | r в 1 1 L " в m. | 5 m Ë Жа 1 sa та D ! 
| ¢ ent than on Tuesday, December 14, 2004, the day of his pri- the queue ати | buy ome of thee ^ d x 5. | 
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Arlington Texas, Although his rowdy but harmless late-night vellow striped Charvel guitars. THE LAST INTE RV IEW 


antics had made the local police frequent visitors to his house, Ed replied that he would tape PLUS aw SALUTES 
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Dime was much loved by Arlington's finest, as illustrated by the the thing up himself, in Dime's Ë 
p almost presidential escort they gave his procession. Traffic was presence. As this was no longer | | | 1 
е stoppe d at every junetionm ro ensure the journey taken hv Dimes possible, Edward explained, iË А 
© family and closest friends was uninterrupted he wanted te give Dome the 4 
o A plethora of well-known rockers attended the service ro pas ari inal | mack -and-vellow ax, LU ME палала et ete à 
$ their respects to the popular man with the purple goatee. Among the guitar йери cted on the back à 
$ them were his “blood brother" Zakk Wride. Eddie Van Halen and cover of Van Ha re LT. Tt ts this T à ; e 
5 Rob Zombie, as well as members of Anthrax, Shadows Fall, Shp guitar Dirne was holding: when T a ж D ГІ 2 ntes L SL dr in Te Xas 4 
5 knot, Disturbed, Prong, Type Q Negative. Static-X, Soil, Kite and | = he was laid to rest Darrell: was . L s . Т à š 
ў Skid Row, among others > ; ое Van Halen told the |5 snining tonight. That 5 my 5 
[n true Dime fashion, he was laid to rest in an official Kiss Kas- | crowd. "He lived and breathed E | | к: >ш ы r" Е 
| 5 ket, wearing his beloved Black Label Society leather vest, shorts | rock and roll I'm here for the D ГО tn e p D | пера Ы s G ме | [ LI Ü | š 
> ind flip-flops, and holding a very special guitar. His coffin alan кате reason ав evervone els ^ 
x contained personal essentials, including his sagned Judas Priest to give some of the love back.” ing гї worthy of à rock show person was given a plastic Р 
© Metalogy box set, an МХЕ EVH Phase 90 pedal and, of course, the | By the time it was over, marked the gravesite. After cup of Black Tooth Grin, à 
5 ingredients bor his legendary Black Tooth Grin: a bottle of Crown | night had fallen and a light- a final tribute was read, each | which was Buy f downed in р 
5 Қанға amd а can or two of Coke, | one gulp, the cup crushed и 
% іл emotional Zakk Wylde made the and thrown to th e ground- à 
9 mourners rod r with laugh ter with a just as Dime always did À 
5 typically irreverent Dime story about That night, at the Arling- f 
25 how, after downing several bottles of ton Civic Center, some 5,000 х 
* Crown follwing an Cexztest show, thes [ans gathered at a public ^ 
M woke up together in хак tour bus memorial service, and tears, ° 
& bunk, “spooning.” Jerry Cantrell, along beer and Black Tooth Gri à 
5 with Басі Mike Inez, Dam: upenlan flowed freely, along w ies қ 
В ¢ vocalist Pat Lachman and Dime’s good much laughter. Zak ka ) 
& friend Shawn Mathews, performed a EVH spoke, Cantrell md 2 
& nairof emotionally charged acoustic company performed, and p 
% Alice m c hains songs before Anthrax a video montage of classic 5 
$i drummer Charlie Benante continued Dime moments, both on- and . 
ч the celebration of Dime's life with an 4 quim, ады В етуі ісе iin ii offstage, was shown, 
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eloquent and entertaining eulom 
Afterward, rock guitar legend Edward 
Van Halen stepped up to the podium and 
| 
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But the biggest cheer of % 
the night came when Vinnie F 
Рац! W alked onstage holding : 
| life-xized cardboard Pitot $ 
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Dime. Onlv a few weeks earlier, Darrell к т ---- таи at his bri ther and beading th қ 
Жы 1 his brother, drum T Vinnie Paul [шеш аа a" ai 2 or thant of “Dimebac!" 
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& terparts, Eddie and Alex, an occasion EC shining romighi Vinnie md қ 
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Les Paul with a metal chain strap. “At one point, I saw Tom Morello pick it up and try 
It on for size," Brad says. "I saw his knees buckle under the weight. He wasn't doing it 
for effect. That was one heavy guitar." 

Іп the end, everyone settled down and photos were taken. “Ross Halfin, who shot 


OOHRHING BACK AT our February 2005 issue 15 a bitter- it did an amazing job,” Brad says. “With that many people, you usually get someone 
sweet experience On the one hand. we were celebrat- whose eves are closed or who looks funny. But 1 think every shot looked fantastic. 


Tu EPI "Best of all, at the end of the day, each of these guitarists came up and thanked us 
' Ing 25 years of Guitar World, marking our quarter- for the opportunity to be in the photo and be part of our celebration. We couldn't have 
century of publishing by looking at the artists we covered asked for anything more." @ 


over the years and the achievements 
we made along the way. 


| 25TH ANNIVERSARY SPECIAL ISSUE! 


| 


Om the other hand, it marked the last time we would 
feature Dimebag Darrell in our magazine during hix 
lifetime. The guitar great was featured in that month's 
60 Minutes column, talking about the songs that rocked 
his world: "100,000 Years" by Kiss, "Eruption" by Van 
Halen and “Raining Blood" by Slayer, to mention but a 
few of his picks. In the final analysis, we're just happy 
we included our brother from Texas in the celebration. 

Speaking of which, the Los Angeles photo session 
for our gatefold cover that month was a hell of a blow- 
out. Jimmy Page, Jae Perry, Slash, Zakk Wylde, Jahn 
Frusciante, Tom Morello, Daron Malakian, Munky 
and Dean DeLeo turned out for what was the mother 
of all Gritar World photo shoots. 

Brad Tolinski, on hand to keep things running 
smoothly, remembers that much of the action cen- 
tered, naturally, around Page, “Daron Malakian looked 
like he was in awe,” he says, “He was kind of speech- 
less amd staring wide-eved at Jimmy.” Zakk Wylde 
showed up on his motorcycle and toting his bulls-eye 
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Whatever the case, the word was received. And while, 
admittedly, we had our doubts, in the end we obeyed, 

And so it was that Guitar World entered the world of 
multimedia with its first CD-ROM disc, included with 


ND GOD SAID, “Let there be video." Or maybe it was — newsstand copies of our November 2004 issue. To be 
our co mpanu's president. Whoever said it had an English honest, we had no experience in this area whatsoever, 


i t that nà тоела But that's not to say we didn't do our best to impress 
aucem, зо Wat паггоше VI COICES. everyone, God included, on our first attempt. 


Key to this effort were video lessons. Our debut disc 
had plenty of them, 
including jamming tuto- 
rials with Phish's Trey 
Anastasio, metal instruc- 
tion with Shadows Fall guitarists Jonathan Donais 
o RECEN шут СУ СЕТ EN ERU CIL and Matt Bachand, and a thrash course with Children 
TE nnd EM uo eo on of Bodom's Alexi Laiho. The disc also introduced our 
ҚАҚ eee ЕДО Асып TE readers ro two of Guitar World's longrime editors 
courtesy of Jimmy Brown's “Licks That Kill" 5 
ments and Andy Aledort's "Blues Power" videos. 
But the real treasure was nothing less than a 
shred session with Zakk Wylde, in which the Black 
ip ГЕР Pn Label Society guitarist showed how to play his 
ЕЕЕ Дата cea ris E “mast terrifying” licks! 
ШЕ НӨ НИНЕ: Г; дз орама телеар ore TS, And there was more! Readers could play along, 
: e oe RAE Eee: LER TE ^ deret £ guitar karanke—style, with Led Zeppelin's “Trampled 
wu c pec PAPA EK ANA ae ср M ae iy | Underfoot” and check out new songs like “So Cold" 
cet rycen Gael ecards pa rae Ces Dey ee mene : by Breaking Benjamin and “Pulling Stringa” by Johns, 
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Music is your life. 1 
PLAY ALONG WITH  , 
E Py ЕВРЕ IAI 

LED ZEPPELIN 
“Trampled Underfoot" 
ZAKK GOES WYLDE! 
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Lone Star amp, Ibanez Jet King 2 guitar, Paul Reed 
IRVING SCHOOLI Smith SE EG guitar, among others. 

Not a bad way to make an introduction, if we do 
Say 50 

Sale to say, we had no idea whatsoever how the 
CD-ROM would be accepted by readers. Would they 
love it? Hate it? Give the discs to their little brother to 
cut into Ninja stars? 

Within a month or two, we had our answer. Read- 
ers loved the opportunity to get lessons direct from 
their heroes, test product demos and watch tech editor 
Paul Riario shred his way through demonstrations of 
the latest guitars, amps and pedals. 

As for us, we saw the light. And it was good. & 


ys A NG Е L E S Finally, we had video gear reviews of the Mesa/Boagie 
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Presenting the NEVV Les Paul Liltre-l electric guitar from Epiphone. 
Pure Les Paul and so much more. Visit your authorized Epiphone retailer 
today or experience it on-line at www. epiphone. com, Ultrall. 
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a part of the Gibson family of brands 
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the making of Metallica s masterpiece. But rather than keep Kirk all to 


included a host of metal luminaries, such as Trivium's Matt Heafy, Blind 
Guardian's Marcus Siepen and Lamb of God's Mark Morton. 


In retrospect, Master of Purpera is my favorite Мега са 
album, and 1 would like to see other people make more albums 
like it, While a lot of metal bands have taken the basic elements 
we established on Master and expanded on them, no one has yet 
made ап album as good. At least 1 haven't heard it yet. But then 
again, I'm biased, [laughs] 


Three days af utter hell. 


Гат] Theres 


Am... 
ELEASED IN 1986, Master of Puppets earned Metallica 
the respect they deserved and went on to become one 
of metal’s greatest releases. So when the album hit its 


cool to get rd af, and Ive m 


20-year mark, ue turned to Kirk Hammett for our January 
2006 issue and asked him to deliver the real story behind 


ourselves, we decided to open the floor to questions from his fans, which 


il 
| class ТГ t sired wen | been able to recreate if since 


ys cor ha stirs 


l'm not saying that Master was the peak of metal or anything; ктызз5, placing mics and going 


there have been а lot of great metal albums since we recorded it. 


consistent. It stays within the niche it carved for itself. And that 
niche is either very biz. because of its range of influence, or ver 


narrow, because I haven't really heard any album like it since second das 


through different amps. At the 
All I'm saving is that, from song to song, Master of Puppets is very end of the first dav, I was pretty 
митти ‘cause I hadn't got- 
ten anything. At the end of the 
dhe тее, Flem 


ming |Rasrmassert| атый Лагун 


with, and everything else pu 


tally pulled the string down and off the fretboard. 1 actually fretted 
the string on my bridge pickup, creating a 27th or 32nd fret or | 
whatever it is. It was just one of those happy accidents that was too 
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1 | ord are were getting on my 
case, By the third day, I msan 
agnex] tà nd 1 Sound T wis happy 
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I didn't break the E string. What happened was that I acciden- flowed really quickly after that. 








1 Quoc = e 


| lowe Lamb ot Gad! As for 
ын, ый a dh 
г That Should 
shocked m me the most 
last 
See wl МЕН fo T the à 
we wrote it fairly quickly 


qve tO 


bum; 
and 

ecorded it a week later. It wie 
ike sumpansr mitë a IEEE sni 
ar that vou've nevel 
«rg poli uw i 
you're just aing to try to drive 


ТЕТУ 


ie 1E 


inier 


a ATE Temi 


Wi zT ыл 


ш 


Д m васи 
ғара DAE H 


г нана. ш. 
БЕН ЕТЕКТЕ 
ЕКҮТЕМІ. 


таны LIZZS 
тыі ATES 


| WE RE МОТ WORTH 


THE BANEZSTORY INXS + я T I | 


it às fast and as well as possible 
Thar was pretty much the 
case with “The Thing That 
Should Not Be," The puitar 
solo was done in half an hour 
because 1 had to catch à rep 
to New York. Even then, the 
song wasn't really finished 
there were still a lot of guita 
layers that needed to be add 
eid VA, hen | fini ТІП pit Ji Б ДЕ k po 
it and heard the т mix 
[ was like, “Wow, this кен 


a lot better than I expected!” 


Most of what vou hear is 
created with a standard wah 
pedal, but after the main 
gultar solo, youll hear some 
super-high-pitched notes. 
| wanted to do something 
different in that section of 
the song. I looked around thi 
room and i мг a glass сапа 
stich hh ider. so I зати it 
herween rhe B and strings 


right over the middle pickup, 


ind started pushing down 
in the whamm: bar [hat's 
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how 1 got those hig 
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OOL HAVE BEEN ONE of our 

readers’ favorite bands, so when 

in 2006 they returned after a five- 

year absence with 10,000 Days, we 

were only too happy to talk with 
guita rist Adam Jones about the album and the 
band's weird-and-wild composition methods. 
Speaking with Chris Gill for our June 2006 
issue, Jones showed а side that was surpris- 
ingly emotional for a guy who named his band 
after a nice word for "penis." 


GUITAR WORLD The songs on 20,000 Days are structured more 
like classical music: thev starr in one place, go somewhere else 
and end in a completely different place altogether, It's as if the 
telling a story in a linear fashion. 

i Thanks. That's the thinking. This is 3 


кілт are 
going to soured 


really pretentious, but it's more emotional. For us, writing music 


is very therapeutic. You get to these different states, and it's 


almost like you're entertaining vourself. You're leading someone 


by the hand, but the hand you're leading is your own. I don't get 
choked up when I hear other people's music, except in a Few 
rare instances. But if we write something I геа 
eyed. I'm the kind of guy who can сту really easily. 
GW You h 
tend to visualize things when you're writing songs? 
5 T like soundtracks and I like film. I trv to think in those 


gve an extensive background in the visual arts. Do voa 


terms, haut it's more emotional. How can vou describe something 


without telling the person what it 15? If vou wanted to explain 
the vellow color of that Kodak [fim] box without showing the 
person Vellow, how would vou do that? You might be able ro da 
it by saying, "You know when vou feel like this or when this has 
happened or you're 
sitting under a 
tree?, " 

GW How did vou 
prepare for this 
record? 

There's 
always the influ- 
ence of music, 
film, art and the 
other things that 
drive me. I'm usu- 
ally inspired bs 
my environment 
and whatever 15 
making me happy 
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or mad. By the 
time we decide to 
mer together again 
and start jamming, 
Justin and 1 have 
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a huge amount of material, 
Ve bring it in and everybody 
rips it apart li 
explore every avenue and 
path ot 1t and then choose 
the paths thar work best with 
one another 

GW All four of vou seem to 

p constantly bursting with 
creativity. 

ES But in our different 
wavs, If vou sar each of us 
down and asked, “What 
are your views on politics? 
What kind 
like?" you 4 find we all have 
very different answers, Whai 
the four of us do is what 
and that's where that 
magic happens 
GW What do you all share in 
common? 

: All oft 
Tool agree on sacred geom- 
etry, which is a study of taking 
ever thing that's c чйр сае 
boit the world and everything 
that's concentrative of our 
world and breaking it down 
to the simplest things: sample 
Patterns, shape s, colors, vibra- 
tiom. all that kind of stuff. То 
me that is what Tool is, because 
evervone Im my band gets chat. 
ify hand Irs my band. Î asked 
Maynard to play with me, so 
Tool is my band. 


I П 
EC M "E E. " e 


Гүн isie йо TEE 


; B 
E M 
CORDE 15 
mz ' 


he members of 


SOOO Guitar wor 


e ғ? Аше, n6] 


2 f B (Sep, ‘od! 


pem та 
L—IL. T1. ҒЫ 


НЕЗ LIL. ШЧ 1F Tal 
ыа Hr uiri 

















ROGER— 


i га E E || Е 
= Sealy т | кыш 
Ep" A 
[] ШЕ | 
ri | І ы! 
lal ms = i 
L L a L| ' 
=й Fi 
1 І ' 
ЕЗ z š š š 
i [ 1 і 
1 
| L |! I 
I- Р 
L | E 
== LT 
Li [ 
^ 
Ё с = 
Іш ! 
Б 
Е [| 
mw 
Ї l Е 
Ë 
ЗЕ 
11 l 
rÀ | E F 
L 41 k 
š L E г 
ы i І 
a 
А Р 
|! І 
і ы 
П 
id 


| hate when art is forced, 
when you look at something 
and go, " 
break!" because you can tell 
thar that person was rrving 
to he artistic and show off 
themselves as being some 
arty guv. It's nat from 
the heart. Life is short, and it's 
so rewarding to try to get to à 
certain point. Is writing songs 
(ог Tool fun? Mo. It sucks. It's 
hard; it's a long process; it can 
be grueling; but it’s fucking 
rewarding. When we're doing 
1 video, throughout the whole 
process I'm going. “I'm never 
doing this again. This sucks. 
Everyone 1s against me, Dm 
just trying to get something 
done." 
done, I'm like, “Let's make 


another one! 
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= pickup's bass response, liveli- the double-locking tremolo = 
P Hess dnd sustain vet, so Ed developed his cwm ЕС 
> Van Halen instalied only detailed method tor keeping a 
а? i di^, =s 
P one pickup and a singli the guitar in tune when using A 
= 18 

a volume control because the vibrato bar. 7% 
š һе ООШ remekbe the The result af these modi- ^ 
x wiring circuit for installing fications і and others) as a 
"i additional pickups and tone a guitar th at combi Ted Van ith 
E. "En 

% controls, ^I never touched Halen's favorite aspects of 
Ji z „А 
5 the tone controls anyway, his Les Pa i] Standard ami = 
r " = EL 
о he adds. “and I could never Jr.. ES- 3358 and Strat, *] | 5» 
ж | і гі aA. Жа 
Ж get both the neck and bridge put a Gibson sticker on the » 
G pickups to sound righi headstock of the black and Ж 
i 5 = x m 

"^ HAT COULD BE more appro he acquired several other together through the amp, white guitar because, basi- e 
x i a ; š j ' Жж 1" ` = = P H г š i n 
priate as ue approached our guitars, including a 1961 Gib- s0 [ just put in the rear one cally, it's a cross between ma = 
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Fender Stratocaster guitars gular configuration. coming the vibrato bar and the feel = 
who helped put us on the map? | As whammv-har dives together like the point of a of a Strat, but T wanted the e 
Over this past year, we've had the opportunity became a greater part of his "v" at the three center claws Gibson sound. That was a 5 
i to take a fresh look at guitarists and perform- | ик ug icr , Haten ^ the m bris blac x eo move [t was noi " 
" : : ( 5 | discovered that the Strat'a ovd Rose had not inventec an accident, | 
$ ers like Jimmy Page, Eddie Van Halen, Dimebag | еее кетет Boye Bose norme | amaceiden з 
© Darrell, Kirk Hammett and the Beatles. In a few keep in tune. Unfortunately, _ — as М - x d | | ^ 
: | instances, those revisits have been triggered by his bandmates, always his P 
> ЕЙ rather monumental events. That was certainly dui uei is m Š 
2 | the case with Jimmy Page and Edward Van MES EN rceful E ddie Š 
2 Halen, both of whom got together with former — [ hida solution to that dilem- 2 
Š bandmates last year and, against all predictions f ma: he routed out the body 5 
Š to the contraru, performed live once again. of His 61 Seat ancl Иней 6 
Ж a Gibson PAF humbucker in nh 
9% the bridge position, % 
» "I slapped a humbucker in p 
$e there and figured out how tà 2. 
5 wire up the rest of the shit,” = 
i" he savs. "That mot me closer j^ 
% to the sound I wanted, bat it - 
still wasn't right, The tone | % 
5 wis still too thin, probably = 
Ж because of the wood that the % 
G . Бойу was made at." za 
% 1 | ер! All this experimentation E. 
с inspired Ed to build his own E 
= ; i i guitar in 1976. At the time, S 
^ | | | Wayne Charvel and епп e 
5 | | Б ; Ellsworth were making о 
Š | : A ا‎ | replacement guitar bodies and s 
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* 25 L/2-inch scale and 21 frees % 
% Вес И the body WS 5% 
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š Halen. "I later ruined it by painting it black, but th: fs what gol heady а fortuitous decision 45 
% me started with fucking around with my guitars.” Eventu: Шу, that greatly enhanced the % 
Ф | Mistery of fhe e 
ít GUITAR 2001 » Gibson Introduces the Robot guitar, a self-tuning Les Paul. Ë 
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Jimmy Page has been one of Guitar World's most generous 
featured artists. Over the vears, he's talked with us at length 
about Led Zeppelin, their albums and concert film, and his own 
projects, as well as sat for dual interviews with Jeff Beck, Joe 
Perry and Jack White. As Zeppelin prepared for their historic 
reunion show in London in December 2007, 
with Brad Tolinski to reveal details about the concert and talk 
about the potential for Led Zeppelin's future. 
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GUITAR WORLD VV Ty the reunion now? 

РАСЕ I know why I'm keen on doing it. I really enjoy playing with the other musi- 
cians, and it's a chance to do it properly, We're taking it very, very seriously, and I 
know it will be good. It could've happened anytime, anywhere, but we respected 
Ahmet Ertegun, and paving tribute to him was a good motivation. 

GW How long have vou been rehearsing? 

PAGE Actually, the bulk of the rehearsals are going to be in November, but we've 
gotten together а few times and started working on some things. 


GW How is the band different? 
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PAGE Well, Jason Bonham is not John, but I've 
played with him quite a bit, so it's going fine. 1 
brought him out with me as my drummer on my solo 
Ortrider tour [1988], so he's aware that 1 might not 
play the same thing every night. [laughs] So that's 
good! 

GW What was the first song you guys played tageth- 
er at the reunion rehearsals? 

PAGE It slips mv mind, but I think it was *Houses of 
the Holy.” 


T Jj 





GW Did the music come back to vou easily? 

PAGE It's not like I haven't played over the last sev- 
eral years; I just haven't made a profile of it. I played 
a lot of Zeppelin when I toured with the Black 
Crowes [in late 1999] and with Robert. 

GW Are vou using vour original gear? 

PAGE I'm using some of the original guitars like mv 
number-one Les Paul and the [Gibson ED5-1275] 
Doubleneck. I've got a Les Paul Custom that I'm 
pleased with. I haven't settled on what amps I'm 
using vet, but I'll be using the pedal board that 1 
used on all the Plant/Page projects. 

GW Whats the prevailing mood? Do you think the 
reunion will extend to other shows? 

PAGE I don't know. I've read that Robert Plant 
doesn't think it will, but it’s a bit silly because there 
is such a massive demand. It's a bit selfish to do just 
one show. If that's it, we probably shouldn't have 
taken the genie out of the bottle. @ 


2008) А 

















eg ^ (ian, 08] 29) (Feb. aB] 2g H [Mar “ай1 299 [Ac GB] 


Be SS CPP OEI ee ee ee ee ee E RC RC 8C мұсыл ааа а анин н а ааа eM жожо ш 


тна ыы ана қы нк ир. ы жз 


15 f. ee 


M By | 


"ug 


IY k 


m 
= 


ЕНУ 


AR 


m Ар, a 


ГЕ 


“- 
ы ع۴٣ اچ‎ 
A me I 


Tal [г 


ШАГЫ ыш 


id WET 


TRIVIUM S MATING V HEAFY DBG-9/50 & PAOLO GREGOLETTO - . P °й HILDREN OF E. o 
- JH-1TO KILLSWITCH E ooo sl) ADAM DUTKIEWICZ & JOEL ITROETZEL -CUSIOW TITE-FITS 12-52 & MIKE sc oi = 


CUSTOM di-5: ant 55-75-7520 AS I LAY ВҮІНС PHIL $GROSSO - TIJE-F|T CUSTOM SET - 11-7: WWW.DRETRINGS.COM 
7 7%: ' 


: ic bu т 


[и | 











Hal 











WORDS 


OR 300 ISSUES the readers of Guitar 
World have let us Know exactly what is 
on their minds, and it ain't always prettu. 
Here are some of our favorite missives 
from the Sounding Board. 


later, І heard the first reports 
of his death, I was, and still 
am, devastated 
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By my calculations, 
approximately 3.5 percent 
of Guitar World is devoted 
tà musically worthwhile 
information. The rest is a 
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equipment and rehashed 
anecdotes 
—RORB CHIEF 
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It was a pleasant surprise to find the debur issue of Gintar World 





Would vou consider 


کا کا کا اکا راا اک کاک 9 ج ر اق ر را رد ارچ کا رچ رک ارتا اک کرد را رکد دک ر درا رک دک جرک دچ ردد 


* On the newsstands. I have long Felt that another guitar magazine the possibility af publish- 
$ would be a valuable addition to the music publishing field air terc ties Coie 


-DAVID McCARTY 


featuring Poison, Metallica, 
fndtanapolis, IN 


Whitesnake and their ilk 
called Fashion World? And 
` ені | another featuring, sav. Scott 
ft ы LOO | Henderson, Allan Halda- 
| would like to give you a tip ona very hot guitar player. His | worth, Eric Johnson, the 
name is Steve Vai. He's only 21 and has been in Frank Zappa's 
band for almost two years. This guy is something on guitar. | 
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Edge, et al, called...well, let's 


e Spe... rufa H^ arl! 
i —MIKE THOMPSON MICHAEL К. FULLER 
х 


Foston, MA | Los Angeles, CA 
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his atternooan | bought the Мау issue ob Criar W cr ld, 1 
т 


anxiously awaiting the article on the brilliant Randy Rhoads, 
| read it, appreciating the fact that your magazine was one of 
the few that realized what a talent he 15, А few short hours 


Thanks so much for thi 
= cover story on Kirk 


ооо 
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Hammett | Мол, 1988]. Hats 
oft to this young musician— 
ТЕГЕН Ë 21 
he's fresh, creative and, ves, 
very original! 
-TONNE BURKLAND 
Wheaton, IL 


Which af rese rue ads do vou 
think he means? —GW Ed. 


тайы: 


| don't know what all 
this big brou-ha-ha about 


Keith Richards is all about 
Joe Satriani is a wav better 
guitarist than the "Mid: 
night Stumbler,” or what- 
ever his old-fart hippie 
fans call him 

—ERIC KATZ 


Vancouver, Ha 
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How the hell could you give 
n front cover to the mean ons 
of bitches ftom Guns М” Roses? 
The guys are just a couple of 
big heads with no brains. | 
have no ego, but I blow their 
fucking asses off with a guitar 
іп my hand. lm one of the best 
and fastest and-— most impor 
tant—cleanest guitarists alive. 

-JURAS HAN SSO 


Maime, Sweden 


Van Halen ts ипо опасну 

the Plaver of the Decade, There 
is na other choice. Period. 

-TOM DENKER 

Frosrbureg, МП 


When I heard of Stevie 
Ray Vaughan's passing, 
[ reached for my guitar, 
turned rhe amp up to 10, 
and plaved like I've never 
plaved before 
MARTIN CADIS 


St. Peterspere, FL 
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Afrer reading your interview 
with Spinal Tap and тате 
Malmeteen, I can't decide 
who's a better comedian. 

КЕМИ SEXTON 
Porthsmouth, OH 
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Ко Stone magazine might 
think thar Queen and Brian Mas 
are full of shit. but GW knows 
better. Thanks for acknewledg- 
ing the god of gmuirar? 
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JUNE 1993 
On my god, I've got to go to the bathroom to 
clean my trousers. The Dimebag Darrell column 
just blew me away. Dime, keep shredding out the 
yuppie-crushing licks! 
—JASON FAIRBANKS 
Seattle, WA 





JULY 1994 
[ extend my deepest sympathies ro Kurt 
Cobain's family and friends, I scratched his name 
into the side of mv DOD Grunge distortion pedal 
this morning, where it will now stay forever. 
—MARTIN CHENEY 
Beaconsfield, Quebec 





MARCH 1995 
Your D.I.Y. article Jan. 1995] was well 

researched and enlightening, particularly in 
conjunction with the punk cover story and your | 
recent hardcore article, Reading the opinions 
of Ian MacKaye of Fugazi and Brett Gurewitz 
of Bad Religion, two people whom 1 highly 
respect, reiterated to me that it's not who vou're 
signed with but vour personal and musical 
integrity that count, 

-ANTONIA SIMIGIS 

Chicago, IL 
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RELEASE Pd OWN | ALBUM! | 


ADVICE FROM OFFSPRING STEVE VAI + FUGAZI = PRIMUS = 





AUGUST 1996 
You suck. Alternative music sucks, Billy Corgan 
sucks, Sid Vicious died because he sucked. Metal 
sucks. Shredders all suck. Everyone who uses Guitar 
Warki to wipe their ass with sucks for writ ng in to 
talk about it. I suck, too. I've covered the content of 
every letter vou will ever receive, so now you can 
use this page far something that doesn't suck. 
—BEN KELLER 
Galverston, IN 





AUGUST 1999 


Thank you for putting out one of the best issues 
in a while. It had great articles on Korn, Limp Biz- 
kit and an amazing interview with Tom Morello. 
Although I was a little upset to see yet another one 
of those old guys like Jimmy Page on your cover. 

—INDIGOSTYL 


via email 
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SEPTEMBER 1999 


Your article on the emo-core movement [July 
1999] made me wanna cry. It was great to read about 
bands like Jimmy Eat World, Sunny Day Real Estate 
and the Get Up Kids. That's the first time I've seen 
emo coverage in any mainstream publication. 

—SCOTT WALDMAN 
via email 





MARCH 2001 

I've really had enough of this Beatles bullshit. They 
were nist a bunch of pretty boys who made bubble- 
gum pop. I don't know where this “musical genius" is 
that everybody talks about. I see four sissies who got 
success and money from 14-year-olds and spent it on 
drugs and then wrote songs about their hallucinations. 

= Ji BREA? 


via eman | 


JULY 2002 
I'm absolutely disgusted with Weezer front- 
man Rivers Cuomo's comments about his fans. 
In vour article he says that fans always "want 
something" and are "all little bitches," and that he 
avoids them “at all costs." Fans are what make a 
band popular, dumb-ass! 
—HOSTILEI 
via email 





MAY 2004 
Î arm a soldier with the US, Army, currently in 
Iraq. Your December 2003 issue was the first I've 
ever read, and I must sav that you all have a new fan. 
Your magazine motivates me, and I hope to someday 
have half the skills of the artists in Guitar World. 
~ВЕТАМ SANSOME 


SEPTEMBER 2004 


I just want to вау “kudos” to you guys for all 


the great work you've been doing. I am 33 and feel 
Guitar World has been instrumental in my growth 
as a musician. I picked up my first issue in 1988 and 


have never looked back. Recent issues have been 
particularly good, especially the April 2004 issue 


with Steve Vai's 30-Hour Workout and the July 


2004 issue with Zakk Wylde's Guitar Boot Camp. 
I can't see how you guys are gonna top yourselves, 


but I'm sure you'll find a way. 


—JOTN 
via email 


U.S. Army 


| Bo — 
ОИСЕ ТІР 


ШТ = Бенга ^ Muni arsa 
Чиа rate Ala u 










Tele amio ee жун 
ioys ha Pour 


AY 2005 

I'm sitting in jail, and what's this I sec? Dimebag 
is dead! No, no, this can't be! He was an icon. A 
legend with skill. A rock-solid heart, with an iron 
will! Strong was this man. Determined was he. A 
merciless musician, who will forever be! 

CHAD GOMEZ 

Dayton Correctional Institution, ОН 


SEPTEMBER 2007 


I know most 
girls can't 
play an instru- 
ment—we were 
only created to 
be enjoved by 
the male form. 
Then once we 
get knocked up 
and used up, 
they move on to the next younger girl. Thank you 
for throwing women back in time with your Girls 
of Guitar World online gallery. I appreciate it. We 
don't deserve to keep our clothes on. 
—JEANIE MOORE 
via email 
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100% True Bypass Switch | 0.1 Cent 
Accuracy | Built-in Mute-able Active ГИ 
22 Sweetened” Tuning Presets | Buzz 
Feiten Presets | Smart Transposition 
Tuning | Die-Cast Aluminum Casing 
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APRIL 2008 
Four years ago Guitar World had a contest to 

design your own guitar. Î entered and didn't win, 

but I decided to learn how to build guitars and 

have built the entry I originally sent in. Thanks for 

encouraging me to do something with my dreams. 
—JOHN DEAR 

via email 
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Bi THE BEST OF GUITAR WORLD LESSONS 


LED ZEPPELIN'S 
JIMMY PAGE 


“WHOLE LOTTA LOVE,” “FOUR STICKS” 








AND "BLACK DOG" 


“| REALLY DON'T like showing 

people how I play things; it's a little 
embarrassing because it always looks 
so simple to me," says Jimmy Page 
with a laugh. But looks are deceiving, 
especiallv when it comes to performing 
some of Led Zeppelin's greatest riffs. Some of 
the licks, as he originally played them, were 
surprisingly different from the way they've 
been transcribed in the past. What follows are 
some of the juiciest highlights of this insightful 
private lesson with the master riffwriter. 

Jimmy begins our lesson by demonstrating 
how he plays the deceptivelv simple intro 
riff to "Whole Lotta Love" (Led Zeppelin 
IT) (FIGURE 1). To give the riff its power and 
haunting vibe, he doubles the D note at 
the fifth fret on the A string by sounding it 
together with the open D string, then bends 
the fretted D note a quarter step sharp by 
pushing it with his index finger. This throws 
the two Ds slightly out of tune with each 
other, creating a natural chorusing effect. “1 
used to do that sort of thing all over the place," 
says Page. "I did it during the main riff to 
‘Four Sticks’ [Led Zeppelin IV] too.” [FIGURE 
2]. In this case, Page plays the open G string 
together with the G note at the fifth fret on the 
D string, which he bends by pushing it with 
his middle finger. When playing this figure, be 
sure to damp the open G string with the palm 
af the picking hand before playing the last two 
beats of the repeated first bar to stop it from 
ringing over the notes that follow. 

Page then shows us the second chorus riff 
to “Black Dog" (Led Zeppelin IV) (HGURE sa), 
plus the harmonv guitar part he overdubbed 
when the riff is reprised for the guitar solo at 
3:35 (FIGURE 3b). "Most people never catch that 
part,” the guitarist notes. “It's just toward the 
end, to help build the song. You have to listen 
closely for the high guitar parts." 

Next, we ask Page to divulge the unusual 
tuning he uses on "The Rain Song,” and to 
explain why the studio version (Houses of the 
Holy) is in the key of G while the live version 
featured on the Song Remains the Same 
soundtrack is in A. "Tt surprises me to hear 
you say that," says Page, “because I thought 
they were both in A. Okay, the [live] tuning is 
Пом to high] E A D A D E. The only two strings 
that change are the G, which goes up to A, and 
the B, which goes up to D." 

Page explains how he arrived at this 
unusual tuning: "I altered the strings around 
so that I'd have an octave on the A notes and 


GUITAR WORLD 


| an octave on the D notes, and still have the 


| high, D G C G C D). 


| "Kashmir" (Physical Graffiti). "I play that one 








kL. Маш 


the chord shapes are really very simple. 

The descending chord sequence was the 

first thing I had—1 got it from tapes of myself 
messing around at home.” 

"After I came up with the 'da-da-da, 
da-da-da' part," says Page, "I wondered 
whether the two parts could go on top of 
each other, and it worked! You do get some 
dissonance in there, but there's nothing 
wrong with that. At the time I was very 
proud of that, I must say.” JJ 


two Es, Then I just went to see what finger 
positions would work." 

For the studio version of the song, Page 
tuned his strings to this same octave-unison 
scheme, only one whole step lower (low to 


While on the subject of altered tunings, 
we ask Page to disclose the one he uses on 


in [low to high] DADGAD tuning. Once again, 


FIGURE 1 “Whole Lotta Love" intro i01 
Moderately Show JJ = HH 
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FIGURE 2 "Four Sticks” intro iat 
Fasi 2 = 208 
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FIGURE 3 “Black Dog" second chorus riff (1:201 
а) main rhythm part (Cars. 1 amd 2) 
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THE AI2020s GONE DIGITAL 
Meet the AT2020 USB. The new standard for quality digital recording. 
If you're in the market for a USB microphone, don't compromise on audio quality. 
Experience the AT2020 USB. Plug it in & transform your sound. 


- Crystal-clear sound with studio-quality articulation and intelligibility 
for podcasting, home studio recording & field recording. 


* Side-address cardioid condenser with USB digital output. 
Windows and Mac compatible) 


: Superior transient response, low noise & extended 


frequency response. (Q)audio-technica 


www.audia-technica.com always listening 
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METALLICA'S 






"MASTER OF PUPPETS” 


GUITAR WORLD What got you 
started playing the guitar? 

О, KIRK HAMMETT When I was 
growing up in San Francisco 
during the Seventies, I used to 
hang around with my brother 
and his college friends. When my family 
moved to a small suburb, he stayed in the city. I 
missed him a lot, and to fill the void, I listened 
to a lot of the same music he would listen to 
Hendrix, Zeppelin, Cream, Deep Purple and 
Santana. After that, I learned that a friend of 
mine was selling an electric guitar, and I got it. 

For a couple of months, I just fooled around 
on the guitar for half an hour or so and then 
set it back down in my closet. When I visited 
my brother in the city, he asked me if I was 
still playing guitar. I didn't want to tell him 
that I wasn't, so I said ves. He said that was 
great, and then suggested that we go and get 
some new strings for my guitar, So we went 
and got 'em—for five bucks of my hard-earned 
money—and restrung mv guitar, and that's 
when I really started playing. 

Gw How did you approach the instrument 
in vour formative years? 

HAMMETT When I was younger, I thought 
that what I was plaving was really great, and 
I went with that gunslinger attitude for a 
while. But now I realize that, back then, I was 
very frustrated because I hadn't reached the 
playing plateau that I wanted to reach. Later 
on I realized that I'd already been at that 
plateau for a few years, and that's when I set 
new goals for myself—mostly in terms of being 
able to express myself in different wavs. 

I finally felt comfortable with mv 
improvisation and what I was creating about 
three or four vears into my playing. I realized 
that musical ideas are like seeds, and that 
ideas grow from other ideas. I started to see 
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KIRK HAMMETT 




















the guitar as a blank canvas, and myself as 

a painter. I was on to something that was 
creatively satisfying to me. Before then, I was 
always a daydreamer. The guitar was very 
fulfilling because it enabled me to express my 
daydreams musically. 

GW Let's talk about "Master of Puppets,” a 
definite Metallica fan favorite, from your 1986 
album of the same name. What gear did you 
use on that track? 

HAMMETT I used a Mesa Boogie Mark 
2C amp and a black Randy Rhoads custom 
Jackson guitar. For the four-bar fill at the 
beginning of the song, the rest of the guys 
wanted something high and screeching, but 1 
came up with something a bit more percussive 
and rift-like, a flatted fifth-type figure. I 
got this real raunchy, over-distorted sound, 
which clashed well with the tight rhythm 
sound James [Hetfield] had. James played the 
first solo in that song, which is a great solo. I 
worked on the next solo for a couple of days— 
getting it tight was a real task for me. While 
recording the track, my hand accidentally 
pulled a string off the neck, and it grounded 
on the neck pick-up, giving me something like 
a high D. It sounded like I slid up to a super 
high note that isn't even on the neck, so we 
left it. For the next solo we used backward 
guitar parts. To get them I played a bunch of 
guitar parts that were in the same key as the 
song and laid them down on quarter-inch tape. 
Then we flipped the tape over and edited it, 
so we had two or three minutes of backwards 
guitar. We put it in the last verse of the song. 

GW Can vou tell us how you and James plav 
the super-fast intro riff? [FIGURE 1] 

HAMMETT We play the intro—eighth notes 
at about 220 beats per minute—using all 
downstrokes. Although that tempo isn't our 
absolute limit, it's definitely getting there. J 


FIGURE 1 “Master of Puppets" intro 
Fast d = 220 
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where it's easy to get great sound. Incredible 
tone and awesome effects are at your feet with 
the Utopia G Series, professional quitar systems. 
Hot on the heels of the Utopia С100 comes the 
G200 and 6300 packed with everything you need 
to create your own signature sound and define a 
new generation of playing. The G200 and G300 
include USB, built in tuner, glow in the dark peda 
board markings and increased switching power. 
Mot merely a plastic toy with your daddy's amp 
models, the Utopia G Series units are built with 
a professional grade chassis and expression pedal 


made from metal 


The entire Utopia G Series includes: 
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play in Utopia where the future is amazing. 
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Rocktron is a division of GHS Corporation 
2513 Wilber Avenue, Battle Creek, МЇ 49037 USA 
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"DREAM Q М” 


JOE PERRY Of all of the songs 
in our catalog, “Dream On" 
probably has the most storied 
history. It's one of the first songs 
Steven [Tyler] brought to the 
band, pounding it out at the 
piano in our communal living space at 1325 
Commonwealth Avenue in Boston. The truth 
is that Steven had already been fooling with 
en song for a few years at that point. 

D WHITFORD The story told in Walk This 
Way [the official Aerosmith autobiography] 
is that while we were living at 1325, 5teven 
found a suitcase filled with money and used 
the money to buy an RMI electric keyboard, 
on which he worked out the arrangement 
and the different parts to "Dream On." But he 
had been working on the song for a number 
of years before Aerosmith even got together. 
You'll have to read the book if vou want to find 
out more about the suitcase story! 

PERRY Many of the guitar parts Brad and I 
play came from the figures and chord voicings 
Steven originally wrote on the piano. FIGURE 
1 illustrates the intro to "Dream От” I play 
the guitar part that's heard on the recording 
[Gtr. 1 part] and Brad plays a part [Gtr. 2] that 
emulates Steven's piano part. Steven just sings 
the song when we perform it live. 

The guitar part I play for the intro and 
much of the song came from trving to recreate 








FIGURE 1 “Dream On" intro 





AEROSMITH S JOE PERRY 
AND BRAD WHITFORD 





Steven's right-hand piano part. I play chords 
on the top three strings, and begin by fretting 
the Fm with the index finger on A^ [first string, 
fourth fret], the middle finger on C [third string, 
fifth fret] and the ring finger on F [second 
string, sixth fret]. For the next chord shape, 
Fm9, the index finger moves down to G [first 
string, third fret], the middle finger frets E» 
[second string, fourth fret], and the ring finger 
moves to C [third string, fifth fret]. The ring 
finger then stavs on the C note for the next two 
chords, [Frnó and Fm 5], the latter requiring a 
little bit of a stretch, but nothing too hairy. 

In bar 3, I fret Fm the same way as before 
and then barre the middle finger across the B 
and high E strings at the sixth fret for Fsus4; 
for F5, I shift again, using the index finger for 
C [third string, fifth fret], the middle finger for 
F [second string, sixth fret] and the pinkie for 
the high C [first string, eighth fret]. 

Brad found a way to complement and fill out 
this part by playing the same chords but with 
lower voicings on a different part of the neck. 
So even though our guitar parts are similar, 
each has its own distinct sound. This 15 a 
technique we use often in arranging our songs. 

IRD I play my part [Gtr. 2] higher up 
the neck than Joe, in the eighth position. For 
the first two and a half bars, the top two notes 
I play are the same as Joe's, but I alternate 
them with a low F on the bottom instead of 
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C5 with a ^9 [flat nine, which is De in the key of 
C] in the bass alternating with a straight C5. 

PERRY At the end of this section [bars 8 and 9], 
I play a Spanish-style single-note run in F minor 
on the G and B strings with lots of hammer-ons, 
pull-offs and slides. You have no idea how many 
times I've forgotten how to play this lick: I used 
to have nightmares about screwing it up! 

p When we play the song live, I 

hit a ae F power chord on the bottom three 
strings and hold it for two bars while Joe 
plays that run. On the original recording, the 
keyboard repeats the same Fm chord figure 
that Joe plays in the beginning of bar 1. J | 


a C. Beginning in the second half of bar 3 

and into bar 4 and the first bar of the second 
ending, I harmonize Joe's part by playing a 
different pair of notes on the top of the chord, 
while still plaving an F on the bottom. This 
creates a very wide stretch in bar 4, as the 
index finger is used to fret the F [fifth string, 
eighth fret] while the pinkie barres across the 
G and B strings at the 13th fret. 

In bar 6, I switch to a different root note, B^ 
(fourth string, eighth fret) while still barring 
the pinkie across the G and B strings at the 
13th fret. The chord sequence in the next bar 
is Dr(55)- C5, but I think of this part as being 
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505, GUITAR TUNER 
With super-accurate strobe tuner technology built to 
mt into a Sleek pirk-sized body, precision tuning 15 
the palm of your hamd. Aiso available for bass qu Mar 


Check out our virtual demo at 


PLANETWAUESTUNERS.COM 
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TONY IOMMI 
“PARANOID” 





GUITAR WORLD Paranoid, Black 
ES Sabbath's 1970 breakthrough 
О, second album, is considered 

' by many to be the band's finest 
hour, 

TONY ом I think the reason 
that record turned out so well was that we 
had a long time to work out all the material. 
We were plaving seven 45-minute sets each 
day in a dusty old club in Switzerland, in 
front of anywhere from three to two dozen 
people. Rehearsing like that for six weeks 
really tightened us up. It also enabled us to 
experiment more hecause we really only had 
enough songs for one set each day—certainly 
not Sever. It gave us d chance to make stuff up 
and rearrange existing songs. 

GW What was the recording process like for 
that album? 

IOMMI We recorded it over the course of a 
few days in a tiny eight-track studio at Regent 
Sound in England. It was like recording in a 
garage. We stuck a mic in front of my cabinet, 
and I played the original track with the band, 
did an overdub and that was it. To us it was 
like going to a gig. We thought that a couple 
of days was plenty of time to record and mix 
an album. 
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GW What prompted you to use Laney 
amplification on that album? 

IOMMI The reason was quite simple. Laney 
was from Birmingham, and so were we. They 
were a new company that started out at about 
the same time that we did, in 1968, They were 
very helpful to us, and we worked together. 
They gave us all the amplification we needed. 
GW You played a Fender Stratocaster on the 
first Sabbath album, but switched to a Gibson 
SG on Paranoid. 

IOMA That was because my Strat broke while 
we were still recording the first album. The 
pickup broke, and in those days you couldn't 
ret any replacement pickups. My SG was my 
second guitar. It was always sitting around, 
and I never really played it. All of a sudden 1 
had to get used to it. I used it ever since and 
have never looked back. 

GW Can you show us how vou play the opening 
riff to "Paranoid"? 

IOMMI Sure. I've seen many guitarists play 
this riff in the seventh position, but that's not 
where I do it. I play it in the 12th position— 
like this, [FIGURE 1] I play the riff here because 
this E5 chord voicing sounds distinctly darker 
than the same two notes played in the seventh 
position. LJ 


FIGURE 1 “Paranoid” intro 
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New FIREWIND album, The Premonition. т 
Мен arch 75th from Century Media Records: 
Pre-order NOW at CMDISTRD.com: 


On Tour in May with Arch Enemy! Visit Myspace.com/Firewind for tour dates! 











"FREE BIRD" 


GUITAR WORLD How did "Free Bird" 
come about? 

GARY ROSSINGTON In the band's early 
vears, Allen Collins or I would come up 
with a riff or a lick and take it to [singer] 
Ronnie Van Zant, and he'd write lyrics 
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around it. Ronnie wrote most of his lyrics either | 


driving around Jacksonville or in the shower, 
For “Free Bird” Allen had the verse chords 

for about six months, and Ronnie kept saying, 

"That's too many chords to sing to.” But one day 


l 
| 


we were sitting around the house and Allen and | 


I started playing the “Free Bird” progression 
again. All of a sudden, Ronnie goes, “Hey, that's 
great!" And about 20 minutes later, we had the 
whole song, except for the ending jam. That 
part didn't come about until we started playing 
the song every night in clubs. 

Initially, the song was just a slow ballad. 
Then Ronnie said, "Why don't you do 
something at the end of that so I can take a 
break for a few minutes?" So I came up with 
the ending chord progression, and Allen 
played over it. Then I soloed and then he 
soloed. It all evolved out of a jam one night. 
We started playing it that way, but Ronnie kept 
saying, "It's not long enough. Make it longer.” 

GW Did vou play the slide guitar on "Free 
Bird"? 

ROSSINGTON Yes. I played it on an old '68 
Gibson SG Les Paul. I'm basically using 
standard tuning but with the B string down to 
G. I played the main melody on the G and B 
strings together. It just happens that the main 
part—the melody part—falls on those two 
strings, except for the low G note, which falls 
on the D string at the 5th fret. Allen played the 
arpeggiated part in the intro, and I strummed 
the acoustic guitar under that. [FIGURE 1] 

We couldn't play slide without the slide 
clinkin' against the frets, so I took a screwdriver 
and stuck it between the strings and the 
fretboard, by the nut, to raise the action. 

GW Was the long jam solo played by one 
person, or did evervone take turns? 
ROSSINGTON That was Allen Collins all alone! 
He was bad, he was super bad, he was bad 
to the bone! He just did it once and did it 
again, and it was done. You can tell it was 
two guitars, but just in some spots. When we 
mixed the solo, we liked the sound of the two 
guitars. I could've gone out and played it with 
him, but the way he was doing it, he was just 
so hot! There are some great licks in that salo. 
[FIGURES 2 а-а) 

GW It must please you that “Free Bird" has 
become such an anthem. 

ROSSINGTON It's just a love song. 1 thank God 
that people dig it and that it got so big, but it 
just took a minute to write. I guess it had some 
kind of magic about it, J 
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=GUITAR LEGEND 
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: 5x 12-volt DC isolated outputs (300 mA each) 
. 5 x 25 cm cables 

* 5 x 50 cm cables 

© 1x Current Doubler cable (BOO mA total 12V] 
A E 5 pedal link cable, 75 om 

* Voltage selector, 15/230 volts 

· 1x mains power cable 

* Red led when unit is ON 
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Al DiMeola 
Speak A Volcano: 
Return To Electric Guitar 
Culled from Al DiMeola's first 1 | 
electric tour in almost 20 years. ia T йы 5 | Features 
| = Bx 9-yvolt DC outputs, hared ground 
[500 mA, total) 
- 1x 12-valt DC isolated output (500 тА) 
" 1 x 12-vaolt AC isolated output (500 mA) 
= 1 x blue 12-volt AC cable 
= Tx red 12-valt DC 
| "x. ae - i p. : 1 x 5-pedal link cable, 75 om 
Al | , v1 | : | ا‎ * fF i v · 18 x DC cables 25 cm and 50 m 
; LAE QC De, LET УИ . т] т< 7 ad * Voltage selector, 115/230 volts 
2 В. m. It. | a 1 x mains power cable 
DAB” INVENTIONS c 2 * Blue led when unit is ON 
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А ашхе GUITAR 


Lp жа, 


Al DiMeola 
Diabolic Inventions and 
Seduction For Solo Guitar, 


Volume | 
Features 


Al DiMeolas first all-acoustic 


'ased. 


available at 
amazon.com 
inakustik 
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[^ Musicians Friend 
MUSIC 22 


* 5 x FY isolated outputs (120 mA each] 
5225 ст pedal cabesa 

* 5x 50 cm pedal cables 

* 1 x serial cable 18V 

mE pedal link cable 

+ Country-appropriate power cable 

* Red led when umit is ON 


Tel. +45 7572 7181 Fax +45 7572 7198 


www.t-rex-engineering.com 
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PEDAL TUNER 


Sweep and strobe tuning modes, dual outputs, true 
hard bypass, and a display so bright, it could be your 
own personal spotlight. This “built-ike-a-tank” tuner 

stomps on ali the rest. 


Check out our virtual demo at 


PLANETWAUESTUNEARS.COM 
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ANOTHER BRICK IN 1 


GUITAR WORLD You have one 

of the most distinctive guitar 
sounds in rock history. How do 
vou achieve vour singing tone? 
DAVID GILMOUR I usually use a 
fuzz box, a delay and a bright 
EQ setting. To get that kind of singing sustain, 
though, you really need to play loud—at or 
near the feedback threshold. It's just so much 
more fun to play when you have a good guitar 
sound—when bent notes slice right though 
you like a razor blade. 

GW How do you compose vour solos? 

GILMOUR I'll sometimes start by singing a 
solo onto tape, then I'll go back and learn it 
on the guitar, Another thing I'll do to generate 
some ideas is record several improvised solos 
aver a rhvthm track, then go back and develop 
certain licks—many of which are accidental 
discoveries—and try to put it all together into 
some sort of cohesive statement. 

GW Your vibrato is particularly striking on 
songs like “Another Brick in the Wall (Part 
ID” [The Wall, 1979]. Could vou describe your 
technique? 

GILMOUR You bend a note, hold it, then 
shake it. It's kind of like the way classically 
trained singers hold a note for a couple of sec- 
onds, then add vibrato, I’ve always enjoyed lis- 





PINK FLOYD'S 
DAVID GILMOUR 


HE WALL (Р 


FINK 
fi үр 


T 


WAIL 


tening to guitarists who do that well—players 
like Peter Green. 

A lot of voung players today have such 
awful vibratos. They're either too ridicu- 
lously wide or too fast and nervous-sounding, 
Someone once described Eric Clapton's vibra- 
to as “cultured.” That's the kind of vibrato I've 
always liked. I've never consciously analyzed 
it or practiced it. There's just a way that feels 
right, and а way the feels wrong. 

ГІ add that great vibratos and bends are so 
much easier to perform on the second string 
than on the first, which is probably why I tend 
to play my solos so far up the neck. Most of the 
dramatic vibratos and bends on the “Another 
Brick in the Wall (Part II)" solo take place on 
the second string [FIGURE 1]. 

GW How do you approach live perfor- 
mance? 

GILMOUR I never play live solos exactly the 
same way I did on our albums, I tend to start 
with the same thing that's on the album and 
rake off from there. Every once in a while I'll 
remember a hit from the album and fall back 
on that. Of course, the solo in the middle of 
"Comfortably Numb" is worked out, so I al- 
ways play that more or less the same way. But 
I never play the main solo—the jam solo in the 
end—exactly the same as the original. J 


FIGURE 1 “Another Brick in the Wall (Part II)" solo (206) 
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FREE BIRD Words and Music by Allen 
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The Pedals That Make The fone 


Here are the tones for this month's songs. Use the pedals 
with level settings as shown, and chained in this order: 








“Ace of Spades" - Motorhead 


For 30 years, BOSS has been the == ae FS-5L 
world leader in innovative guitar and 
bass effects pedals, multi-effects, "The Call Of Ktulu" - Metallica 
rhythm machines, personal digital 
studios and more. With their 
unmistakable kiler tone, BOSS 
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pedals continue to define the ES c E RETURN C 
| | | NE Pa | * «P OUTPUT INPUT £ 7 Acoustic 
sound of today's rock music. Теба Zona Line Selector ' | Chorus Simulator 
MT-2 | 5-е CH-1 AC-3 


For more in-depth tips, including 
which pedals to use for which sections, 
visit www.BossUS.com/tone 
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As heard on ACE OF SPADES (CASTLE MUSIC AMERICA) 
Words and Music by Ian Kilmister, Edward Clarke and Philip Taylor Ж Transcribed by Dave Whitehill] ж Bass transcription by Matt Scharfglass 





Guitars are tuned down one half step (low to high, Eb Ab Db Gb Bb Eb). 
Bass tuning (low to high): Eb Ab Db Gb. 


All notes and chords sound in the key of Eb minor, one half step lower than written. 
G5 05 05 Е5 B5 E D 
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Intro (031) 
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Verses (0:14, 0:45, 2:00) 
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Grr J plays Riff A four times (see bar d) 
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“ACE OF SPADES” 





| The sure is to рау it makes no difference what you say 
| n or eleven snake eyes watching you 
| | see it in your eyes lake опе book and die 
ED C5 
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| don'tshare your greed the only сага | need is the 

Double-up or quit stake or split The 

The only thing you see you know it's going I be the 


N.C.(E5) D5 c5 
19 Grr, 2 plays КІН B (see bar 131 Я 
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Chorus (038 1:09, 2:24) 3rd time, skip ahead to [E] Outro |! zo back to [N] 2nd етте! 
ace ої spades the ace of spades * (nuh) 
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Hass plays Bass Fig. 2 twice (see bar 13) 


[D] Bridge (1:19) 
knowl'm bom to lose and  gamblings for fools But that's theway | like it baby | don't wanna live forever 
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“ACE OF SPADES” 


[E] Guitar Solo (1:33) 
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Bass plavs Bass Fig. J twice (see bar 51 Bass plays Bass Fig. 2 rwice en (see TU 15) 


[F [Outro (227) 
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Bars plays х Bass Fig. 2 four ti timet ез simile (see bar 15) 
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=~ They laughed when 
| said they could have 
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... until | showed them the simple secret 
—and they heard it for themselves! | 
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David-Lucas Burge 





ө Name any note or chord — by EAR! @ Sing any desired pitch at will 
ө You'll hear it for yourself — immediately. ® Copy music straight off a CD e Play by ear — instead of 
searching by hand e Identify keys of songs just by listening e Perform with confidence e Compose 


music in your head @ Enjoy richer, fi 
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The true story behind the worldwide 

#1 best-selling ear training method 

by David-Lucas Burge 

It all started іп ninth grade as a sort of teenage rivalry . . . 

Id slave at the piano for five hours daily. Linda prac- 
ticed far less. Yet somehow she always shined as the star 
performer at our school. It was frustrating. 

What does she have that I dont? [d wonder. 

Lindas best friend, Sheryl, hragged on and on to me, 
adding more fuel to my fire. 

“You could never be as good as Linda; she would 
taunt. " Linda s got Perfect Pitch? 

"What's Perfect Pitch?" | asked. 

Sheryl gloated about Linda s uncanny abilities: how 
she could name exact notes and chords—all BY EAR; 
how she could sing any tone—from memory alone; 
how she could play songs—after just hearing them; 
the list went on and on . . . 

My heart sank. Her EAR is the secret to her success 
| thought. How could I ever hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know notes and chords just by hearing 
them? It seemed impossible. | 

Finally | couldn't stand it anymore, So one day I 
marched right up to Linda and asked her point-hlank 
if she had Perfect Pitch. 

“Yes, she nodded alootly. 

But Perfect Pitch was too good to believe. T rudely 
pressed, “Can Í test you sometime?” 

"OK? she replied. 


Now she would eat her words . . . 


My plot was imgeniously simple . . . 
When Linda least suspected, | walked right up and 
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challenged her to name tones for me— by ear. 

| made her stand so she could not see the piano key- 
board. | made sure other classmates could not help her. 
| set up everything perfectly so | could expose her 
Perfect Pitch claims as a ridiculous joke. 

With silent apprehension, 1 selected а tone to play. 
(Shell never guess Fš, | thought.) 

[ had barely touched the kev. 

“FE, she said. | was astonished. 

І played another tone. 

"C. she announced, not stopping to think. 

Frantically, | played more tones, skipping here and 
there all over the keyboard. But somehow she knew the 
pitch each time. She was AMAZING. 

“Sing an Es, | demanded, determined to mess her 
up. She sang a tone. I checked her on the kevboard — 
and she was right on! 

Now 1 started to boil. 
| called out more tones, 
trying hard to make 
them increasingly 
difficult. But each 
note she sang 
perfectly on pitch. 

| was totally 
boggled. “How in 
the world do yau 
don?” | blurted. 

"I dont know, she 
sighed. And that was all 
1 could get out of her! 

The dazzle of Perfect Pitch hit me like a ton of 
bricks. | was dizzy with disbelief. Yet from then on, I 
knew that Perfect Pitch was real. 





“How in the world do you 
do it?" | blurted. | was totally 
boggled. (age 14, 9th grade) 
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пег music appreciation @ You'll open a new door to new talents... 


| couldn't figure it out... 

How does she DO m? | kept asking myself. On the 
other hand, why cant everyone recognize and sing 
tones by ear? 

Then it dawned on me. People call themselves 
musicians, vet they ¿cant tell a C from a СЁ? Or A major 
from F major?! That's as strange as a portrait painter 
who cant name the colors of paint on his palette. It all 
seemed so odd and contradictory. 

Humiliated and puzzled, I went home to work on 
this problem. At age 14, this was a hard nut to crack. 

Yau can be sure | tried it out for myself. With a little 
sweet-talking, | ent my three brothers and two sisters 
to play piano tones for me—so I could try to name 
them by ear. But и always turned into a messy guessing 
game [ just couldnt win. 

Day after day I tried to learn those freaking tones. 
| would hammer а note over and over to make it stick 
in my head, But hours later | would remember it a half 
step flat. No matter how hard I tried, 1 couldnt recog- 
nize or remember any of the tones by ear. They all 
sounded the same after awhile; how were you supposed 
to know which was which—just by listening? 

[ would have done anything to have an ear like 
Linda. But now I realized tt was way beyond my reach. 
So after weeks of work, I finally gave up. 


Then it happened... 
It was like a miracle... a twist of fate... like finding 
the lost Holy Стан... 

Once | stopped straming my ear, | started to listen 
NATURALLY. Then the simple secret to Perfect Pitch 
jumped right into my lap. 

Curiously, I began to notice faint "colors" within the 
tones. Not visual colors, but colors of pitch, colors of 





Order now online ; 
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sod. They had always been there. But this was the 
first time [ had ever really "let go—and listened —10 
discover these subtle differences. 

Soon—to my own dishelief — 7 too could tane the 
owes by ear! It was simple, | could hear how FE sounds 
one way, while B» has a totally different soumd— sort of 
like "hearing" red and blue! 

The realization struck me: THIS 15 PERFECT 
PITCH! This is how Bach, Beethoven, and Mozart 
could mentallv envi- 
sion their master- | 
pieces—and know , 
tones, chords, and 
keys—all by ear! 

It was almost 


==» Join musicians around the world 
‘who have already discovered the 
secrets to Perfect Pitch. 


| НЕ "IE 


Oh, you must be wondering: whatever happened with 
Linda? Excuse me, ГИ have to backtrack, . . 

It was now my senior vear of high school. | was 
nearly 18. In these three-and-a-half years with Perfect 
Pitch, my piano teacher insisted I had made ten 
vears of progress. And I had. But my youthful 
ambition wasnt satisfied. [ needed one more 
thing: to beat Linda, Now was my final chance. 

The University of Delaware hosts a performing 
music festival each 
spring, complete with 
judges and awards. To 
my horror, they sched- 
uled me that vear as 
the grand finale. 


chikdish—I felt sure The fated day 

that anyone could " arrived. Linda gave her 
unlock their own Ф “Wow! It really worked. 1 led like а new Musician. | апп и] sterling perfor- 
Perfect Pitch with very proud I could achieve something of this caliber, (uM, ЕЕЕ АЕ 


this simple secret of 
“Color Hearing” Perfect Pitch in iust two weeks! 
Bursting with BB 
excitement, | told my differe mes in the color of the 
best friend, Ann 
(a flutist). 
She laughed at me. 
“you have to be hor 


nized it strat ighi mwa & t6. 


реси «un @ Someone pues Г major chord and [ f гесор- 
lu iss e 


einarpiano ӨСІ 1» wor nderful. | can truly hear the 


the differences an the initial paying, which did in fact sur prise 
me. [tis a breakthrough. LH- 


ridiculous, M, P. gunar e "mn ab de t play things | hear in m 


head. Before. Î could barely do at. 
spng an the radio and 1 know w hat thev re « 


tough to match, let 
alone surpass- Rut mY 
turn finally came, and 
| went for it. 

Slinking to the 
stage, | sat down and 
plaved my heart out 
with selections from 


Thanks. 


li Ішзі һар pe ened hike a miracle: 


| [д ve оре d a full 


"DE шіл @ °1 heard 


ones 


lent ЗІ 


: so simp: de its 


I W. ke үй іс @ ~i hear a 
Ing. My improvi- 


with Pertect Patch: sations have impro ed. | deel more in contrat,” LA. Pras quati Beethoven, Chopin, 
she asserted. “You eo “It feels like |е singing йін! plaving MY notes instead of and Ravel, The 
cant de velop it. it. ag else s—like [ITE STi i5 [ТИГЇЇ Tris Livi П. { H 1 bnc applause Ws ПУСТ - 
mir @ “What a boost bor childrens musical education! К.Р. ' 
“You dont under- "m whelming. 
tand | Pert nus teacher V "I can identit¥ tones and keys just by hearing АП қ ds. 1 
stand Tw Pertect i " ETWArds, 


Pitch works, | coun- 
tered. | sat her down 
and showed her how 
to listen. Timidly, she 
confessed that she 
Ни could hear the 
pitch colors. With 
this jump start, Ann 
soon realized she — 

also had gained Perfect Pitch. 

We became instant celebrities. Classmates loved to 
call out tones for us to magically sing from thin air. 
They played chords tor us to name by ear. They quizzed 
us on what key a song was in. 

Evervone was fascinated with our "supernatural 
powers, vet to Ann and me, it was just normal, 

Way back then, | never dreamed I would later cause 
such a stir in the academic world. But when | entered 
college and started to explain my discoveries, professors 
laughed at me. 

“You must be horn with Perfect Pitch; theyd say. 
“You cant develop 12” 

| would listen politely. Then Id reveal the simple 
secret — so they could hear it for themselves. 

‘Youd be surprised how fast they charged their tune! 

In college, my so-called “perfect ear” allowed me to 
skip over two required music theory courses, Perfect 
Pitch made everything easier— my ability to perform. 
compose, arrange, transpose, Improvise, and even 
sight-read ( because— without looking at the key- 
board — vou know voure playing the correct tones). 

And because my ears were open, music sounded 
richer, I learned that music is truly a HEARING art. 
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them and sang bones al will, When | hear mussic meow it has 
much more definition, form and substance. | don't just 

passively listen anymore, but actively listen to detail” M. U, bas: 
e "Although | was skeptical at first, I am now awed" RH sax 

B Us like hearing іп a whole new dimension.” L.5., cuitar 

B [started crying and laughing 

music educar V “| wish | could have had this W years аро" 

[his is absolutely what | had been searching for 


student @ "Learn i or be left behind? f 





scoured the bulletin 
board for our grades. 
Linda received ап А. 
This was no surprise. 
Then | saw that 

] had scored an A+. 
you've changed my life!" TR, wtf victory wis 

% siden : ПИТ МЕ WV curs, тіне 


-— at last! —IXL.B. 


Now it's YOUR turn! 
Е" 27 vears now, musicians around the globe have 
proven the simple methods that David-Lucas Burge 
stumbled upon as а teenager ( plus research af two lead- 
neg uuriversities—see www. Perlect Pich C onuesearceh), 
Now you can hear it for yourself! It's easy and fun— 
and guaranteed to work for YUU — regardless of your 
instrument, your playing style, or your current ability 
Order your own Perfect Pitch" Ear Training 
SuperCourse and listen to the first CD, We promise 
vou will інітеішііу hear the Perfect Pitch colors that 
David- Lucas starts vou on—or return the course for a 
full promi refund (you've got our 2/-year wand on it ). 
You can even check out your progress at no risk. You 
must notice immediate and dramatic advancements in 
1) your саг, 2) your playing and singing, and 3) your 
erioyment of music, or return your course for a full 
prompt refund, mo questions asked. 
Imagine the talents that Perfect Pitch can open up 


all at the same time. L5. 


in YOU to advance your playing, wai singing, Your пит 


creativity and confidence. Then agam, how will you ever 
know unless you listen for yourself? Theres no risk. 
Order vour course now and HEAR IT for YOURSELF! 


Cal now 24 hours: 


COUE 





The Perfect Pitch" Ear Training 


SuperCourse by David-Lucas Burge 














You receive 8 audio CDs + easy Handbook + 
TWO FREE bonus CDs (see beiw). For ALL 
musicians of ALL instruments, beginning and 
advanced. No music reading skills required, 


40-Day Money Back Guarantee: 
You will experience Perfect Pitch for 
yourself—or you get a full refund! 


YES! Prove to me that | have 
Pertect Pitch! Send me ALL 8 CDs + handbook. TI 
listen to the first 5 CDs, | must notice пшне and 
Итий advancements in 1) my ear, 2) my pet for- 
mance level. and 3) my enpe nt—4Par I1 retum the 
course tor a full prompt retun il. n ( que TOUS asked 
It] decide tu continue my ear training. | ll en my 
remaining 3 CDs with i advanced lessons. Mv FREE 
74-minute bonus CD on Relative Pitch is mine to keep 
(a $15 gift] —even if] return mw course for a refund. 
| also get FREE Pertect Pitch for Children (a $15 gift. 


Our 27 Year Celebration also includes: 


FREE SHIPPING worldwide to your door! 


Тш gë - 
Use Your Credit Card or Debit Card to 
Choose a Monthly Easy Pay Plan: imo: 
J TO payments of 513.90. 
=l 5 pavmernts Df $27 Wi 
-1 1; 


ЕЕ. sÍ ит iQ ЕР iF - т a 
ayment of 3139 (no service charge) 


(ТИН | 
& | i^ m ri Maert cann | 


31 Yo) motnin EET IEE care | 


АЯП КІМНЕН FXPIRATICIN DATE 


Your discount price: only $139. (List: $169.) 
You save $30 with publisher discount. 
Send Check or Money Order 

send your personal check or money order lor just 5139 
pavable to PerfectPitch.com. You save $30 and get free 
shipping worldwide. (International orders: Please submit 
your money order in U.S. funds. | 


МАРА! пліржугі мимған 
ADDRESS 

FIT ТАП ГІР 

ТТ 


ACCESS | We pomiar we || aerer ріте eur pug one же, сес 


IMS TRAE NT [55 YOU PLAY pica 2сп YHE id appexcatuc 
= Mail to: Or fax to: (641) 


PerfectPitch. com/27 years 


VIP Code: Guitar22 X | Free ship $30 ott? tree CDs) 


4172-2 70X] 


HEAR IT FOR YOURSELF! Save 530, get FREE shipping 4-2 Bonus CDs! Our 27 Year Offer! 


We аге a proud member of the Music Industry Conference, an affilsate of MENC: The National Association for Music Education. 


[200 E. Burlington Avenue; Fairfield, 1.52556 
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The Pedals That Make Тһе Топе 
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“THROUGH THE FIRE AND FLAMES?” DRAGONFÜRCE 


As ok on INHUMAN RAMPAGE (SANCTUARY) 
Words and Music by Herman Li, ZP Theart, Sam Totman and Vadim Pruzhanov Ж Transcribed by Jeff Perrin 











C5 Ab5 G5 Fo 
ET ОШ 
uu | 4 | 4 14 14 
[A] Intro. (0:00) 
Fast „= 200 
C5 
Сиг. 1 (КУБ. пгт. for gtr.) 
RA ..... DIAS OE E E E E A Ne Е 










5-0-7--0-8--0-5-0-7--4 
5 0— LIT 














Bb5 

Grr. d repeats Riff A 

Gir. 2 repeats Riff Al 
Cars. 3 and 4 





15—13— 12 


Сига, 3 and 4 
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Сит. 5 (elec. widist.) 
ЕМ eee PERDE Sees —— M EE Te THER SEOS E OE OT RE E T E eee E SES E E T A ы ти теканан E E 


T (repeat prev ious bar) 


16—16—18—16—13—13—18—16—18—18—13—13—18—16—13—13— | — h 


































































































Gis, 3 and 4 
Rhy. Fill І end Клу. PHI d 
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Тһе Pedals That 





“THROUGH THE FIRE AND FLAMES” | АНА 






Ist Verse (0:19) 
Dn a cold winter morning inthe time before the light In flames of death's eternal reign we ride towards the fight 
Abs Bb5 
= 1 — ل ا ا‎  — |] 
——— 
1 [EUER YA Baa eee 
| 
| eee ey 
—— . ELLE ف‎ | == 3 
| | | 
is falling down and ihe times are tough all — right The 
C5 Bb5 Ab5 


ВЬБ М C5 к М.С(ВЬБ} (C5) (ЕЬ5)С5 Bbs 
end Rhy, Fig. 1 














Fighting high fighting on for the steel through е 
N.C.(C5) 
31 ee TOEIC сес =ч "= = ==; а-а... HA 1 P.H 
3 — вв оло ои 6 س‎ 
= Бен Бы ғы Жам МЕНИ = шалап рамен == ES 
b A 
1 7 j P L j j j kj 2 ا‎ 
SS Se === s Eee og. 
ی‎ — M —— | pitch: G 
Bass repeats firs! five bars of Bass Fig. I (see bar 23) 
wastelands evermore The scattered souls will 
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= = 
—1—— a7 


1—1—1—1—1 ao k ышы 
I I a ы Í B&8—8—8— 
Gtr. 1 





— I zi = e 6—9 зв вв EMI — pi um a zi, Bo ج‎ po 
[D] Pre-chorus (0:48, 2:14) 


blackest planes in Hell's domain we walch them as they go Through 
blackest dreams we da believe our destiny this time And 


C5 
Gres, 3-6 subsrirute Ray. Fill 2 second time free below) 





18————  —42— e 
10—10— —10—10 





— - z Bass substitutes Bass Fill у sec ond time (see below) 
Sg ag үзүк A ль F 7 وو و و وا‎ 3 —33-3 —3 
| | سے ااا‎ — — EE а | 





Rin, БІН 2 (2:17) 
Bb5" А5  Ab5 
Сїт. 6 + + + 
ل‎ ee 
11-8-4-8- 11-8-4-8-11-8--4-8-11-8--4-8- 
Se | син 


Е —9—1—1—1—1 


TETE 7 = 
ШЕ 


! — 1 ا سمو 
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“THROUGH THE FIRE AND FLAMES” ЩЕ П EIE 


fire and pain and once again we know $0 now we 
endlessly we'll all be tree tonight And оп the 
Ab5 Bb5 V! Ab5 Eb5" 
Gir. 5 plays Riff C twice (see bar 39) 
Gir. ñ plays Riff CI twice (see bar 39) 
Сиг. 7 (elec. w/dist.) 
(trem. pick) 





43 "(pick scrape} 

i — i —I 
= — — д [e | 

| دس 

— J a ee ыы ee [БЕР | 

= = *pick scrape down meck, second! ime 
СИЕ. 3 and 4 
PM... EM. us PM FM... РМ... EM аты x RA ыҚ HA 1 








БЕ ЕЕЕЕЕЕ БЕБЕ ЕЕЕ 











Bass 
= = = = | ожо > ee ee А TE 
— — ڪڪ‎ 
| 
— 4— 4--4--4--4--4--4--4 4&——4——4——4——4——4—4 -&—— — i SEL ӨШ Б, Iu Шы. eee (ж | 









































fly ever ітее Ме ге free belore the thunderstorm 
wings of a dream sü far beyond reality 
E55 Bb" C5"! pbs" abs 
47 di ИМ. us MN (PM. | PMi РМ. P.H 
анын | | — — = 3 
SE See рк eee 
= E o d ese ===— 
| pitch: а 
fair, 3 ЕМ. -1 FPH .ъ 1 ры PH PH 
ШЫРЫН ee ee 
See ae ae ee 
EI ي‎ 
—ë——hH: . —— ЕЕ Е- 
pitch: Ci 
Bass 
8) —— Fo 
On towards Ihe wilderness Dur guest carries on 
All alone in desperation Now the time is gone 
N.C.(E5) (Bb5) Ab5 








—— атт = 
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DBI SS “THROUGH THE FIRE AND FLAMES” 


Www. Boss 











Far beyond һе sundown Far beyond the moonlight 
Lost inside you'll never find Lost within my own mind 
C5 Bb5 Ар5 05 Bb5 (5 ES 
Girs. 3 and 4 
B5 EM... PM... --, Po ar ee eee | 
mE eee 
SSS n | сент س ج جد صصص چ‎ [s 
r mi" [к n ج چ‎ iim: | | d 
=H —— t -4 1i ——H — =$ [3 
Bass 





o | EE (кетті (лиин inem. жанна, солае. јани) жанны. 


Deep inside our hearts and all ош souls | 
Day after day this misery must go on j So (аг away 





[F| Chorus (1:17, 2:43, 428) 
We wait for the дау for the lights are 50 
Ab5 05 Bb5 


= = m — = кезе ы ы. 


Bass Fig. 2 end Bass Fig. 2 
а lM ee SS SS —] 
-о- a} =) еш = ; 
wasted and gone We teel Ihe 
бо 


бїт. 3 
+ — n + — + سے‎ + — =, 














a UT E p P j St =, г 
— 18)— ------і10--5--3--6--11--6--3--6--13--6--3--6--11--6--23--6 
= = 
+ + + + 
inr. 4 
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The Pedals That 





“THROUGH THE FIRE AND FLAMES” Make The Tone 





pain of a lifetime lost in a thousand days Through the 
Ab5 C5 
Grr. 5 plays Fill 2 third time (see below) Gees. 3 and 4 subsrirute Rhy. Fill 1 third time (see bar 7) 
Girs. 3 and 4 
n MEME 
ESSE | = 





Bass plays Bass Fig. 2 (see bar 63) 


(“та time) skip ahead to [1] 2nd "Affter-chorus " 
(3rd time) skip ahead to [0] Outro 
fire and the flames: we carry 
















05 Ab5 
712° РМ... |; РТН а eee PE 
7412—1; 10—12—10—8——8 12—12—10—12—13--15— — —L- 12—12—10—10—12—12—13- 
— - әр + F —— = T = gi K = 
е = =-= = Gee DNI Ж 








و س م — 


| 1 


mai EES E 
1 


бїгє. 3 and 4 
Rhy. Fig. 2 
PM... P ML _ 





== =i ru 


Basa 
Bass Fig. 3 








3-3-3—3-3-3-3-3-3-3 


= e = 


(Bb5) 


Gor. 5 (w^wah) 


= s 








— Gr. б (wiwah) 
*slide notes down несі wher ін depressed (see video lessan) 
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“THROUGH THE FIRE AND FLAMES” 



































Bb5 ДЫ Bb5 C5 | 
= ee 15—15— —18—18—15 = 
-35— 17—19— 15 T s 4 L aa - | Yt ores жені m зр 8 
пант яеш ple eem 13—13 ا‎ ——= — | 1 == 
ТГ р В = um a 
pitch: BP 
Р.Н. ' ee — 
1 11 ї11з———18—14—11 
EGET тш л, | 
NESCIO ACE | = "o 13— 
12713 715 15 (IS prii TT 8 = 
TERRE S (ee СЕНЕН ЕСЕСІНЕ 0 
а pinch: F 
Р.М... кы о puce 
pcc cc I CC C EE EM ERE 
pasa === ===] 
[-— гу 
197: =z 
| 








Abs Bb5 
m = [Rm чнч чн чон n nn áo 

а 18 e 1B 1) 1 18.16 18:186---15------11----15‏ س 
=O === == D 1 Шы‏ — 
E be ----- Be | ki е] с =— = ۸ =k ee‏ 

== hi == ШЕННЕН t eee | sas 

"p eser нут” af mick 
ГК = ^. Р а қ ғ» T. F=, F, +— + 
4748 — — سو‎ —— 18—————18—— —18-—————- 15 —————18—-——15 18 13— —1811———1513 15 13— 15-13-11 









—L-——141———3—41—34—1——31‏ و 


LLL‏ سے لے 
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The Pedals That 
“THROUGH THE FIRE AND FLAMES” Make The Tone 






CS 








Ab5 


+. +. *——. T—. +, + — T 
23—18—23—18—23-18—15—23—18—23—18—23-18—1 5— 2318 


=. 
+ ы +—. ta + + —. + + —.. 
-18—15——18—15—18— 1518 45 46 15 —18- 15—11——16—1 15— 18- 15—11 7 


. ےا‎ —2À F EE E EEE KET a= EET — ЕЕ — “to кий SX — — = ұны — 





р жық IE Бе — БЕРЕШ T ERI | ae 
L. 
Lu — sil — = ьа p Alle I!eooáoBoiBÓ 








Bb5 Ab5 G5 FE 05 





end Bass Fig. 3 
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[H] 2nd Verse (1:55) 
As the red day is dawning And the lightning cracks the sky they 


= === 
ELE 















































raise their hands to the heavens above as we send them totheir lies 











































































































Running back through the mid-morning light there's a burning in my heart We're 
М.С. (C5) C5 Bb5 Abs 
Girs, 3 and 4 
j| iL l 2-2 а eee ee асаав ан ita 107 e 2 Terr 5 00. ЗЕЕ e 





















































Bass plays Bass Fig. I (see bar 23) 


















Go back to [D] Pre-chorus 
banished from a time in the fallen land toa light beyond the stars In the 
Bb5 C5 Bb 
| | | км..., i PS =a) “ЫН 
= нн нн ан ae раа — === | 
=a ша. ووو وع‎ 31———] 
; [лл j — ! 
LL = LE А | ы I | 
pitch: G 
Ab5 Bb5 Ab5 Bb5 


Girs. 3 and 4 play Rhy. Fig. 2 (see Бағ 77) 
Gtr б (w'wah) 
111 








саайда КЕЯ : | 
lal 1513 13 X 
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EXE ER 











| or | 
Сиг. - 5 (anh) ° 
&—8——7—8—7 L8—8— —7 — SS те еси 12—10— 8 —10- (id. — —— 
— E |= === —L 1 I eS = 10 10 = کڪ کڪ‎ ее е г те — 
E SEE = ees mud — = m 
- rd or ^ XS) БЕ SE DN EE ү, 


Bars igs Hes Fig. 3 (see bar 77) 
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“THROUGH THE FIRE AND FLAMES" ELSE 








C5 | Abs Bb5 
11-415--15-1816--“18-16--15 





16 


на т 


—1% : 





18:11---- — ЧИШ 


" 5 и — ! = 
2---12--10---12---13--“16---1 сз 13—413) — 12—13— 


12—12 —10—12—10- 


=m == 





























— manaa +4 - қ | 
Abs Bb5 Ab5 65 5 C5 _  — 
125 trem. pack Pii Pac Man" noise 
18—15— — — —16—15— 1511 15—13—13—10 10 —16—-18—716—-15 : ڪڪ‎ 
16 -р ааа 15 Tis x —— x Ep 
aaa EL EH لپ اچ‎ 
е т کے‎ eer s oo ЕЕ ww asa 
——tI — = Se See ee = ا‎ = ==" ы ошо: pS -- Ы.) = = T Е) a " " ч " ч 4 
| йи. ЕЕ ДЕП БЕЙ Ей рна Бый ер БОЕ EE EE 
3 * Rake strings eaetmched vibrata bar. 
— — irem, pick 
15—11 31—13—10— 11—10— —18—-18—-13--13-—15 چ ڇڪ‎ 
13) tt 18 tt i ص‎ = 
ESS EE FE == FES ЕЖА 13 Ja j р р у TC TE f ج‎ 
pp ШШЕН неу ES eae 
| -—— қын =a 


= ست س‎ EES z 
LL } == 
|J | Guitar Solo (3:20) 
N.C. (C5) C5 Bb5  Ab5 
Girs. 3 and 4 play Rhy. Fig. d (see Бағ 23) 
. Gir. 6 (Herman) Ч 


$ 10-11-10-11- -13- 11 TI —— —IA- 43 15- -13- 145 d 
















715-13, 13-15-1616 — 











Td 7—33 4———— 
+ >> : ааа рин ا‎ келе ا ا ا الا‎ 
ا‎ = — — . Я as тигер i — k к Т = = = 4р T = = — 
b: wibar 
xi "йет" 
121 Tee ete 
16- 15-18- W C r EE 20- 18 20- 16 20 16- 20 15 18 1B ;18 16 1B 15 Шла —P— — tt 
= —158-15—— -18-15- AY L+ — 19-15-15 15— 15-16-18 
17 Ш БЕЙ ЧИШ ШЕН ШЕЕ БЕШ ШШ ee НЕШ БЕ ee БЕР! -17 
-—L— ЕЯ [Е = Е | | | | HESS = pot 
—— | =- ----4-- — и [кор سس‎ _ — 1— — у= T = —Ó cx = —LÉ—r T 
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www. Bos &.com 





аЙ “THROUGH THE FIRE AND FLAMES" 














XT Со 
— = -13—15—13 13 — F == 1 
—13—15—16—1— 15 وإ ا ا‎ 16—15—13—15— 13 = —13—15—16—1 
| --12-12-15-13-12---------12-12-415 | Я 
—n- F c oe | 15 13— 2 3 r. | 15—12 4 . | | 
| Sa J i | 15 | | | | 
К (530) 
М.С. (G5) C5 Bb5 
Сиг. 7 (elec. widist and Digitech Whammy Pedal, set one octave up) 
136 ДЕЙБИ, 














- -————- 
, سے 




















| zm ee 
= T — = pm Е т==г = ран наала 
| assasi | E= | == 
Сит. б (w/Thgitech Whammy Pedal, set one octave up) 
gg ees | у ss B—— — س‎ = —M 
| 11 11 B B 
oy; 
as 








Bass plays first six bars of Bass Fig. 1 (see bar 23) 


N.C. (Ab) 














— i$ ————$— ——48- — 10——109——16——11——10——58 

Š гү ет раан 11‏ ? ڪڪ 

ES = a E ESEN EES к ESN — j = ===] 

= ڪڪ‎ — =k | a ee a = ss 
= = -= — = = = ad — — ——— > ee - = _ -= Л Оте а же — =m -— - =}. ааа 
Г | 
-10—— 10 М-------0---5------ -----гіз-413---13--15-1--- 
-—-— — 


= = 
| | aS e ES ae 











Bb5 
(itr. & 
140 ж A T + + + — te — 
-- - 11—15—16—15-11 > 11—13—15—11 — — ———11—15—20 
е Бан s вен a ser aont гелі. сый Li pa а а-ға 12-4. aestu кейді 
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The Pedais That 


“THROUGH THE FIRE AND FLAMES” Make The Tone 





er ring into 
05 next bar) 
Gir. 7 full 
142 +—. Ж... +. + + +—. + +. +—. + + + ы ы. 
ra ас и Е E E с 11 : 15--11--15--11--15- Шел! HB 


E (БЕНЕН A A ee ee L р БЕА 16—13 ETE 
---4---- : 


ec! hor) 











Gtr. B (elec. way diet.) жо rer dpe 
44 4 + 
17 d3— 13—131 15—13 - 
—13—15- —1 1 —— س‎ 
| liens a же 10—12- 12 13 l -t }—- Heee eg 12-5—12-B 
аты | = ИРЕТ БЕРЗЕ РҮШ келі RE Бі e СЭП ЖАЛЫ ПШ BURG ZEN arr 
— === =-= E 
a= ERES] Gas та ка. кан Р = 
"Jap wieder af pick 
фт wee es 
Gtr, 5 (Sam) = t. +. + + 


— eo aa ded 
د‎ e = 355:5 ڪڪ‎ 
Сге, 3 and 4 * tap wedges af pick 


єс —— 18 18—18—18-20—18 20-15—20-13— 20-1 
I sg R ee j iy ШШ eer | 20 1671 — у ӛгіз کڪ‎ 





147 —— * —, +. +. +. +. + +. + 

15—15—15—15—15—— 11-—715——-11——10—— 11 16— —15—8— 115— 8--15--8--16--8--18--8--20--8--16 
Га — FEST 
aa pt | у р р HT HH k-= 
ا‎ an i en Gene E РЕЕСТЕРІ [ES] аа] [es] Ез БЕІН == === зе | ее На 

TE EEE Пс a (Ба ТЕНГЕШ EEA [pi (eS EEE HESE HEEE EEE жазы LES Биеке === € 
* пар notes wedge af pick 
тш 
өл” х. + +. +—. +, +—. + —. +. + 
-20—20—20— 20— 18—— 15—-18—— 15 —- 1315 ü0—11—1B—11—20— 11—18— 11—20—11— 22— 11—23— 11—18— 11 











----4-----4----4--4--4----4--4--4- | 
ہس 38 — ا — L‏ 


4 ——4——4 
ا == 
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dive w/bar we bar 























^n — um N.H. Е 
===2 >= == ===; EH em ыан анан. == da as Jee ا‎ 
ЕН БЕНЕН БЕН 22- pope PC 12-13-11: | a ү, ы] 

pitch: F 
— = fa a s= =s ڪڪ ي‎ 
# J ; Say | 
[J === | 
[a Йемен ың = — | 
sl j | $ 
ل و‎ ——| 
а-а-а — — _в- or 
= | || rf 
(3-48) 
Eb5 Bb5 C5 Bb5  Ab5 


ВЬ5 


B- 18-118) 16 -181-16 —15 








qM T -__ [| 
| = (4) an 
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The Pedals That 





“THROUGH THE FIRE AND FLAMES” Make The Tone 








C5 Bb5 Abs C5 Bb5C5 Eb5 ` 
д An Tl PH КУ ММ ла жан 
160 aN AOAN т Ене, 

16 ІН а-а аа? 13 13—16 18—- 1841 18183-16416 15-15 +415+18-118 418} 18+ 
= SS а жа) =5 
ЕЕРЕЕ ЕР mq RETE 

МЕ NOT CE 1 == 

3 — reine pich one wie step 
ресі: Hb Е Eb c 
+17 AE 1 TE 
«d ü а Y == Man Y x wv 
18——— ————— 11 —10—11—10—8— 1 15-11 a 3 IHN -415-Н15541 
ap — ЧЕН. \ БЫР ТЕРИС ЕГЕТЕ T 6H: 
TESA a a E E jJ = 17-17-13-13 4j 





pg t 

Gir. in 
на س س‎ t— +. + + 2 а ғы EE. А SN 

20- 16- ERE: 15- 16- 20- 16—20- 15- — 20- 15- 16 120- 15- 16- 20- 15- 16- 15 -1Ң-------л--- 
16-20-15-18 18-20-15-18 T -15-20-15-20 15-20 15- 
aE Se ee کک‎ Баа ee ЕЕЕ Е : fa 13 
ج ي‎ ee eae = a Реа 
г == U] T TT d DNI ee ee 1Ş esi NEU Арын — T T | T DEI ішсе 7 ОЕШ T U P E сл ЕЖЕ SER гара 
= L LL ы аа жан SEE SS 
Girs, 3 and 4 

















15—18—16—15 


^—48—16—15————————— 13—15—16—15—13—— — — — — ——13-—15 
. F—17 121315 —] —— 15—13—12—15—4— — 
` | 12 13 15 3 . — | — i! 
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Guitars Phooqraphy by Fran Strine 


c _ 
iie ttm NICKELBACK 


A number one recording/touring guitar for an artist must be reliable, powerful, have a beautiful 
tone, record better than anything else he's got, sound great through his rig, sound great mic ed 
through the PA, be easy to play, intonate, stay in tune, hang comfortably on the strap and not 





©) 2007 I 


buzz out or give up when beat to death. WWW. prsguitars.com ` 








[| & 





The Pedals That 





“THROUGH THE FIRE AND FLAMES" ашары 
[N] (4:08) 





Abs 05 
Ger. 6 (Herman) ү ү ү 
168 1221. - oY 
= — 11—132- —415—1153—10 — ee 
16 16—116--— 13— 13 | 15--13-11--8--9-11-5--% I—11—11;—H 1.11 




















irs, 3 and 4 















ч — i аа B —— À— — — — س لص س س‎ 
= 1 — M ———————_————-———— € — =k SSS Se = "=z = >= A Ñ 1. = ~ و‎ = = == - = ==: == 5 ————— 


Bass plays Bass Fig. 2, Ist 3 bars (see bar 63) 











tr. 6 
111 E өтте. FH. 
15——H53————1 p 15—15—16 15------Ш--- 
— cere кезеді. летна төске! esu Н —— "елене... o 
Bea ee) [= Sl рен pp Er o < | Tp i 
jus =F ===" =>: es жен EN eee ee — pas E u 
MM — ' u سا‎ L - = m — MÀ. n cmm am m n =, =з 1” w oe 
| | | 

pitch: G pich: Ib 
inr. s P.H. = = E i GU, P H. 






































Bb5 
SS = _1 : 18 -18—18— — ——18— — 30 — — 18—20 ] 
———— 9mm 5 } ———-——-15—.— 1 —18— — 5-5 sat 
س‎ І = -—+— 15 -- | RF ال‎ z 19 
13— 15— 17 3 15— 17 -13— -15— 47 43— 15— T 15 17 8 ! | TT—3— 17- = = 19 —-— T! 19 ا‎ 
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oo 


L 
| F 
[1| 
i 
Г | ; 
Тш | 
HT 
T 
| a 
5 
riz 
а 





| The Pedals That 





“THROUGH THE FIRE AND FLAMES" | ЕТА 


Ab5 





+— +— 











CS Bb5 05 





—11— 16—15—13 
16—18————— — — 7-88 жы ed 15—13 

















15—13—11 Р Рр рН . — 
11—11—13—13 1— 15—] ----15--13--11 -11 13-1 13- Snap 
—— таралы a он Еж тепке ПЕЕ ПОЕ aa 12—— -10—1 —10—12—8 

















qu —— 






































Go back to[F] Chorus 
| | | So far away 
T ВЬ5 aie N.C.(C5) C5 
POM wibar wibar (string noise) 
11—10—11—-10 x : = К... | 
кесе P EET EL a Leer 
к р +, PRE GENE HII 
зк БЕГЕН) е БЕЛЕЕ 
Е зана ае 
13—11—13--11—.— ——4]-13-31——— ———— —]— — —— a | 





prr 


! 

x T4 | 

ڪڪ ]7 3 1071971213 = 13 

E SS DENN E ONES | 


13 enn] 10— „ыл ee, =] alic -------- 
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Е а “THROUGH THE FIRE AND FLAMES" 
x Outro 14:44) | Е m == 


on ٠ 
C5 Bb5 E55 
= T 


asas s s шш a ш ш = G ш шш ж шш шош шош ш ш ш ш шш ш ш шош ш оош шш Gas GU ыы пш иш ш шш ш иш шы пш Ges пш: шы Os эш ш шш ee ee eee m ш І 


M os %-16- 19-1 -1- 4 1018 19—15- ҰН if == T: y -43- 15—15- 43- 15--15-13-15---15-13- 13-15- 8-16-15-1 15-13 LT 


10-12-12- 10- 12-12- 10-12- -12- 10- 10-12- 13- 12- Lumu 
| [Е | Па Бан сие нан —1 11] | | oe 8 Бек ан | | 13 

















8-12-12-8-12-12-8-12 



































тое т л 
LI EE 








p5 vil Eb5 ro" 65 
Gir. 6 (w/panning effect) 


opum в ت‎ 20--15--18--15 









































Ab/Eb G/D FC Eb/B» G/D F/G Eb/Bb D/A G/D C5 Bb5 C5 

SI РМ =з L. ll айы ыы DOR | ге br ds РН, _ -. 
=== h z>=s===== 

— — 4 4 [ | — sf 1. ——————{ 


- — - - = Е жа ES r= ce = m —— X -— i— — r of - = 
I 
I 


pitch: F “еніне breaks 3 





























-a-m — MÀ — 


























КЫКЕ EE SIDE ee eee AUS 


Morus cs Aetas e І: pg БЕ yg $1 s. pee j 











13—7—1—133—12 — FF = == L— = = 
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The Pedals That Make The Tone 


exclusive tips on how to sound like this song, visit www Bass 


"THE CALL ОЕ KTULU” МАША | 


As beds on | RIDE THE LIGHTNING. (ELEKTRA) 
Words and Music by James Hetfield, Lars Ulrich, Cliff Burton and Dave Mustaine * Transcribed by Chris Amelar and Matt Scharfglass 
For a video lesson on how to play this song, go to gurtarworld.com,ktulu. 











Dm DmiaddeyA Bb/D ns GD C Am(add2) Amí(add2yEb Dm 


ЕЕ” 






“Сит. 3 fingering 


(0:05, 7:56) 
Moderately # = 140 
Dm Dmíadd2y/A Bb/D Bbsust4 
lef ring throughout 
Gtr, 1 (clean elec. w/compressson 
Елу. Fig. J 


(repear previous bar) 





Ізі time on reprise (ar 8:08), 


skip ahead ta [1] 
loon |12. 
CD C Dm Dmíadd2)/A Dm 
5 * end Ray. Fig. f "pick and finger 


Subsite nete іп parenthesis *pluck B string wimiddle finger 
second ume 








(0533) 











Am(add2) inno Dm Bb/D Dm6 Dm? 
FK PE cece 222 lees cee eee N sS eee CUBE ipu ee ERIT 
(play 4 times) (play 4 imes) 
T poi a 
HE 2 3 —] 4 5 
ЕНЕ БЕНЕН ШЕН | LIEB ПЕ MENU Se гет КЕТ 
“ГЕН кіні — MERE NI = БЕ ШЕШ ШЕН БЕ 
COPYRIGHT © ih CREEPING DEATH MUSIC (ASCAP) 


В INTERNATIONAL COPYRIGHT SECURED, ALL RIGHTS RESERVED. 
| 134 GUITAR WORLD REFRINTED BY PERMISSION OF CHERRY LAME/COMPA NY. 





а 23035 "THE CALL OF KTULU” 


[В ](1:01) 
Amiadde | Am(add2/Eb5 Dm Bb/D Dm6 От? 
(тїт. J plays Rhy- Fig. 2 (see bar 10) Gir. 1 plays Rhy- Fig. 3 (see Бағ 12) 
14 Gtr. 2 (elec, w/dist.) (play 4 timex] (play 3 птез) 





(1:28, 1:56, 2:24, 2:51) 


Dm Bb/D Dmg Пт? N.C.(A5) E5 
* (tr, d playa Rhy. Fig. 2 waist, and Р.М, first heo times 
(see Бағ 10) 
Сит. 4 (w kdist.) 
18 Сиг. Z 21.5 аты ан ees E nae eee eee eee 











) Ea Еси 


= -CET TII = ЖӨН oe SNBl КЕР EE sai 
P ——— FF 











Bass | Bass (wiwah) lef Fie owe ww 
| [+ = | 
E 
L L | j [L l l ا‎ ыш FE НДЕ ЖИН Б БЫН Шой ИШ 
go————————————— f "Gir, 4 doubles Gir. 3 third and fourth rime, 
бз. з D#5 ES Р#5 N.G.(A5) ES 045 Ев Fes 


(repeat previews 2 bars) 





N.C.(A5) ES D#5 E5 F#5 N.C.(A5) ES D#5 ES Fes 
end Rhy. Fig. 4 
24 S о 2:5е555Д59фСоҙ200 ооо 000000 






































| 
1 
| 
| 
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= EX = 


B—T 7—5 
ЕЕ m ІҢ БЕ (Se ШЕЕ (es ee ЕНІМ == r Ба EN 
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Learn classic tracks & killer technique 
Order online and check out more DVD's at 






from iy 


| LEARN TO 











LEARN PINK FLOYD DVD This superb 2 DVD set will teach you the 
bluesy rock licks of Dave Gilmour, one of the greatest Strat players 
of all time! Tracks include: Shine On You Crazy Diamond | Money | 
Wish You Were Here | Comfortably Numb 1 Another Brick In The Wall 
Only $29.95 


КЕ LEARN TO PLAY... 










ГЕ 





CHNIQUES 


LEARN IRON MAIDEN DVD Learn the best riffs and solos from 
one of the most successful and influential monsters of heavy metal! 
Tracks include; Number Of The Beast I Run To The Hills I The Trooper | 
Wasted Years | Can 1 Play With Madness Only $27.95 


LEARN STEVIE RAY VAUGHAN Learn five 5.R.V. tracks note for 
note. This superb 2 DVD set teaches you the jaw-dropping techniques 
that made Stevie the greatest blues guitarist of his generation! 
Tracks include: Texas Flood | Pride And Joy | Scuttlebuttin' | Cold Shot 
І Тһе Sky Is Crying 2 DVD set only 529.95 











pa mm Um roa ren Died | 

"tw м ғана ПАА 1 АП Ae 
hp by Жыры Beek in Ta Wiel | 

ae tt primi Mimih: Tu: Azman c HEUS 





frost ar Warkop wih Tea — 

і ый ын Чаш Ке Horn i 

Қы e E by Tha Riy kh гү 
ния 





= eee vrbs ЧЫЙ Thus] Вны 
Danay Гый 





J” cm 
ТЕ fa 
OR HN. 





ROCK LEAD TECHNIQUES Lessons include two handed 
tapping, tremelo picking, screaming harmonics and much more. 
This DVD will provide you with an arsenal of Van Halen style 
licks that you can incorporate into your rock soloing repertoire 
Only 519.95 


BLUES GUITAR TECHNIQUES This excellent DVD will teach 
you some of the guitar techniques used by the late, great 
Stevie Ray Vaughan that influenced blues quitarists worldwide! 
This DVD will provide you with an arsenal of SRV style licks that 
you can use in your blues soloing! Only $19.95 


METAL TECHNIQUES VOL 1 Pentatonic sequences, harmonics ЖБ E a 
and vibrato, hybrid picking... learn the phrases that influenced a syle мді тең the гин Ba | 


million metal guitarists! Take your playing to the next level FSR a | 
with an arsenal of Zakk style licks. Only $19.95 | T MEE 


MELODIC SOLOING DVD This DVD includes three solos, one 
in the style of Gary Moore, Steve Lukather, and David Gilmour. 
Learn the complete solos nate for note, plus get useful tips on 
re creating this style for yourself. Also includes a full backing 
track for each solo! Only 519.95 


FRETBURNING BLUES RUNS Learn 30 runs using all of the 
classic techniques used in blues soloing: bends, pull-offs, 
hammer-ons, slides, double stops, vibrato and more. Learn to 
solo over the entire fretboard in а variety of blues situations. 
Only 519,95 


ROCK AND METAL RUNS Learn over 40 runs using all of the 
classic techniques used in rock and metal: bends, pull-offs, " а 

hammer-ons, sweep picking, 2 hand tapping, slides, vibrato and | | Metal Rate 
more. Learn to solo over the entire fretboard іп a variety of Stu by Danny Gill 
rock and metal situations. Only $19.95 (iim EN 





ELECTRIC BLUES DVD This 2 DVD set includes tutorials for blues 
scales, phrasing ideas, fast blues licks in the style of Gary Moore, SRV 
etc., solo construction, blues runs, major/minar pentatonic combinations, 
string bending ideas, slide playing ideas and much more. Only $24.95 


TAPPING TECHNIQUES DVD Expand and develop your string 
skipping technique. This excellent series provides lessons and pieces 
of music exclusively written for practicing essential guitar 
techniques, Improve your ability and feel achievement and fun when 
practicing. Only $19.95 


ACOUSTIC FOR BEGINNERS Аге you а complete beginner? If so this is 
the DVD for you! It shows you the easiest possible way of playing guitar, 
with no pointless exercises or inane, nursery rhyme type tunes, just 
geod, inspirational music! Only $19.95 








with these superb DVD tutorials! 
baysidepress.com or licklibrary.com 


ULTIMATE BLUES JAM SESSION This superb DVD and CD set will 
get you playing the blues today! DVD includes tutorials for soloing, 
rhythm patterns and licks, and the CD contains 10 blues jam tracks in 
a range of keys and tempos to suit beginners, intermediate or 
advanced players! Only $24.95 








FRETBOARD NAVIGATOR DVD Learn over 100 chords, memorise 
the notes on the neck, understand major chord scales, pentatonic 
and blues scales by simply remembering five shapes! Also contains 
licks and runs to maximise your fingerboard knowledge Only $19.95 





LEARN TO PLAY FAST DVD This groundbreaking DVD will help you 
get your shredding up to warp factor! Learn some astounding 
fretburning techniques including fast legata, arpeggios, speed 
picking, string skipping, and an arsenal of speed building licks! 

Only 519.95 


Learn Ише guitar today! D 
tutorials tor soloing, rhythm | 
blues WE CD snakes WW Ени 


"= = 
















QUICK LICKS - JIMI HENDRIX Learn slow blues licks in the 
style of Jimi Hendrix, one of the most influential players of our 
time. Also includes blues jam track. Only $19.95 


QUICK LICKS - LARRY CARLTON Learn slow blues licks in the 
style of quitar legend Larry Carlton, one of the greatest players 
of our time. Also includes blues jam track. Only $19.95 


QUICK LICKS - JIMMY PAGE Learn minor blues licks in the 
style of Jimmy Page, the man that laid the bluesy soloing 
foundations of heavy rock. Also includes blues jam track. 
Only $19.95 






































№ linor В| ues 
style: Jimmy Pa ge Key: C 


T 
IUE с 


Slow Blues 
| Style: Larry Carlton 


ЭТОМ b : LEARN ELECTRIC GUITAR DVD An in depth look at the basics of 
vade qm guitar playing... open chords, barre chords, scales, rhythm techniques, 

laclodes killer blues lick soloing techniques, the CAGED system, harmonized scales and much 

more. This superb 2 DVD set! Also includes 10 guitar jam tracks on 


CD 2 DVD & CD set only 527.95 





GEAR GUIDES - LINE 6 POD Learn to use and get the best from 
your Line 6 POD, Learn how to get the sounds of your favourite 
players, simple or unusual sounds, without spending months 
reading the manual! Only $19.95 


METAL SOLOING DVD Learn killer metal soloing techniques 
including string skipping, sweep picking, tapping techniques, 
alternate picking, metal rhythm techniques and much more. Also 
includes three jam tracks Only $79.95 


Мұ came чс d ee 
pale re ИН OF ete - | 
darren Feri erra 2 

пиек jam 























| наре врео еі. ae 
Pts. КЕРЕН veces s iles nin Pein ee о samples 

‘ p 

N - семеді Барлас рмен аі арта анаша 
Bo: aU, 20,00 tuition products in our on 


= 

















„ 4 


| ІШ Lick Library DVD series distributed in North America by MEL BAY PUBLICATIONS, INC. 
1-800-8-MELBAY (1-800-863-5229) ICT 
Е ONLINE CATALOG: www.melbay.com PIETE guitar tuition 
Г ONLINE ORDERING: www.baysidepress.com www.licklibrary.com 
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The Pedals That 


"w.BHosslUst 





“THE CALL OF KTULU" Make The Tone 





D5 Bb/D кщ; Отт 05 Bb/D Отв Отт 
Grr, тл Fig. 3 widist. and Р.М. (see bar 12) 
Rhy. Fig 





maaan ыны не LL 


05 Bb/D Omê Dm7 D5 Bb/D Dmé Dm7 
32 2 2 end Ahy. Fig. 3 





SSS, SS, ғаға P QU ма "ч у^ ға 
f—I—I—I- 10 10 10 10- 121212 12 H- = 15.0-14-0-12 0-14-0-12 0-10-0-12-0-10.0—4—9-0-10-0-98-0-7-0-8-0-7-0-5-0-4-0 TI 
—0—7—7—|— p —TTPTTT-TTTT ЛБШ ШЫН ыш и ишип и PT T TT TTE шиши ш ш ишш шшш шшш ш шш шш! 
тт у г ү үлүү тг үүт г гүү TT T TT ЕГІНГЕ т 
a |]. | ГІТ ТІ. | шаи — Ін | ff | | LLL EEE RE EE LELELI | 
ГЕ [Е | 
05 Bb/D Отв Отт 05 Bb/D Dm Отт 
36 2 2 








yr, m, h „э э, жы ға ра „э „жү „жу м, з, ға 
17-0-15-0-14-0-14-0-14-0-14-0-14-0-—12-0-14-0-12-0-10-0-12-0-10-0-@-0—9-- 8-8-1010-8-09-1010412-10101212,-14-1212141415--14141515171718%-- 





md Y a 
bend Bass Fig. 1 
ға ум ум = = е nde x 
—17— 14-0—14-0-14-0-12-0-10-0—8—0 -Г10-10-12-12-12-12-12-12-12-12-12-12-12-12-12=—уү “Һе O JJ. CC————[. 
[Г A A TT Лет Г —O——h -- а-а 
pu EE E-EE— Na ; 
[E ЖЕП Eg PPL LPT [ШР] БЕ НЕП 1111 DE НЫН НЕН (ЕШ ERE [БЕП БЕЙ БЫ ПЕЙ [T VENE ERIT SESI ШЕСІ 
(F) (F#°) (G5) 





Gir. 3 repeats Rhy. Fig. 6 twice 
Ger. 4 





=т= L. < و‎ ее — 
Bass repeats Bass Fig. Í twice (see bar 42) 
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) 
(Сти) (Ab) (Am) Bb5 

















Gtr, 4 

50 ےتا ےکا‎ in, gie, fis caa, 

Э _ | | 
— Teer ТЕШЕТ = 

EL. 58 | ү | — I 1 ] eee eee x | Sa j ET |‏ اال ي 

SS 2. Ep dE ll 

Qr; PM... РМ. PM., РМ...... З Р.М. РМ....... 




















Е-%-------3---5-%---5-------5--5-% 3 3 5—6 6-5 ! 
i 3--3--3 3 4—4—4 5— 5-——8 3 —6 Ч 
на ЕЗІ | 
س الس[ ا‎ 3—— 
Bass 
5-8 EE | و ڪڪ‎ ——— Б —5 
i: s—a—a— + a Se RED aE 5--5--5--5 зү E 
= Сара ET | 
ا‎ d-——4 LLL ] = 
[E] Guitar Solo (4:00) 
М.С.(А5) ES Оф E5 F#5 N.C.(A5) ES 
Gir. 3 plays Rhy. Fig. 4 (see bar 20) 
(atr. 4. rs 
1 1 1 
54 | l l l 1 I 1 | І E oat at кеш 
20 20 о-ө z2——aa—.uaa es eT са 
€————— —— ——— ала 
КЕШЕНИ Sa ПЕШЕНЕНЕ eee) eee [Z] eee ee l ee ee (a ee aT 
a a — 
w— = 3 
Hass (wah) | 
Bass Fig. 2 let ring... esa 
5-7 سا‎ 
وو و‎ 0—0—7 SSS SS e анан 
LLLI EE БАБА Pr j] Лү 
D45 E5 F#5 bau E5 Di Е5 F#5 
1 1 1 1 | | L 


1 — Is 
— kr. - MW y 172047 28-24 —320-217 282—320 17-28 20- 17 -1-20-1— 20-17 -20-1— 20-17 20 4— 20-17-20—— 20 -17 4 
--р----т-------------------------- ----------------------ы- 


ЕДЕН —— a — — | шшш ee а 





N.C.(A5) ES D#5 E5 F#5 D5 Bb/D 
60 Gir, З plays Rhy, Fig. 5 (see bar 28) 
== ul Liner Lis -20-17- ат ee -12 23 12-10- —12-10-8-12-10-9 1 
epp 193—191]. 17-39-17 oS ee =" 
EEE Eois ЕРИ NE om re EË SSE ТАЙ ids] BE EE SLL Был] БАЕ ИЗЕП, uh ng Lo ES E E E E ЕЗЕП BES SY 
LL للل لل‎ LILL ыыы Lm ыыы للل للل‎ КЫЫ ELLE 
چ ي‎ pe ee AEG l 
ше сеге ш ШШ NUN DN S RN 
D5 Bb/D Dmê Отт? 





12-11-8---11-9----Б ИИИ ——“ | ------- 


ИШЕН ИШ ИШ ЕБ ИЗ ИР ИШ рч 12-11 4 12-11 8-12-11 = 8 11-8 == н 
12 12-10 12-10-8-12-10-8-Х-3 
Essl ПШ EET EH инин nS massa E ИН as] ake ا‎ EEE ШЕ] Ea لل‎ | 
ee ee کک‎ FG Ez sz reason Pam ссе — М [—L——L—1-—]1-9——2——15-15-38-18 Uy o 
ra ee s i Ge Ge ee т ТГ P P —— ==] 
ES яа ma sr Ea ES Ese] er prag acus Inl БТ Тн БЕ I 
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DS Bb/D Dm6 Dm 05 Bb/D Ome Dimi? 




















ШЕ BES ae jaa = ل‎ es EE S URS ПЕШ ТЕК ПИР! 

N.C.(A5) ES D#5 ES F#5 N.C.(A5) ES D$5 ES Р#5 

Gir, 3 plays Rhy. Fig. 4 (see Бағ 20) 
70 Сиг. 

--40 10-17 18- 17 17—17 18——1-— 18 T o 

vo 19-10 T | T Lk a 19 = 
ee Dm Bm Тай aa |і Еее [SERE ee aia DEED ПЕ i er ee ІН [ШЫ] pu] Dat DE ee j= EGRE ым em ee =l; 
i EE Без EE EE DUNT EE EEF ee EEE EE EEN E == 5; = = mmm aH mM mM E EE E ee aaa 

LI I ERE ERI LLJ LL LLJ لاا‎ ыы” ل‎ LLU LL 

3 3 3 3 3 3 3 3 3 3 
Bass repeats Bass Fig. 2 (see bar 34] 
N.C.(A5) E5 D#5 ES F#5 N.G.(A5) Е5 





3 3 1 3 وق E‏ ف و جا LL 3 c1‏ 


D#5 ES F#5 05 Bb/D 
Gir. 3 plays Rhy. Fig. 3 (see bar 28) 
— 


17—19 —17 —19——17 18 19—17 19 17 20-19-17-20-19-17-18-17-15-18-17-15-17-16-14-17-16-14-15-13-12- 18-12-12 





3 3 J J 3 J 3 3 


Dm& Dm? DS Bb/D 








Dm& Dm? DS Bb/D 
| т 





Отв Dm7 N.C.(A5) ES DS ES F#5 
Girs З and 4 play Rhy. Fig. 4 (see bar 20) 
Ged Girs. 3 and 4 
BT T T T LS EN F-M....... Р.М...---.-- - 





н пие рир ин и шик шин а 
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(8:06) 
N.C.(A5) ES D#5 ES F#5 05 Bb/D Dm6 Dm7 
Bg Bass Gees, 3 and 4 play Rhy. Fig. 5 (see bar 24) 
5 irn m T—T—T—F 7—1—5—5—5—5—5—5—5—5—5-5—7— 
BAE "I LÍ = TEN ТЇ ШИ ng sa iwa a ee 
D5 Bb/D От Dm7 D5 Bb/D 
s _ —T—TT— TT hs w: ттт 1—17—— 7—0 






99.99.9919: 
10-10-10-10-10-10-10-10-10-10-10- 






Стб От? D5 Bb/D біте Drm? 















































فوا لس سا 
Ва (wah otf) (play a nmesi I ZEN plas 4 rime)‏ 
і Di GC 1] | |‏ 
I! ТЕРЕ — 4 5 І‏ س І pem‏ 
J n—o—a— i RAR ——.— ини, ла. i — 2a i- E" IT l-5—3—3—3—; "S‏ 
(Cm/G) (Ab) (Dm/A) (Bb)‏ 
PM... : Р.М. РМ... : (play 3 times) РМ. I Р.М. P.M. E (play 3 times)‏ 102 
[e R] E) Eee EMI‏ > 
]== === ڪڪ FH‏ — 
ea aa 2 — EEN‏ ص a an RS‏ 
-7-4--5------5 7—8 ومو وچ و г 5— gg‏ 
a a а-а i 4—4—4 : L 5—5——5 5 E 5- 6—6 |‏ 
= ] سا لي س 
(play 3 times} (play 3 fires)‏ 
ا === = = == —— asua QUUD ewe‏ | 
8d 5 7 5—7—8—}}‏ — <--5------4 | 
І5---3--3-3--3 ES 4—4— 4—4 - E--5—5- 8 8 ——B-——BÉ—-5 |‏ 
س و cuc‏ ڪچ لو 
[H] ел0)‏ 
AS ЕВ D#5 A5 ЕБ D#5 AS ES D#5‏ 


Gres. 3 and 4 repear Rhy. Fig. 7 three times 


Gir. 5 (w/dist. 
106 Rh» Fig. 2-..-.............................  amdwah) wer 




















А5 ES Di Am ES Di5 

Gre. 4 plays Riy. Fig. 7 four times (see bar 106) 

Gtr, 3 (play 4 Hire ) 
111 Gir. 4 W har ы. КАНЕ ат Ар АҒ деи s ene ee ae eee eee eee иы s ae 
ж «лиль eee |Г الو‎ жап oa ита 

| LT EÉ —L——L-—— ў لالا‎ | 

| 
و ص‎ j — е-------Ц- =p =a | 
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(8:38) 15 8 
Dm Bb/D Dmé Dm7 [тё Em 
116 Gtr. 3 Кене 
т —1 ——1— —1 i 1 — 3— — — 
I5 e: REE EE ERE S3 |] ere RSI | 
| Р БЕНЕН . L TT | м саса ПЕН RINT a PE | 
Ja ا‎ гг ا‎ T БЕНЕН БЕНЕН ЕН. ل ا‎ тү ттт т т [ 
| LEER ақан Бары I ae DENS NEG = Б ESE ШЫРДЫ | eger L ۸ EE EE | E [HOHER] ee eee es [ШЕШЕН p= і 
|| | | LLL! LLLI LLLI LLL. U l 
Gir. 4 
І I. І 
IEERA-F ы, 1” Ey [7 [ 
لا‎ = EES ГІ ІШ E RE, I 
м, 
Bass 
Ja ^ ل‎ ES EO CANNE 8 ла. аад] | 
| 








(6:55) 

G5 F#5 G5 E5 E5 G5 F#5 ü5 E5 E5 
ad | (play 4 times) 
E r) ксы сы сигис i il исти ا س‎ ees | 
Iu a gg ee 













































































I | Каннын ЫНЫП ee eee: = Шок —————+ 
І ЕРЕСЕН Ee === L 
Сиг. 3 (play 4 mes) 
Rhy. Fig. 8 = end Rhy. oc 8 
ku x _ a— h 
: === = 
| aS کو‎ a T = | 
Bass (play 4 times) 
Bass Fig, 4 > 3 = end Hass Fig. 4 
IE ЖЕ a ИЕ 3 ° up EE —9— Lü | 
ІНЕ Ши = | | | | 
22) 
G5 F#5 G5 ES ES GS F#5 G5 E5 
Gir. 3 repeats Rhy. Fig. 8 
Ош. 4 Rhy. Fig. 9 ena Қау. Fig. 9 
124 























SSE 
2—| eiie ГО a — "1-12 


F sem а reli a as a РА j | Раа 


par ime | ЫШ |_| 
3 








б Еа Fi ra end Rhy. Fig. 10 
tr, 5 (wah о 






















Bass repeats Bass Fig. 4 four times simile (see bar 120) 


G5 F$5 G5 Е5 Es G5 F#5 G5 

Gurs. 3,4 and 5 play Rhy. Figs. 8, 9 and 10 (see bars 120 and 124) 

Сиг. 6 Cwidist.) 
„== 
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go buck to [A] 
Gr. 6 ES ВтҰҒ Bm/D 


132 — . 











= = |= == — j = = ые ыш =] === t 

















Catr, 4 * 
E UPC a CC ANCORA USER a! [ra m кс санасын | 
4 eee | 
ЕНЕ лла ي‎ 2) 9 3 .@— rv — 
14) [ERE Ee (ар ee БЕКЕТІ Божан | 
ЕСІН 
Gor, 5 ы 












































(ндер бесі БН ed Бара Ес a Ce See | 
[proc тыстағы ын сатысы саса тынан ака семасы er ET | 
3 a — E ERNEUT AERE ===. 
<р лс — £ i Hp 11 4 ج‎ ——31 
| | 
Bass * 
[асыла лыыр I eee cc pnr | 
i fo; "E: у 2 2 ا ووا و‎ 
| | | = * Allow ғымен te ring and jade out. 
[1] |849) 
Dm Dmí(add2) От Dmiadd2)  Bb/D Bbíadd$é4) НЫП Bbladd#4) CID C Go C 
Gir. 1 plays Rhy, Fig. P (see bar 1) 
Gr. 2 Acoms, Gtr. (clean tome wireverb] 


N.H. A.H. А.Н. 


























[J | Outro (8:29) (slower | 
Dm Dmiíaddz) Dm Dm C Dm Bb Dm F Пт C Dm Bb 
(itr. 1 ағыт гені E 
| FA Tira. 3 and 4 
141 Р шіні : FI н 
І | 
5 =j — 10 
کے‎ | | 
— eA My | Za = 
pem CCCI ЕТІ E 
ERES БОЕН resar] НЕНЕН ee (жен EE E |Н | 
EXE 11 
а "Gn. 3 playa rop twr malet of each chord: Gre, 4 plays Bottom two redes 
ipee 
Ix Fe 
Emm ; ل‎ 
ен | l E eee |e ees ышыне EEE ص‎ 









































Bass FN 
— зз ë a a a ps ns TE ce Sl 
Un EH HE tT 
FIR М жеен ЕЛЕР РА are E M 
Dm F Dm 
147 aav DUUM E m ia mi im MI NONE D s > 
=a) Esp: Е: І 
10 г == T ! 
=a eae 
1 1 J 2 = m ' : | 
Ет с =, Ex | 
ы 
күш prt a re ee ws ee EAE NS NERIS M NN NN RU NN NN NN UE oy M UN RUNS I RUNI UN I 


9--7--9--10--9--10--12--10--12--14--12--14-16--М-15Ң-17--16-17 ---------- 
=== === = == = = =: Á= 
EE EE E EE HEE EES EE F |== E EE EEE EEE EEE E 

PF rf Cr To - LT £ Z 3 


3 3 3 ï 
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_ “TEXAS FLOOD?” STEVIE RAY VAUGHAN - 


As SE TEXAS FLOOD ( (EPIC/LEGACY) 
Words and Music by Larry Davis and Joseph W. Scott * Transcribed by Dave Whitehill * Bass transcription by Matt Scharfglass 














Tune down one half step (low to high, Eb Ab Db Gb Bb Eb). 
Bass tuning (low to high): Eb Ab Db Gb. 
All notes and chords sound in the key of Gb, one half step lower than written. 


Ám Dm Cg 





[A | Intro (0:01) 
Slowly a. = 58 

















Elec. Ger. (w/dist.) G Am G G6 C Dm C ік: 
8- دق‎ p === = 
+ —8-9————X-—X— === Be 


то NEN! DES E a A = 5 LEE EE = > == 














Bass =e 
ee = 2 2—6 5 
š 3-3 
| PESE 
` (67) 
4 4 — ^ ы 1 
== —— s—£ 4-3 ——3—6— ات ا وه‎ 
73 e Шара Еа DA Ба. E: 3 —— 
"rp I — ——1—1—5——15) -3— (3) —13) 
ЕЕЕ ЕСЕ казактан шоа ипо тан нет кесін 
гу j j P БЕГЕШ В (ea . — ea ا‎ 
ШЕШ HE ES E RSS ТІГІП Ірі ІШЕ BE a 


“Chand names in WEM. reflect overall! Iuarmary. 


| 
ا و 5 3—X—4—‏ —2 2— —5 2 


"^^? | БЕН ШЕН ee EL Т EXIST 








- EJ » 2 2— —B5 5 5—0 ġġ] ----4 = 0--1--? ы 
-3-----4.------- 3——3—3— 
| "m кин жамал жет шеш |Н 5 pep 
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“TEXAS FLOOD” 
















1 1 
pica و‎ 
—582-(5)—3——3-—85-45)— | 














(D7) (C7) 
grad. bend ____2_._._ roc E 
| 
13 жо IET i = a | i 

5——3-5—3-5-4-3—1(3) 3 š : = 1. 
ELLE ч а=) 

PT онад жау а Б rr Пп т т ЕЕЕ کک‎ 
psp SSS) ETT pere. = F —— s“ 
ال ا‎ fe tp ttf P eta 

4 4 ai со л ы а азса i = = s 

5 е ү =-= p= J j 5-0-2-----3З3 қ : 1 1 0——1——3 

= | Ú | И ан E 
Well it's 

(G7) (СТ) (G7) D7 
15 let ring _ š 

5-3 

- 

ЕТІГІН 
EI 
d Th. 
end Bass Fig. 1 
= s : 4-І 
= ee a aT ae астыға Шамал Ve РАБИ | 


| Y» үт | фр Lid LL لا‎ 


Ist Verse (1:05) 




















floodin' down in Texas All of the telephone lines are down 
(G7) Gê ca (G7) 
w/har T | | | 
Ы "a "a "a "a "u" "uÑ = 3 : mr | тынына 6 pacis Ў ааа ы. i 
x i е Г е Oe E е 7—57(5 —9 
азаа ERE | e LD Sy ШЇ ШАШ EE Gd T 7 7 7 Perm ШЕЙ Баған Бекен s eterni imm END өп Hemos Hacia 
Баа стеу ba J re анан ren раве E ізбен тт = 
ШЕ — Lm. | del d Т l ٹپ‎ 
: Th. = = 4 Eg 
Bass repeats Bass Fig. d simile (see bar 1) 
Well Гв —$floodin down in Texas All of the telephone lines are down 
(CT) Ca 
P Ге? ا‎ 
үз ls ET ы, eee 
20 3 5—3-4-3 3 à : ==: 3 3- 
as са га —M ——————————— талы 3 
Г ГГ a 3 E30 U: s +P س ي‎ 
TET TEE TTT a КЕШЕ БИНЕ КОН [О ү т ү L 2 2 2 7 7 7 72 7 7 7 7 7 7 7 7 7 ET 
Есе T ШЕЕ БЕШ ЕҢ БЫ ШЫ ШШ ЕШ БЕ ЕШ UP P ج‎ — | SS 
ال‎ |. ima] ЕНШІ = = 
7 3 7 Th. 
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And Ivebeen tryin’ to call my baby 
(07) 











Lord and | can't gat а single sound Well бай 
(C7) (G7) (Ст) (G7) 07 
маг 
m m m m m m m m m sm may T 1 1 1 | wlhar 

26 = ia — ot Paaa Perr тыты. тылыгы. - 

3 —89 mL TEE ш SS ا‎ ae Se T 
рее LE = Іні eps NN 5 = == істін E | 
4—44 14 к — Н 3—4—5 І 


Е -3- 


ind Verse (1:55) 








clouds are rollin' in Man I'm standin’ out in the rain 
(G7) G6 Ca (G7) 
wibar БЫ ring....-2----- 
заг 
29 ун, ты M AAA м E Pr" 
CE ees ee See ee 3 
EERTE EE E E I PP PP i P P ii s 
ia = d — — Ыы P ا‎ 
Bass plays Bass Fig. 1 simile (see bar 1) 
Well dark clouds are rollin’ in Man I'm зімиіп out in the rain 


(C7) Ca маг 
































water keep a-rollin’ Мап it's about to drive poor me insane 
(07) Ca 
маг 
37 _ i : 
س ج‎ ——————— 1 z 
س س‎ == 19 
[Iz 
L i j Ld = == 
4 
(G7) (C7) (G7) (07) 
à l | ы і l 
ا‎ -e ati TE r (K 3 E = 
= ee [ЕЕЕ E ee ee Se J E үтү ee 
ا‎ L ا د‎ . ee ee n mmis Ss ПИГ ГЫН R C ee БЕЛЕЕ 2 urb ШЕЛ (ee ees | 
LI | I أ‎ EH IE | ке БЕ Жи жын ыласын (сеге ғазы! aaa жақ НЕЗ ман == Бен | 
m | ЕЕ 81 E ЕН ЖЕН EM EE EE E 
E; 
= жани уу лз е 
2------2---3------2---4- ما‎ gg سا‎ &——5-5—5—— — 


— › | J EE G ae КЕ ДЕЗЕ a те [ЕЗҮ = 
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(G7) (C7) 














(G7) 
} | l ц T 1A ы I 
epu ji = F | | = = == =k u 
ee SESI Pes; 2 Өч: тт ea 
EEE EE EEE] gee (NT (ESSE ЕИ BSI Н Улт Ga areal Ca erp 














(he 5---2---Ғ; = )-0-0-0--1---1-1-1--0--1-0- 
Pp ИШ ШКЕ А E О j [eie зал eme peint 
(СТ) 
P seo м grae. P 
= = ےج‎ == LI jq 
— 8-8) 5—8 I - i-a 2: E 3—6——(6) = = 
г лл ттт. zc ees їсс =—— TP T U P T (ы HF J UP T b= s= 
= = = ote Enr == тш ЧЕ 


“Өрел (Т) and (3) strings are em by widely * ЛЕ rhe G note on the (Т) sring- 








2 4-3 








1 وش ———3 











(G7) 
47 1 Pai ai а ы I یم‎ v 1 a "қ дағда a a 
= = ei a ете Та Кос, 733 soe EE 8 -8—8 








(D7) (C7) 
grad. bends |. mr sr s Em mm LE E H H Ú K K Ki T m m m m m m m -m s s om om mmmmmmm BEER ESS = 
7 A PUE J 
49 ا‎ 
—— =P =o cere ==—m—=m a s 
|a EEE EE: E ee кеп естен ee 
z= a] Raa [us] Ria] ee an aS EEG w 
= ی‎ = c psp [ea pese [oes pen pensis Fi 








= ga = =; ЕЕЕ 7 7 7 727 ассараи ا 4 ي‎ 2--------3 
2------2---3-----3---5 i ф-1-----1--0---1--22 
) EE 8 E ЖЕН 
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www. BossUS.com- tone 














(G7) (C7) (G7) (07) \ 
| 
| ц % 
51 F Pi i e P اتی تیج‎ v^ rr" 4 rv J po SG = 
——— B—— s — gi “واوو ووو‎ : 8— — ——58— — e a+ | 
=== === EE (el Ба] Pn == ae aa == = Я f 
— EEL |== cuu == === == >| == =a === [ESSI 
UE: БЕЙ К Cal qas musim k Kuasa КЕЗЕН 11056 ЕО БЕЛ БЕЛ si Waq ТЕН SSES: SSW s qa wass 


"Catch G ond B strings under finger while bending high E string 
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THE LEGEND RETURNS 


PICKUP SYSTEM FOR ACOUSTIC AND CLASSICAL GUITAR 


NEW: SONIC SERIES 


DREAD EERE 


Skull Parts 
for 
Guitars 


z в 
f gare атои уйы райдағы wwuw.dreadmeister. сот) 
The Qoubleplay combined а magnetic . 
and шчдаған йа pun and а reprepentad 
Ina Dest acoustic апарса system 
"LIE at ihis time, 30 yoars Labor 
shadow has achieved this musical 
ені again: 


Lt ri | The Sonic Doubteplay combines а 
| : FILE Fad A laur fies pickup in he bridge and the 
MAG in tha fingerboard giving 
www. chadow-electranics.com unbelievably rich ond cloar sound ihat 
| no other pickup system can mach! 











T BisrismiE зын іва, іп Санап Glaitular: САА Canada 
МЕШІТІ 5) Waal НАЗЕ reel, Uri 135 

dipha Кы 1ТЕ KISA Bichuna Ed Hill Omarion Lag RE Gaede 
Ре: +1 ГЕНТ ТАДЫ Phana: «1 (0065 486-0118 

Fee +1 (El) 749-0480 Fag: +1 (90) 106-2900 

Ез ee Po а ee LE il ӨЛЕН D PE con 


GFS Premium Il 
Calibrated Alnico 18 | 
ERU Set 





Sand Cast Alnico Il 

Rod Magnets, 42 Gauge a! өң 

Formvar Wire, Beeswax Potted, Vintage Fiber Bobbins. Smooth and 
relaxed high end with a surpsising low end kick. Vintage tone at its 
best. Boxed set of 3 with white covers only $69.95. 


Sold Warehouse Direct ONLY. 


www wschectergt u tars.com 
a | | ! NL di a 1 cl 
www.guitarfetish.com š gu 














The Pedals That 


“TEXAS FLOOD” Make The Tone 
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The Zen of Screaming 
itn Hosted by Melissa Cross 
(72-9854622323) DVD & CD, $24.95 


Vocal instruction for metal singers! 
Hosted by internationally acclaimed | 
vocal coach Melissa Cross (whose 
past students include Andrew WK, 
Melissa Auf der Maur, and the 
singers from Slipknot, Killswitch 
Engage, and Thursday), this DVD 
provides information and step by step | 
exercises to help you sing aggressively without 
damaging your vocal cords. 


The first of its kind, this DVD features 
: convenient menus that allow you to navigate 
through over 30 segments, which include tips 
on vocal maintenance, actual vocal cord 
footage, and animations which illustrate specific idi 
exercises. Bonuses include exclusive backstage and 
performance footage of today's most exciting artists, 
with candid offstage interviews and opportunities to see 
these artists actually working in the studio with Melissa. 
Featured vocalists indude Andrew W.K., D. Randall Blythe 
(Lamb of God), Brian Fair (Shadows Fall), Melissa Auf 
der Maur, and many more! 


Also induded is an Audio CD & Booklet with a dearly 
itemized vocal practice program for each range. This DVD 
is as entertaining as it is informative and a must-have tool 
for vocalists of today. 


e 
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The Zen of Screaming 2 
Hosted by Melissa Cross 
(72-9854623159) DVD, $24.95 


эш шан Ге taa чиш dnbio ткан Alfred |5 pleased 
arctan = to distribute the 






ЫЗА | second release in 
this best-selling vocal 
series, The Zen of 
Screaming 2. 


Moving a step beyond 
` the basics of good vocal 
“production learned in 
- The Zen of Screaming, 
< viewers now tackle the 
finer points of extreme 
vocals. Vocal instructor 
Melissa Cross guides students through the three 
different kinds of screams with the help of her 
clients, including the lead singers of Underoath, 
Unearth, Thursday, Arch Enemy, Sick of It All, 

All That Remains, A Life Once Lost, God Forbid, 
and more. Plenty of performance and practice 
tips are included. The DVD is also highly useful 
for those wishing to get the 411 on how to 

get the rasp in the voice without ripping up the 
vocal cords. 


тне ЛЕМ 


"Anyone who wants to be the best needs [these videos]... the technic 


are simple and easy to learn. It works for me—it will w 





—Corey Taylor, Vocalist (Slipknot, Sto Stone Sour) | 


_ All prices in SUS and subject to change. 
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Order today at alfred.com 
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up tha EX7 Expression - 
ed for yourself, 


Based on 15, prices published on Intemet* retail and auction** sites as of idu may vary. Digitech, N-Series, Cupression Factory, АК] Space Station, ‘Whammy, Metal Waster and DOD Over- 
massa аі al indi = tells addi tomes Chee MR M a od Шыр Amplification Ltd. and Korg UK Ltd. in the ШК. and 
other Leste ka trademark of ирж Musical Instrument rg japan and er Coes D a ade ly Dit! Voces m the US. Ro Co Rat a nent 
of Pro Co Sound Inc. in the LS, Tube Screamer and Ibanez are registered trademarks of і БАШ Co. Ltd. in Japan and other countries, Metal Zone and Boss are registered trademarks of Roland Corporation US. 
in the LU. and other countries, Big Mult Tc and Electro-Harmonis are registered trademarks of New Sensor Corp. in the US. and other countries, and all of the trademarks previously listed in this sentence describe 
oducts of DigiTechs c e sns elei iere with a nie S тиа sopa The sounds of these competitors Er tl п таа of the 
Tech EK] Factory pedal. The rice ی‎ Dmpetitors products is intended solely for identification and companson purposes. Г Тест onmpetitiors have not approved 
ا ی‎ eigene er terres Expression Factory pedal. с. 3208 Harman Intemational Industries, Incorporated. All rights reserved. 





H А Harman Irdermational Company 
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with 7 spot on distortion models. е www. digitech.com/products/EX7 ы 
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The mirror- 
finish chrome- 
plated grilles 
exemplify the 
Brev Jr's indus- 
trial-stremgth 
construction. 
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LIST PRICES: 51,218.50 
(Full stack], $9499.00 
(half stack] 
MANUFACTURER: 
Krank, krankamps.com 
OUTPUT 20 watts 
TUBES Two c ЕНІ 
[power amp], three 
12A X7 [preamp] 
SPEAKERS: Eminence 
Legend 12-Inch 
CHANNELS: Tura (Kleen 
and Krank| 

FRONT PANEL: Sweep, 
bass, mid range, tra bin, 
master, Kiten Krank 
in/out switch, Kleen 
waolurme/Krank galin 
contral, boost vwltzh, 
Wa-inch Input jack 
REAR PANEL: ЕХ 

level contra! 1i/4-inch 
return, 1/4-inch send, 
FX loop active switch, 
B-/5-ohm switch, two 
1/4-inch speaker jacks, 
wig-lnch line output, 
voltage switch |215 oF 
107120 volts] 


“ 





Ж BY CHRIS GILL 


RANE STARTED A revolution 
in the guitar amp industry 

bv focusing its ambitions 
beyond the boutique market and going 
head-to-head with the "big guns" like 
Marshall and Mesa Boogie. Thanks 

to its well-made, reasonably priced 
products and an impressive list of 
supporters—which includes Matt 
Bachand and Jon Donais of Shadows 
Fall, James Hetfield and the late 
Dimebag Darrell— Krank has become a 
major plaver in a relatively short time. 

Krank's Revolution model started 
much of the commotion, and it remains 
a cornerstone of the company's 
product line today. But with a half 
stack selling for about $2,600 on the 
street, the 100-watt Revolution can 
be a little pricev and overpowered for 
guitarists who don't regularly play 
paying gigs at 1,000-person capacity 
clubs. Fortunately, Krank recently 
introduced the Rev Jr., which provides 
many of the same sounds and features 
of Krank's original Revolution amp in 
a compact configuration. This 20-watt 
head comes packaged with one (half 
stack) or two (full stack) 1x12 speaker 
cabinets, which makes it about one- 
quarter of a Revolution in output and 
size. Even better, its price is about 25 
percent of what you'd pay for a full- 
size Revolution rig. 

With many small, affordable amps, 
less often equals less. Can the Rev Jr. 
live up to its big brother's reputation? 
I put the Rev Jr. head and two 1x12 
cabinets to the test to see how well this 
compact rig stacks up. 


FEATURES 
WHILE MANY MINI stacks look like 
pint-sized toys for shredder tots and 
are made like that, too, the Krank Rev 
Jr. is built as tough as the full-sized 
Revolution. The head and speaker 
cabinets feature chrome-plated steel 
*"punched-hole" grilles (standard 
here, while the chrome plating is an 









Engage the effect loop's FX Active switch 
and crank up the level for additional gain. ` 


upgrade option on the Revolution 
model), and all corners of the head 
and cab are reinforced with protectors 
made of metal instead of cheap 
plastic. The controls boast the same 
heavy-duty aluminum knobs and hi- 
fi quality potentiometers with silky 
smooth action. The 1x12 cabinets are 
constructed from solid poplar and 
feature a single 12-inch Eminence 
Legend speaker. 

Although the Rev Jr. head is quite 
tiny, Krank packed a ton of features 
on its front and rear panels. Controls 
include bass, midrange and treble EQ, 
the same powerful sweep (midrange 
contour) control found on the 
Revalution and Krankenstein models, 
and master valume, The sixth knob 
functions either as a volume control 
for the Kleen channel or a gain control 
for the Krank channel, depending on 
whether the in/out switch is engaged. 
A boost switch kicks in additional gain 
to increase overdrive or distortion in 
either channel. 

The rear panel features an active 
tube-driven effect loop with an FX 


level control, FX loop active switch and : 


1/4-inch return and send jacks. The FX 
level control allows vou to match levels 
with pedals, rack gear or any other 
audio device plugged into it. Even if 
vou don't have anything plugged in the 
effect loop, vou can use this circuit to 
boost the amp's gain just by engaging 


the loop switch and cranking up the FX | 


level control. Other rear panel features 


include a 1/4-inch line out, two speaker : 


output jacks, an 8-/16-ohm switch 
and a voltage switch (235 or 100/120 
volts—helpful for guitarists who tour 
internationally). 
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The sweep contral allows you te 
dramatically sculpt the Rev Jr's 
midrange and bass tomes. 


What is this amp missing? A 
presence control, a standby switch and 
a footswitch for selecting channels 
and engaging the boost feature. Most 
players probably will be able to live 
without the presence control and 
standby switch; the amp sounds bright 
enough on its own, and low-watt 
amps like the Krank Rev Jr. usually 
don't apply high enough voltages to 
the tubes to cause cathode stripping. 
However, the lack of a footswitch 
means vou'll need to perform some 
fancv fingerwork if you want to change 
channels during a song. 


PERFORMANCE 
DON'T LET ITS small size fool 
you—although the Krank Rev Jr.'s 
dual-5881/12AX7-trio tube circuit is 
conservatively rated at 20 watts, it’s à 
very loud amp that can easily keep up 
with most 50-watt heads. Many low- 
wattage amps sound like small amps, 
but the Krank Rev Jr. sounds almost 
identical to its much bigger brother, 
only not quite as loud, The two 1x12 
cabinets are powerful enough to gig 
with on all but the largest stages, and if 
vou need more volume you can always 
hook up the head to a 4x12 cab. 

The tone controls and various 

methods of boosting gain provide 
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The boost switch kicks іп additional gain 
when you want ballsy owerdrive or 
over-the-top distortion. 


incredible tone and texture shaping 
flexibility. The Kleen channel provides 
plenty of clean headroom for country 
twang, and you can kick in the Boost 
for bluesy stang without needing an 
overdrive pedal, The Krank channel 
covers the gamut of metal tones, from 
tight, punchy classic rock crunch to 
brutal hardcore distortion. The Rev 
Jr.'s distortion is wild and woolly with 
exceptionally responsive dynamics and 
rich harmonics, If you're used to overly 
compressed, fuzzy, buzzy distortion 
pedal or preamp distortion, vou шау be 


: disappointed, but if you can appreciate 


the howl and growl of power tubes 


: being pushed to the limit the Rev Jr. 
| delivers the goods. 


THE BOTTOM LINE 
FINALLY, А MINI stack that actually 
sounds and performs like a genuine 


: stack amp! If you're looking for a small 


amp to gig, practice or record with 


| but don't want to sacrifice the puts 


and glory of a high- powered stack, the 
Krank Rev Jr. is the only way to go. # 


NO FOSOTSWITEH FOR 
SELEC TING CHANNELS 


HUGE KRANKE TONES; 
COMPACT PACKAGE: 


SWEEP CONTROL 
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effects, a tape echo unit ranks as 

„опе of the top “must-have” items. 
Tape echo units played significant roles 
in classic recordings by players like 
David Gilmour, Brian May and Jimmy 
Page, and their warm tones, mechanical 
imprecision and unique special effects 
significantly stand apart from any other 
analog or digital delay unit. However, 
tape echo units have several disadvan- 
tages: original and reissue units are 
outrageously expensive, replacement 
tape is getting harder to find, and fre- 
quent use of a unit requires tedious 
maintenance such as cleaning and de- 
magnetizing the heads. 

Fortunately, we live in the age of 
digital modeling where the motto 
15 “we have the technology; we can 
rebuild things better than they were 
before—better, stronger, faster." With 
the RE-20 twin pedal, Boss has taken 
on the seemingly impossible chal- 
lenge of replicating the classic Roland 
RE-201 Space Echo in digital form via 
its proprietary COSM (Composite Ob- 
ject Sound Modeling) technology. Boss 
examined every detail of the RE-201 


Т: YOURE INTO collecting guitar 


from its quirky, warbling wow and flut- : 
: the slight warble of wow and flutter 
: caused by friction as а tape passes 

: through rollers, At fast delay settings 
: this creates a rich chorus effect. 


ter to its bouncy spring reverb, but the 
engineers also added a new "twist" or 
two (or three) to bring the classic tape 
echo effect up to date. 


LIKE OTHER EFFECTS in the Boss 
twin pedals line, the RE-20 is the 
size of a small book and features two 
footswitches for controlling effect 
on/off and tap tempo functions (try 
doing that with an original tape echo 
unit, retro boy!), The eight knobs on 
the front panel are identical to those 
you'll find on an RE-201: echo bass 
and treble EQ, reverb volume, repeat 
rate, intensity (feedback), echo volume, 
a 12-setting mode selector knob and 
input volume. Like the original, the 
RE-20 also includes a peak indicator 
(overload) LED and a direct on/off 
switch (called echo/normal on the 
RE-201) for selecting either a mix of 
echo/direct signals or echo only. 
Where the RE-201 had one instru- 
ment input, two mic inputs and a single 
output, the RE-20 has a pair of inputs 
and a pair of outputs. Note that the 
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: RE-20 does not produce stereo ef- 

| fects on its own, but it will maintain 

: the integrity of a stereo signal routed 

: through its inputs and outputs. The 

: unit also has an expression pedal jack 
| for controlling repeat rate, intensity, 

; echo level or the "Twist" effect (see 

: below) with an optional Roland EV-5 
: pedal. Other new additions include a 

: virtual tape displav and a tap tempo 

: indicator. While the RE-201 was lim- 
: ited to a maximum of three seconds 

: of delay, the RE-20 offers a long mode 
: that provides up to six seconds of de- 
: lay. The pedal operates on six АА bat- 
' teries or with an optional PSA-series 

| AC adapter. 


` THE ENGINEERS AT Boss did an 

: amazing job of replicating the warmth 
' and unpredictable nature of a tape 

: echo unit. The only characteristic 

: missing is the humming whir of 

|. motors when you're not playing. 


Each subsequent delay loses high 
frequencies and definition and 


: becomes more compressed (but also 
: more noisy) just like a good analog 

: echo should, producing creamy, 

: thick textures that you can get lost in 


for days. The RE-20 also replicates 


Tape echo aficionados know that the 


: real fun comes when you crank up the 

: feedback to self-oscillation and manu- 

| ally move the heads around on the tape 
: to bend the pitch up and down. The 

' RE-20 allows you to create this effect 

: hands free with the Twist effect. You ; 
: can engage it either by holding down the : 
: tap tempo switch, which automatically — : 
: turns up the intensity setting and in- 

: creases the repeat rate to raise the pitch, 
| or by using an expression pedal, which 

: allows you to increase and decrease the 
: repeat rate to bend pitch up and down. 


The 12 settings allow you to select 


: any of three virtual tape heads (for 

: longer or shorter delay times), a com- 
: bination of heads, combine echo with 
: spring reverb emulation or select re- 

: verb only. Unlike the pristine, studio- 
| quality reverb produced by most of 

| today's digital effects, the RE-20's 

| reverb is delightfully low-fi and trashy 
: sounding, just like most guitarists. 


AGNETIC ATRACTION 


Boss RE-20 Roland Space Echo R. 


LIST PRICE: 5349.50 
CONTROLS: Echo bass 
EQ, echo treble EQ, 
reverb volume, repeat 
rate, intensity, echo 
volume, 12-position 
mode selector, input 
volume 

Effect on/off, tap tempo 
INPUTS: Input &/ Mana, 


Sears led, virtual 
tape display 





The 12-positian 
mode zelector dial: - 
іп a variety of echa 

Sectors 

HEREIN) | 
iral. 





THE BOTTOM LINE 


THE BOSS RE-20 does such an incredible 
job of duplicating the Roland RE-201's 
tape echo effects that it will likely 
make those original units obsolete to 
all but the staunchest retro-minded 
collectors. If you've always wanted 

a tape ec ho unit but either couldn't 
afford one or didn't want to deal with 
the maintenance hassles, the Boss 
RE-20 is the solution you've been 
waiting for. ік 





PRO 
GENUINE TAPE-STYLE 
ANALOG ECHO EFFECTS; 


SOME DELAY EFFECTS 
ARE NOISE 


AFFORDABLE: 
ТАР TEMPO 
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Electro-Harmonix Micro POG 
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‚ ORED WITH THE guitar's 

four-cctave range (and 

that's only if you have a 
24-fret guitar)? You could succumb : 
to the seven-string itch, but that 
will only increase your range by a 
perfect fourth (or five half steps). 
No wonder many guitaristslustfor : 
other instruments like the bass, six- : 
12-string guitar or—the : 
horror—ukulele or mandolin. 

Thanks to the Electro- 

Harmonix Micro POG, you can 
expand the range of your guitar by 
two octaves without cheating on 
your faithful ax. The Micro POG 
features two octave generators 
(sub/-1 octave and up/*1 octave) 


string bass, 


with individual blend controls 
(dry, sub octave, octave up) and 
separate dry and effect outputs 
that allow you to mix the three 
sound sources any way vou please. 
The pedal precisely tracks chords 


as well as single-note lines. 

The Sub Octave generator 
creates spot-on six-string bass 
tones (d la “Seven Nation Army"), 
while the Octave Up generator 
creates funky "sped up" guitar 
sounds (as in "Get Down Tonight"). : 
Blend together Sub and Dry for 

"eight-string" bass, Up and Dry 
for 12-string guitar emulations, or 
dial in all three for fat, organ-like 
tones. For less than you'd pay for 
a cheapo bass, the Micro POG 
turns your guitar into several new 


instruments, # 


TWISTED DNA ss ызны w 


: ШЕТ PRICE 57199.00 
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: MAP $279.00 

: MANUFACTURER: Electro- 
: Harmonix, ehx.com 

- Dry suboctave, octave up, 
- woburme level LED, footswitch 
` CONNECTIONS: input, dry 
- mut, effect out 

- POWER: Nine-volt adapter 


` (supplied) 























A MACABRE BLACK : body and 2§-inch-tcale Malden's Tesla 
pairt job, а сгезінге-іп- - set neck create thick VR-Extreme humbuck- 
spired body shape and ` tones, which are punc ers deliver screaming 
a sinister name don't - шіні by the edgy high mids and a trashy 
automatically qualify a : attack of nickel kard- "одре of destruction" 
guitar for employment : ware, Fit and finish are crunch, and they 
asametahworker.But : excellent throughout, quickly produce end- 
If that same shady : and the bound Indian less hanmonic feedback 
plank plays with the : газеимон fretboard : from sustained bends. 
speed of the Malden : displays the same : Both pickups split ta 
Subhuman and incites | : striping and open-grain : single-coils when the 
high-gain aggression — : qualities of the prized : tone knob bs pulled 
from an amplifier as ; Brazilian subspecies. : up. Combine that 
the Malden'sscary-hot : The narrow neck makes : with its dangerously 
pickups do, then you ; stretches easy, but lis : slick neck and angry 
havea weapon that's — : round shape means tone, and you have а 
readytoseneadarker | there's always wood guitar that із defiantly 
purpose. : stabilizing the palm of subhuman. & 

The $ubhuman's : your hand. Ені Kirkland 
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; Malden Guitars, 
' maldenguitars.com 











































Polyphonic Ücteme Generator pedal 
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Byrdland was one of the first gu 








T mE || aap thinline hollowbody electrics, | : 
Киш | „Шш Designed with the help ef — "975 
El hat-shat guitarists Billy Byrd aye . | 
LETE 212022224425, 4 and Hank Garland, whose 8 4! 
ONIC OCTAVE GENERA 2%! surnarnes were combined to А 


| 


пф в {+ be speeeen| 


аштетеетее form the model's name, the 


от Nea éL ө Byrdland was a Venetian (ie, 
| " | rounded) cutaway archtop with 
a carved spruce tap and solid 
x : maple rims and back. Though 
B Е the body was of a standard 
Ея I i width (17 inches), it was only 
wht X E 24 inches deep, rather than 
МЕ ҒАН 1 the standard 3 4/8 inches. Ано 
32 unusual was the Instruments 
us short scale length 23 3/2 inches, 


a full two Inches bess than that 
of most archtaps, Es! 
allowing guitarirîz | | 


өнөр d to play chords 
шр : : that required 
tes volume Zee = lange stretches. 


Avadable 
In natural or 
sunburst, the 
top-of the-tine 
Byrdland wai 
first offered 
Pao pickups 
and had 
a number 
of fancy 
Чачы 
extensive 
multiple-ply 
binding an ebony 
fretboard with an 
artfully pointed end, a 
pearl flowerpot design on the headstock, 
an arnate, theee-loop tailpiece and 
gold-plated hardware. 

The guitar underwent several changes over 
the pedis, In 1968, the Pos were replaced 
with humbueckers, amd in vgn, I} received a 
Florentine {sharp} cutaway far better access 
ta thé uppermost regnter. In the early ақты, 
the solid maple back was replaced with а 
laminated one; and іт Ж the Venetian 
cutaway was reinstated. 

Perhaps because of rts shori scale—and 
despite being the main ax of high-profile 
rocker Tod Nugent—the Byrdland is 





POLY РНЕ NK C TRACK IAG AC -CINLY ОРЕЕ АТЮФ 
ROTARY BLEND CONTRE 15 WUT ADAPTER 15 
| ORY AND EFFECT ОШТРО INCLLEDEL: 


significantly less collectable than other Gibson 
theniines. | recenthy found а tog example for 
$8,995 and a 1964 for in goo, both In excellent 
condition Keep in mind, too, that Gibson's 
Custom Shop offers a limited-edition replica of | 
the original Byrdland. —tCurly Maple | 
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GUITAR LESSONS ONLINE! | 
FROM BEGINNER TO PRO! SAMASHMUSICINSTITUTE.COM - JOIN NOW! 
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HOUGH DOZENS OF countries 
{ manufacture guitars, the word 
NA. "import" today makes most 
people think of Japan, Korea or China. 
But back in the Sixties and early Seven- 
ties, European-made imports built in 
factories in England, Italy and Germa- 
ny were popular alternatives to Ameri- 
can standards like Gibson and Fender. 
Some of the most original and 
enduring European guitar designs 





originated in Sweden, Coming from the : 


land of the ice and snow, from the mid- 
night sun where the hot springs blow, 
the mighty Hagstrom guitar company 
drove their wares to new lands to fight 
the horde, singing and crying, “Val- 
halla, Т am coming!" Well, not exactly, 
but they did make a decent stab at a 
crowded musical landscape with some 
rather funky but high-quality guitars 
that have achieved a devoted cult fol- 
lowing over the years. 

The original Hagstrom company 
closed up in 1983, but these distinctive 
guitars are back with a vengeance. Hag- 
strom guitars are now a multinational 


U.S. and final construction taking place 
in China, The company has revived sev- 
eral of the most popular designs from its 
previous history, including the original 
semihallow Viking model favored by 
such unlikely bedfellows as Elvis Pres- 
ley (in his 88 Comeback Special) and 
former Germs, Nirvana and Foo Fight- 
ers member Pat Smear. 

FEATURES 
HAGSTROM PRODUCED SEVERAL varia- 
tions of its Viking model between 1965 
and 1979, The current model replicates 
a late-Seventies version with S-shaped 
sound holes, a large center body block, 
full-sized humbuckers and distinctive 


asymmetrical three-on-a-side headstock : 


with a lily inlay. One big improvement 
is this version's set neck, which replaces 
the bolt-on necks of yesteryear. 

With its dual humbucking pickups 
(each with individual volume and tone 
controls), 24 3/4-inch scale, and thin, 
semihollow double-cutaway body, the 
Viking's closest American cousin is a 
Gibson ES-335, but its Nordic design 
differs in several significant ways. The 
main differences include a suspended 
Hagstrom trapeze tailpiece (instead 
of a stop tail) and a fully adjustable 
bridge with longer saddle travel than a 
standard Gibson Tune-O-Mnatic. This 
new breed of Hagstrom guitars also 
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: low guitar and your tonal tastes 
| lean toward the refined sound 
: and feel of an archtop guitar, the 


overlord of overdrive delivers 
: tone that's a hot as a Swedish 


: you won't have to pillage an entire 
=` village to afford one. # 


— — —— — — MEN T 


tthe Sear in review 


IMMIGRANT SONG 


Hagstrom Viking semihollowbodwy electric guitar 


revives the company's signature "Resi- 
nator” fretboard, which is constructed 
fram a wood composite to provide the 

look and feel of ebony with consistent 

tone and a smooth, fast feel. Hag- 


: strom's innovative H-expander truss — : 
: rod system also returns, which enables : 


Hagstrom to make its necks very thin 


| without sacrificing stability. 


The Viking boasts hearty construc- 


: tion materials consisting primarily of 
- maple. The body is crafted from laminat- : 
- ed maple that is arched and contoured 


to subtle curves, and the set neck is built 


from select North American hard maple, | 


and pearl block inlays come standard 
on the Deluxe model with the "regular" 
Viking has dot inlays. Both versions 
include "upscale" appointments like a 
set of 18:1 die cast tuners with stairstep- 
shaped pegs and a classy-looking “Н” 
crest on the tailpiece. 


WHILE TODAY'S HAGSTROM guitars are 
priced low enough to be considered 


: budget models, they still retain the 


refined, expensive feel of their ances- 


: tors, You first notice just how fast and 
effort with several parts produced inthe : 


comfortable the neck feels. The profile 


is thin and flat like a late Eighties shred : 


machine, while the fingerboard pos- 


: sesses the “fretless wonder" smooth- 
: ness of a Gibson Les Paul Custom. 


The Hagstrom HJ-50 humbuckers 
are not high-output “hammer of the 
gods" warriors but rather a versatile 
set of warm-sounding, medium-output 
pickups ideal for jazz, hlues or even 
classic rock tones. The maple body and 
neck give the Viking a bright, fast at- 
tack, which provides a nice, balanced 
contrast to the pickups' warm, fat 
tones. The trapeze tailpiece produces 
sustain characteristics that lean more 
toward silky hollowbody jazz box 
tones than the bark of a solidbody. 


IF YOU'RE LOOKING FOR a semihol- 


Viking is worthy plunder. This 


sauna, but its price is so cool that 


IME RPE Hf TRAPEZE TAJLFIECE ECHES 


EXCEPTIONAL ACTION SOME OF THE GLIITAR'S 
WARM, JAZZY TONE НЕШЕІНІМЕЗЗ 








LIST PRICES: 5795,00; 
Deluxe version, $850.00 
MANUFACTURER: 
Hagstrom Guitars, 
hagstremguitars.com 
SCALE LENGTH: 

24 3/4 inches 


"Resinatar" compasite 
with dpt inlays (black 
inlays on Deluxe] 
FRETS: 22 

BODY: Larminated 
maple 


| NECK: Hard maple 


BRIDGE: Tunc-O- 

Matic style with trapeze 
tallplece 

РКЖЦРЕ Two Мар: 
strom ЁШ-кеу hum: 
buckerrs 

CONTROLS: Bridge 
volume, bridge tone, 
neck volume, neck tane, 
three: position selector 



















the headsback and 
tuners of a late 
Fave Пё тағар 
mode 


The "Resinatae" 
fingerboard prowides 
tE бн of abony 
wihoui dead spots. 
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EDUCATION THAT ROCKS! 


‘My year as а student at МІ was 
fantastic. | spent more time practicing 
than any other year of my life. Му 
technique and musical knowledge 
mproved drastically, and | could 
ппайу be around musicians who 

Were as senous about music a5 | was 


PAUL GILBERT, graduate 
Guitar Institute of Technology at MI 


SOO artist, Mr. Big, Hacer X 
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! ENERALLY SPEAKING, THE 
actual layout and fundamental 


circuits in most tube amplifi- 
ers, including the majority of boutique 
amps, are based on recognized Fender 
or Marshall ideas. Accordingly, we 
often describe the basic tone of tube 
amps as either being American or 
British. But over the past dozen or so 
years, German manufacturers have 
established their own unique tone 
standards, characterized most often by 
crystalline clean tones and razor-sharp 
high-gain distortion. 

This evolution of German amp 
design began in the Nineties when a 
vast faction of American players and 
manufacturers shifted their focus 
away from the advancement of tube 
amplifier tone in favor of pursuing 
vintage purity and digital possibilities. 
During this time, German amplifier 
makers, like ENGL Amplification, 
were designing a new breed of ver- 
satile, high-performance, all-tube 
amplifiers. ENGL's Powerball head is 
already celebrated in Europe, and the 
German amp specialists are now hop- 
ing that American players will be just 
as amazed by its jazz-worthy clean 
tones, echoing crunch, pile-driving 
low end and singing saturation. 


FEATURES 

ASIDE FROM THEIR BRUTALLY refined 
modern tones, German amps also 
commonly feature the most creative 
use of modern lighting effects. In the 
Powerball, cleverly positioned fire- 
red LEDs make each of the four 6L6 
bottles appear as if they are running at 
molten-hot temperatures. Should any 
of these power tubes have an issue, the 
amp will continue to perform, but an 
indicator light on the front panel will 
alert users that the tube has been shut 
down. Hefty custom transformers ex- 
ercise effortless control over the атар 
1O0-watt output at even the scariest 
gain and volume settings, and four 
ECCR3 tubes fuel the preamp's seati- 
less transition from spanking clean to 
burning high-gain tones, 

The Powerball's preamp is split into 
a rhythm and a lead channel (channels 
one and two, respectivelv), each with 
high- and low- -gain settings, essentially 
creating four distinct modes of opera- 
tion. Both channels have their own 
gain control, and all four modes benefit 
from independent volume controls, 
Two identical master outputs set the 
amp's final volume. These masters are 
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: LIST PRICE: 5220000 
: MANUFACTURER: 
: ENGL Amplification, 
: emgl-amps.com 


: FEATURES: Special 

: lighting illuminates 

: variable noise gate is 

: dedicated to the lead 
thannel: two faur-ohrm, 


two eight-alim and one 


- 16-0hm speaker output 


jacks; bottom boost in 


- bead channel, ағы! bot- 
= tom and bright boosts іп : 
: #hythm channel Open — : 
- and Focused midrange 
= circuits in bead channel; 
г adsipnable and switch- 
- able dual. master vol. 
* umes;frant-panel LEDs 
: indicate faulty tubes, 
: and amp will continue 
> fo operate а pawer 
- fube fails and; effect 

: loop with mix control; 
: separate va-Inch 

: footswitch jacks sup- 
: port MIDI connection 
: pr switching between 
: channels and master 
: volumes; nine-pén cem: 


ik; channel aich; I ни 
: Lo gain switch; channel 
: one: gain, bass, mid, 
> chean treble, crunch 


` midrange, Lo and Hi Lead 
: volume, Lo and Hi Lead 
. Bottom Bocst, Open/Fa- 
: tused midrange switch 
: COVERING: Black 

: textured vinyl, protec: 
: tive steel cage grille, 

: mirrored faceplate 

: TUBE COMPLEMENT: 

. Four 616 and four ECCB4 


gx the gear in review 


JAVARIAN CREAM 


assignable and footswitchable, which 
makes possible a variable solo boost 
or any number of mode/output set- 
tings. Also in the master section are the 
power amp's highly effectual presence 
and depth/punch adjustments. 
Channel one's Bright (clean) and 
Bottom (crunch) modes benefit from 
dedicated treble controls, while shar- 
ing bass, mid and gain knobs. Sonic 
enhancements in channel one include 
switchable bass and bright boosts. 
Channel two is all about shaping high 
gain. Even though the modes are 
titled Lo Lead and Hi Lead, each 15 
capable of extreme saturation. Bot- 


tom switches individually enhance the : 
: any midrange curve possible, from 

: extremely wide and scooped to obnox- 
: jously in-your-face. Regardless, the 

| lows hit with metal-crushing force, and 


low-end extension of each high-gain 
mode, and a special midrange circuit 
allows players to select between loose 
and focused midrange curves, Each of 


these midrange modes has a dedicated : 
: gain, I can't imagine needing any kind 
: of overdrive to push the Powerball. It 
: sings for days and squeals harmonics 
; like a hog in heat. 


midrange knob, giving the Powerball 
one of the most infinitely controllable 
midrange sections found in a high- 
gain amplifier. Bass, treble and gain 
contrals are all shared. 


Avery useable noise gate is also ded- : 
|. ENGL'S POWERBALL COMES very close 
' to realizing the dream of one amp 

: that can do it all. Clean tones are im- 


icated to channel two, but, strangely, 
its control is located on the rear of the 
amp. Other back-end features include 
an effect loop with a mix control, quar- 
ter-inch and nine-pin footswitch jack 
options (the Powerball is MIDI com- 
patible) and multiple speaker jacks. 


PERFORMANCE 

AFTER PLAYING THE Powerball's 
clean channel, I can certainly under- 
stand why some pro players consider 
ENGL's clean tones to be among 

the best available in a new produc- 
tion amp. It's pristinely clear and 
notes sparkle with the brilliance of 





: a polished diamond. Crunch tones 

: through the Powerball are a combina- 
: tion of clarity, deep woody resonance 
: and prominent high-midrange gain 

: thrusts. Even though I would like to 

: hear some earthier midrange hues, 

: this is a phenomenal achievement. 


Adding more gain through the lead 


: channels in no way diminished the 

: amp's ability to remain supremely 

| defined. In fact, the three-dimensional 
: chunk created in Lo Lead mode and 

: the extremely low noise floor produced 
: a response very similar to what I've 

: heard from the highly modified ampli- 
: fiers of pro players. The lead chan- 


nel's midrange options make almost 


the Powerball never felt stiff. As for 


THE BOTTOM LINE 


maculate, its crunch is hard and crisp, 
lead lines flow like water, and the con- 


` trolled three-dimensional definition 15 
- some of the best that I've experienced 
- through a stock high-gain amplifier, ж 





НО REVERS: МІНЕСЕНО | 
FACEPLATE САМ BE 
HARD TO READ: MOISE 


GORGEOUS DEPTH AND 
CLARITY: ACGRESSTVE 
CRUNCH: CONTROLLED 

ale АМ 


GATE KNOR LUI 
BE OM FRONT PANEL 
FOOTPATH МОТ 
INCLUDED 
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j DRIVE 
| DRIVE + ACOUSTIC 
ACOUSTIC 
CLEAN + ACOUSTIC 
CLEAN 


И 
м. | complete arsenal in a gig bag: Sparkling acoustic tones, electric sounds 
| j feom clean and punchy to snarling and brash, plus effects and 
| tuner. That's right, all in one guitar. 
| The revolutionary Montage offers 5 different sound options from 
| full acoustic to straight electric and everything in between. Onboard 


| gain, reverb, chorus and тоге-тһе Montage is both gorgeous and 
| one of the most versatile and useful Ibanez guitars ever. 


Lt BS PLL a Tie ELA 
Visit baner com montage for more information onto Абан themit Sided 





eMedia Guitar Method Volume 1 v4.0 instruction software 





F YOU'RE ONE OF those folks who 

gamely endeavor to keep up with 

the latest in music software, you 
know that programs are becoming 
increasingly flashy and bloated. They 
do lats of cool stuff, but it seems like 
programmers are in a race to see 
who can be the first to max out the 
capabilities of every new computer. 
So I was curious to see how the latest 
version of eMedia's Guitar Method—the 


old PowerBook. (The program also runs 
on Windows 98 and XP.) 

I tested Volume 1, a beginner-level 
introduction to the guitar and basic 
performance techniques. The program 
installed easily, and I was pleased to 
find that the simplicity and clarity that 
have made the program so popular 
remain intact, while several new fea- 
tures in version 4.0 make it superior to 
previous versions, 


FEATURES 
GUITAR METHOD 15 organized into 
chapters that, when followed con- 
secutively, build upon one another. 
That said, players can select at will any 
lessons, songs or information that ap- 
peal to their interests or needs, Guitar 
Method starts with the foundations, 
using a combination of text, video and 


audio to show types of guitars and their - 


uses, the instrument's various parts, 
how to tune and so on. From there, it 


progresses through chapters on chords; | others. 


tutorials on playing the blues, rock 
and country; lessons on how to read 
notation and tablature: and more ad- 
vanced techniques like finger picking 
and arpeggios. By the time a student 
gets through the program's more than 
160 lessons, he or she should be able 
to read and play songs, including those 
provided in the Method, such as Bob 
Dylan's “Knockin’ on Heaven's Door," 
Steve Miller Band's “Rock'n Me" and 
standards like “Midnight Special” and 
“House of the Rising Sun." 





THE IMPROVEMENTS IN Guitar Method : 


4.0 are in the number and quality of 


the audio-visual content accompanying : 


the lessons. While not huge, the videos 
are offered at a reasonable resolution, 
and eMedia makes good use of split 


screens, which allow the student to see : 


what both hands are doing. Instructor 
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: MAC: OS ъол or later, 
: Power PC: 16 MB free 
; RAM,CD-ROM 
с WINDOWS: Windows 
г gÉ/MT/2000/XP/ 
` Wistar r6 MB free RAM, 
: CD-ROM 
- UST PRICE: $59.95 
` MANUFACTURER: 
standard for guitar-instruction software : 
and DVDs--would run оп my four-year- : тийгиси 
: MAIN FEATURES: More 
: than 160 step-by-step 
` benam, larger and я 
: easler-to-use interface, `: 
; animated fretboard - 
> With six skins, more 
: than 50 large-format 
| videos, audio tracking 
: [highlights music and 
| lyrics as they're heard), 





eMedia, 
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: Kevin Garry, а PhD with the University : 
: of Colorado, is understated in his deliv- 
: ery, more like a patient guitar teacher 

: than some hyped-up announcer. The 

| sound is adequate: everything is clean, 

: but there's a little too much room am- 

: bience, which can be distracting. 


The videos aren't the only visual 


; aids, however. The animated fretboard, 
: which shows note positions as the 

: audio plays, has new skins and makes 

: good use of color to display fingerings 

: along with audio. You can change the 

: angle, and there's even an option to 

: show a left-handed fingerboard. On 

: many lessons, the student has the op- 

: tion of using the animation or watching : 
: the live video. : 


Depending on the lesson, the music 


: is displayed as standard notation, tab- 
: lature or chord symbols with rhythm 

: marks. The Music Tracking feature 

: highlights the notes as they're being 

: played. You can also use the mouse 

: to highlight a section of the tune and 

: loop it, something that is especially 

- useful for practice. On some of the 
: later chapters, you can actually switch : 
: the display between notation and 

: tablature, a nice option I would have 
: liked to see more of. 


Other nice touches include a chord 


: dictionary, which displays a whole 
: range of chords (unfortunately, though 
: it only offers one voicing for each), 
: a tuner, а digital metronome and a 
: recorder that lets you track your prog- 
: ress. In addition, Volume 1 lets you 
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use MIDI to vary the tempo of some 


: songs and the accompanying fingering 
: presented on the animated fretboard. 

: As you'd expect from an introduc- 

: tory course, the tempos are s-l-o-w. It 
: would be nice to hear the songs a little 
: faster as the student improves, 


While the user interface 15 effec- 


: tive, there are a few areas where the 

: relatively low-tech approach falls 

: short. The Help screens, for example, 

: seem ancient; I eventually found what 

: [ needed, but compared to the easy 

: searchablity of, say, GarageBand's Help 
- dialog, it was a chore, and I fear it may 

: be daunting for a young beginner. It 


would also be nice to have complete 


: consistency from lesson to lesson. 

- Some, for example, have very cool info 
: dialogs that tell you about the song; 

- others don't. 


: GUITAR METHOD VERSION 4 15 a gentle 
: but worthy upgrade of a solid program. 
- By keeping it simple, eMedia puts the 

- focus on learning and makes the pro- 


gram accessible to students who may 


: not have the fastest computer around. 

: As the parent of a young guitarist, I 

: wouldn't hesitate to use the program as 
: ateaching tool. # 


EASY TO USE: WORKS НЕР FEATURE 
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Break on Through to the Qiber Side * Hella, 
1 Lowe You (Won't You ell Ме Your Name) 
i LA Waman = Licht My Fae = Love Ме Twn 
Times • People Are Sirange += Riders on the 
shad Roadhouse Blues 











Lynyrd Аш 

Don't Ask Me Ne Question = Down South 
jain’ * Free Вий + Gamme Three Steps + | 
Know à Lite = The Needle and the Spoon + 
Darti Home Alabama = That Smet 





ey ORB 





American Girl = 1 Won't Back Down * Into the Bev ol Burden = Happy = W's Orly Rock М Can't You See * Firin with Daler = Ной pn 
Great Wide Gpen + Learning Шш Ply * Mary oit (Hui 1 Like Ë) = Miss You = Shattered «She's Lamely = esca * Mississippi Queen * Kam- 
lane's Last Dance * Refugee š Rimnin Down à So Cold • Start Me Up = Tumbling Dice bim' Man = Sweet Home Alabama = What's 
Dream * You Don Know How B Feds. бзш. з $16.95 | 

0699882 L1. sc 51 95 





E 
All Apalogies * Come as You Are * Dumb * Dark Side of the Moon [TC TET + Cherry Pie = Get the Funk Oui 
Heart Shaped Вох = In Bloom = рашта * Rape Any Colour fou Like + Brain Damage = Breathe • "Неге Û Go Ашип + Мои but a Good Time = 
Мн a Smelk hike Teen Spirit, [cheese + Monty. Tiree * Us зені Them Photograph * Turn up. the Radio = We're Nol 
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he newest and coolest 


Peavey's PXD ferius ol akiwa electric guitars 
captures the aggression and attitude of modem 
metal players. The series launches with four distinct | 
models: {shown left to right) Tragic, Twenty-Three, 

Void and the Tomb, The guitars have satin black | 

finishes, aged aluminum plckguards, and high- 

with the EMG-AB Afterburner tone circuit, which 

boosts input gain up to 20dB. Options include INN 
Kahler tremolos, adjustable bridges with a string- Bit 
through design and Coffin Case casesorgigbags. = — 
List Prices: $399.99-5899.99 1 
Peavey, peavey.com 
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DYMO e š | Planet Waves 

DiscPainter | stoned Leather Collection 

DYMO's DiscPainter is a dedicated CD/DVD printer that produces full-color боодрі graphics Planet Waves’ new Stoned Leather Collection features six strap 
їп about a minute and 1,200dpi graphics in about three minutes. DiscPainter' s RadialPrint designs: the Baron, Blo-Mechanics, Horror Show, the Pentangle, 
technology allows it ta print directly onto the disc as it spins, creating professional quality Blood Stripes and Fashion X. The straps are made of high- 
images quickly. Novices and experienced designers can create and manipulate text, fonts, colors quality distressed leather and are printed with a unique process 
and graphics of their own design or use any af the dozens of ready-made canvasses included that prevents the graphics from scratching aff with normal use. 
with the software. DiscPainter is Mac and PC compatible and comes with a USB 2.0 cable, AC List Price: $69.99 

power supply, three inkjet printable discs and a full-color ink cartridge good for about 100 discs. Planet Waves, planetwaves.com 

List Price: $349.95 

DYMO, dymo.com 
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ADAM LEVINE 
MAROON 5 


ON TOUR 2008 


DIVIDED BY 13 
THE SONIC DIFFERENCE 
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Twin Тире. 1 
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veath=in-a-box 


Aggression. Destruction. Doom. It's all nght there in the video demo 
of the SFX-04 Twin Tube Mayhem on seymourduncan.com. 


SUPREME TONE 
PURE QUALITY 
LONG LIFIE 


DAVE KUSHNER & ROTOSOUND MUSIC STRINGS 


f à 


Toll Free 1 800 675 2501 


SUBSCRIBE TO OUR E-NEWSLETTER Al 


WWW.ROTOSOUND.COM AND RECEIVE Буе 
10 OUR MONTHLY TOUR TICKEF DRAWN 
SLE SITE ТЕЙТ! S 








З: BY TERRY BUDDINGH 





OMETIMES YOU HAVE TO smack 
people in the head to get their at- 
tention. Forty vears ago, Orange 
founder Cliff Cooper applied that strat- 





еру-іп a visual sense, at least—when he | 


teamed-up with legendary British amp 
guru Mat Mathias to develop the first 
Orange amplifier designs. With their 
bright orange covering and huge gloss- 
white front panels—replete with pic- 
togram graphics, bubblegum-font logo 
and boastful "Voice of the World" coat 
of arms—Orange amps burst onto the 
scene with a fresh aesthetic approach 
that completely captured the vibe of 
Great Britain's ever-so-Mod Sixties. 
Forty years later, Orange is enjoy- 
ing the phenomenal success of its Tiny 


Terror 15-watt mini amp, and anticipa- : 


tion has been building for their next 
hot design. It's always big news when 
Orange introduces a new model, so 

I decided to take a closer look at the 
latest creation from the lads in a town 
north of London called Borehamwood. 


WHILE THE DISTINCTIVE Orange appear- : 


ance has remained relatively unchanged 
over the past 40 years, the amp's features 
and circuitry have been significantly 
updated since Adrian Emsley joined the 
team a decade ago. Emsley's simple-yet- 
contemporary design approach trans- 
ported Orange to the modern era, and the 
recent success of the Tiny Terror is proof 
he's on the right track. | 

Currently there аге two models 
in Orange's Thunderverb Series: the 
200 and the 50. The Thunderverb 200 
is fitted with four 6550 output tubes 
running at very high voltages for maxi- 
mum power, firmness and punch. In 
contrast, the Thunderverb 50 uses a 
pair of EL34s running at more moder- 
ate voltages for a more pliant dvnamic 
response and feel. Тһе EL345 speak 
with a stronger British accent, too, and 
they also offer more crunch and grind 
when overdriven. 

The two Thunderverb models have 
identical preamps, and their unique 
preamp design is absolutely brilliant 
in its simplicity. Stripped to the bone, 
Channel B is the simpler of the two 
channels; it has four gain stages and 
just three controls: gain, shape and 
volume. The gain control is a double- 
ganged pot that adjusts the gain of the 
first and second stages simultaneously, 
thus providing an incredible range of 
gain from just one knob, The unique 
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Orange Thunderverb 50 head 
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: shape control also uses a double- 
: ganged pot to provide a surprisingly 
: wide range of tones. 


Channel A has four gain stages 


: anda double-ganged gain pot, but it's 
: equipped with separate treble, middle 
: and bass controls. After the preamp 

: sections, the signal is sent to a tube- 

: driven effect loop that is followed by 

: anall-tube spring reverb circuit. The 

: attenuator control is a double-ganged 
: potthat reduces the level after the 

: long-tailed pair phase-inverter tube, 





| WHILE THE THUNDERVERE'S two chan- : 
; nels have similar gain structures, there 
: are some subtle differences in their 

: tonal characters. Channel B's high fre- 
: quencies can sound a bit sweeter than 
: Channel A, and its mids can sound a 

3 bit more scooped. Channel B's low end 
; сап reach a little deeper, too. Higher 

: gain knob settings can impart a more 

| toothy edge to Channel B's inherently 

' sweet chime, easily evoking the fabled 
: “blizzard of nails" texture. Wickedly 

: scooped metal tones are on tap here 

| as well, 


Channel A's treble bites with big- 


: ger teeth, and its three tone controls 
: provide a wider variety of sounds, It 
: can sound punchy and clean, crunchy 


: and raw, or completely over the top 

: depending on where you set the gain 
: control. In addition, the attenuator 

: control lets you overdrive the phase 
: inverter tube for even more satura- 

: tion, and it also helps tame the amp's 
: volume level. 


Overall, the Thunderverb 50 pres- 


: ents an exquisitely complex and de- 

: tailed texture regardless of gain or tone 
: control setting, a characteristic that 

: can be attributed in part to its specially 
: designed Demeter Windings output 

; transformer. 


' ANY WAY YOU SLICE IT, the Orange 

: Thunderverb 50 15 a stellar example of 
: the amp-building art. Its design war- 

: rants praise for its simplicity, and its 

: two independent preamp channels let 
: vou produce virtually any tone imagin- 
; able with just 10 knobs. Most impres- 

: Sive is the quality of tones, a level of 

: refined texture rare even among many 
| ofthe hallowed vintage classics. @ 


ашы. OE 
| 


SIMPLE YET PCWERFLIL NC СТР 
CONTROLS AA LATING Lark ROR 


RANGE OF TONES 
БЕЛІН 3035] 274: P 
BOADWORTHY DESIGN 


AAD COASTER LACT 


FDUR-OHNM CABS 





ЖАРНА ИГЪ 


"S RR SEL М! 









stereo Memory Man with Hazarai 
It's an echo, multi-tap delay, reverse echo, and performance - 
looper with up to зо seconds of loop time, all in true stereo! . T^ е ӨГ 
Featuring tap tempo, vintage tape « ho filtering, ind B pro- 
grammable presets... it's got all the Hazaral 
one of the most inspiring tools on 


#1 Echo 


Up to two seconds of delay 


with а warm analog Style 
decay. Sits beautifully in 
апу track or performance. 
EH has a reputation for 
quality delays and this 
number is a prime example, 


Germanium OD 
Classic 60's overdrive from 


genuine germanium transis- 


tors, Bias and Volts controls 
let you easily dial in that 
perfect vintage germanium 
fone. Need proof? Listen to 
the online demo. 


electro-harmonix www.ehx.com www-myspace.com/ehpedals 





Holy Stain 


Righteous multi-effect possibilities emerge 
when Reverbs, Pitch Shifting and celestial 












Tremolo meld with pure analog Drive and Fuzz. 
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Stereo 

Electric Mistress 

| Generate panoramic 

Aus: Bold As Love textures. 
Manually flange or freeze 
sound in Filter Matrix mode. 
Use Chorus with Flanger for 
rich modulations. Colorful 
and seductive in stereo! 






Make your 6-string ring like 
а 12. Make your g-string 
bass pump like an 8. 
Convert your guitar into a 
Í convincing bass. Generate 
organ-like harmonie struc- 
[ures with fast, glitch-free 
polyphonic tracking, 









Holy Grail + 

This upgrade of the Holy 
Grail adds graceful Room 
Reverb and a multi-function 
control for reverb time, 
damping, and modulation 
speed. The Grail just got 

a little more divine! 


Knockout 

This powerful two-filter 
combination makes your 
humbuckers sound like 
Single coils and your Strat 
sound like a Tele. Use after 
distortion for the heavy: 
weight punch of the metal 
masters. Awesome on bass! 
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JC BY DANNY MILES 


the review in a nutshell: Mackie's 

SRM450v2 Active Monitor 15 
а great-sounding powered speaker 
that’s easy to haul around. And for 
those of us who go pale at the thought 
of pulling a rack full of power amps 
out of the wan, that information alone 
might make you want to check out the 
SRM450v2. But there's more to this 
story than a back-friendly cabinet. 
The SRM450v2 boasts a host of little 
innovations that help it produce con- 
sistently good sound. 


FEATURES 


THE SRM450V2 is a two-way biamped 
system. For those new to this termi- 
nology, a biamped speaker features 
separate built-in amps for the low- 
and high-frequency drivers. The en- 
closure has a 12-inch low-frequency 
driver and a 1 3/4-inch titanium 
compression high-frequency driver 
capable of handling 300 and 100 
watts, respectively. The high-freq 
driver features a wide-dispersal horn 
designed to project sound all around 
the room, allowing listeners outside 
the speaker's "sweet spot" to hear you 
in all your glory. 

Mackie's promo materials make a 
point of saying that "active" means 
more than "powered," and the com- 
pany has a good case for this claim. 
In addition to the internal amplifier 
section, which boasts a large toroidial 
transformer and beefy storage ca- 
pacitors, the SRM450v2 sports some 
pretty saphisticated electronics, such 
as a Linkwitz-Riley active electronic, 
that help improve performance and 
clarity. 

The speakers are also time-aligned 
to compensate for the inherent proh- 
lem of projecting low and high fre- 


[^ SHORT FOR TIME, here's 


quencies. In most designs, the tweeter : 
: FED A RANGE of signals from a Ya- 

: maha digital mixer, the SRM450v2 

: impressed me with its tight sound 

: and ability to kick loudly without 

: distortion, The amp is optimized 

: for the 45076 individual drivers, and 

: the crossover helps the SRM deliver 

: tight, clear and punchy sound with 

| plenty of headroom, impressive vol- 

: ume and great bass response given 

: the speaker's size. The system сап be 
: coupled to a subwoofer if you need 


is situated farther back in the cabinet 
than the woofer, so that the bass fre- 
quencies reach the listener first, In 
the SRM450v2, Mackie has moved 
the high-frequency driver forward in 
relation to the woofer, so that lows 
and highs reach the listeners’ ears at 
the same time. In addition, the woofer 
interacts with the amplifier using a 
servo-feedback damping circuit for 
more consistent bass response. 

One of the SRM450v2's most im- 
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$ alive & gigging 


LIGHT THERAPY 


Mackie SRM450v2 active monitor 


: pressive features isn't in the electron- 
: ics but rather the cabinet. The shape 

: of the box and the airflow within it 

: maximize response, and its asymmet- 
: rical monocoque design has no paral- 
` lel surfaces, so that reflections don't 

` interfere with the speakers’ response, 
- The cabinet is very sturdy, made of a 
: lightweight plastic that seems more 

: than up for the rigors of the road, de- 
: spite its light weight. In addition, the 
: speaker can be pole mounted, stood 

: on its base or side and used onstage as 
: a floor monitor. 


Controls and connections are on 


: the rear panel, These include an XLR 
: balanced input and an XLR parallel 

: pass-through that allows multiple 

: units to be chained together, the 

: power connection and power switch, 
: the level control (more on this in 

: amoment), and two EQ switches: 

: contour, which adjusts response by 

: giving a 3dB boost below 100Hz and 

: above I2kHz; and low cut, which rolls 
; of frequencies below 75Hz to reduce 
: problems such as rumbling. 


The level control is there to opti- 


: mize the power amps’ response to var- : 
: fous sources, It can be boosted high 
: enough to accept а mic directly—a 

: handy feature for singer songwriters— 
: and an LED helps vou set levels cor- 

: rectly. One cool extra is the Timed 

: Turnoff switch: when activated, the 

: switch turns off the speaker after 

: three minutes without an input signal. 
| Ifthe circuit senses an input level of 

: as little as -45dB, the amps come back 
: on automatically. LEDs indicate signal 
: present, power on, audio peaks and 

: thermal overload, a situation in which 
- the electronics automatically shut off 

: to cool down. It would have been nice : 
: to see those on the front panel, which 
: has no controls but does feature an 

| LED power indicator. 








; MANUFACTURER: 

: Mackie, mackie tom 

. LOW-FREQUENCY 

г DRIVER: 12 inches, with 
| DRIVER: 13/4-іпсһ dia- 
: horn exit 








SENSITIVITY: 9348 3 
i SN : THERE ARE A lot of good powered 

: monitors on the market these days, 

: but the Mackie SRM450v2 stands out 
: because of its combination of light 

: weight, smart design, and good tone. 

: It's not cheap, but when you consider 
: the company's reputation for reli- 

| ability, this speaker is worth a serious 
| audition, * 


| (саран ss HaEk Ha 
: [>te DB): ac Hz-20kHz 
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. Balanced XLR input; XLR 


more lows, The speakers' abilitv to 
disperse sound over 90 degrees from 


: the center is also a plus. The sound 

| from my pair of SRM450v25 filled 

: the room without having to crank the 
; speakers up too loud. 


Setup was easy, and I applaud 


: Mackie's typically well-illustrated 

: owner's manual and extensive online 
: info. These guys know how to talk to 
: regular musicians as well as techies, 

| but they don't dumb it down, either. 


THE BOTTOM LINE 


EXCELLENT SOUND; 
ST LAR OY CONSTRUCTION: 


HAS ONLY XLR INPUTS; 
REAR- MOUNTED 
CONTROLS MAY BE 
HARD TO ACCESS IN SOMI 
АТААТ, 


VERSATILITY 
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Great harmonies without the 
theory, programming or hassles. 


The Vocalist" Live Pro is à rack processor based on the Vocalist Live 4 that includes a 
new MIDI interface that works with keyboards as well as guitars. Utilizing the magic 
of musi? combining Note Detection and Chord Recognition with ground-breaking 
Harmony Generation, the VL Pro creates real-time 4 part harmonies along with your 
live voice accurately everytime without the hassels! 

Engineered for use on stage and in the studio, you can expect world-class features 
Lexicon" Reverbs, a Soundcraft* low-naise mic preamp, individual configureable 
voice outputs and mare. For the most natural sounding harmonies, each voice also 
has real-time pitch correction, individual persona and gender, 5o easy-to-use, simply 


play and sing. Now for Keyboard, MIDI devices and Guitar! 












PURE AND SIMPLE 


K&K Sound PowerMix Pure XT 
Western pickup system 


- БҮ CHRIS GILL 


OR MANY YEARS, crystal piezo 
F aa pickups and bridge-plate 


transducer svstems existed in 


separate worlds, both offering guitarists : 


good solutions for amplifying acous- 
tic instruments. During the Nineties, 
someone realized that you could com- 
bine both pickups together to take ad- 
vantage of the characteristic strengths 
of each system, resulting in tone that 
was Warmer, more natural and more 
responsive than using either pickup 


separately. Since then, dual- and triple- : 


pickup systems have become the new 
standard for acoustic specialists who 
desire rich, organic tones and greater 
creative flexibility when plugging in. 
K&K Sound started making acoustic 
guitar bridge-plate pickups in 1990, 
and over the years the company has 
earned a devoted cult following of dis- 
criminating acoustic players. The K&K 
Sound PowerMix Pure system com- 
bines K&K's acclaimed bridge-plate 
transducer system with its proprietary 
piezo crystal under-saddle pickup 
technalagv to provide an ideal balance 
of bodv and string vibrations. The sys- 
tem is availahle in six configurations, 
which include options for nylon- or 
steel-string instruments and internal 
or external preamps. I evaluated the 
PowerMix Pure XT Western package, 
designed for steel-string guitars and 
featuring an external preamp. 


FEATURES 

THE POWERMIX PURE XT Western 
system consists of three major com- 
ponents: the Pure Western bridge- 
plate transducer, the FanTaStick 
under-saddle piezo pickup and the 
Dual Channel Pro ST external stereo 
preamp. The Pure Western transducer 
consists of three pickup heads that 


sound hole and string-pin holes. K&K 
offers a selection of large pickups that 
are removable and mini pickups that 
are designed for permanent installa- 
tion with superglue. The mini pickups 
have flatter frequency response, while 
the removable pickups offer increased 
output and slightlv boosted bass and 
midrange response, 


features "super light" construction and 
wider crystals that provide higher and 
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: more balanced output than most other 
- under-saddle piezo pickups. This pick- 
: upis designed to respond more to top 

: vibrations than the strings, which pro- 
: vides warmer tone and smoother attack 
: transients than most piezo pickups and 
: suffers по loss in output when strings 

: aren't at full tension, which is ideal for 
: guitarists who use "slack" tunings. Like 
: other under-saddle piezos, the FanTa- 

: Stick pickup requires drilling of a small 
: hole in the saddle slot for installation. 


The Dual Channel Pro ST is an ex- 


: ternal, belt- or strap-mounted stereo 

: preamp system that's a little larger than | 
; apack of cigarettes. This preamp allows | 
: you to control volume and three-band =; 
: EQ (bass, mid, treble) for the bridge- 

: plate transducers and saddle pickup 

: separately. Both pickups connect to 

: the Dual Channel Pro ST via a single 

: stereo cable, and two output jacks are 

: provided for sending the bridge-plate 

: and saddle pickup signals individually 

| to separate inputs/channels on an amp 
; or mixing board. To blend the output 

; of both pickups to a single channel, you 
: can connect a mono guitar cable to the 
: main/mix output. 

mount on the hridge-plate between the : 


: MOST DUAL-PICKUP acoustic guitar 

: systems produce tone that is greater 

: than the sum of each part, but the 

; PowerMix Pure system has the extra 

: advantage of starting with components 


that are better than many other bridge- 


: plate and under-saddle pickups avail- 
: able on the market. The under-saddle 
The FanTaStick under-saddle pickup : 
| producing microphone-like natural 


piezo pickups sound great on their own, 


tones and pleasant attack with none of 











: FanTaStick under-saddle : 
: Pre ST 
: Velume 1, volume 2, 

' bass, middie and treble 


EE WARM NATURAL TOME 


the harsh, *quacking^ upper midrange 
overtones some piezos produce. The 
bridge-plate transducers deliver rich, 
full bass and exceptional, reverb-like 
resonance that usually can only be 
captured with a high-quality condenser 
mic. Perfectly balanced, these two pick- 
ups combine to produce exceptionally 
rich, complex and organic acoustic tone, 

The preamp system more than amply 
gets the job done, but note that you can 
control only the volume for each pickup 
during performance, EQ adjustments 
are made by removing the Dual Channel 
Pro ST's cover and tweaking internal 
trim pots, which provide an impressive 
*/-20dB range. Most guitarists will be 
comfortable with this "set-and-forget" 
arrangement once they've dialed in the 
perfect tone, but they aren't able to tame 
runaway feedback by backing down an 
EQ peak during performance. Fortunate- 
ly, the PowerMix Pure system is highly 
resistant to feedback even when playing 
the guitar in high-volume situations. 


THE K&K SOUND PowerMix Pure 
system produces some of the most 
natural-sounding tones I've ever heard 
from an acoustic guitar pickup system. 
Although it's not as feature-laden as 
many other systems, PowerMix Pure 
lives up to its name by delivering pure, 
unadulterated acoustic sound that 
comes as close to unplugged tone as 
I've heard from a pickup system. Ж 
PRO | CON 
INTERNAL FQ TRIM 
CONTROLS PIEOHIIBIT ON 
ІНІЕ-НІЗ ADUIUSTMENTS 
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CUSTOM PICKS 
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Thousands of songs in every style. | b — 2 ary 
Hundreds of new songs added weekly. | | Г Ж | | `w | 
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create tuning pro blems. 
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707-876-3001 


GET AMPED FOR SUMMER CAMP 
GUITARISTS, BASSIST S, DRUMMERS, KEYBOARDIST S AND SINGERS: N 


FORM A BAND = LEARN FROM PROS = PERFORM ON STAGE - 
HANG OUT WITH ROCK STARS = WRITE AND RECORD SONGS 
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= A. rt | Жы ъ _ 422,54 d 
ULTIMATE ROCK 'N' ROLL SUMMER CAMP V 
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NO CANOES = LOTS OF ROCH 
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Check out CAMPJAM.COM to see the camp dates іп 
Atlanta | Cleveland | Phoenix | Denver | Houston | ОС Area | Detroit ||| 
Orlando | Orange County | Birmingham | Dallas | Chicago | St. Louis | Fairfield 
As featured on CNN; LIMITED-SPACE AVAILABLE. 


Good Morning Amer Са. BALL 800.513.0930 On GO TO 
and in People and Time Magazine CAMPJAM.COM 
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THE BUZZ? 


Matt Bruck recommends a last-ditch effort 
to save a noisy Rickenbacker bass. 

























I have an all-original "73 
Rickenbacker 4001 bass that has 
a rattling buzz on the open low E 
string. My guitar tech, a very skilled 
veteran of some 20-plus years, has 
taken the entire thing apart and 
can not determine the source of the 
buzz. The only part he cannot examine 
is the truss rod. He says the only way to 
get at the truss rod is to pull the bind- 
Ing and fretboard off the neck. 

Is it possible that the truss rod is 
vibrating, and if so, can it be fixed? 
My tech thinks the cost of sucha 
repair would be at or above the 
value of the instrument. | 
can't stand the thought 
of my bass becoming 


a wall arnament, but a mend that you attempt this — : is too bright or too dull. Can | use a tube 
bass that can't play a low yourself if you're not experi- : preamp before or after the Line 6 to warm 
E without a rattle is pretty enced with repair work and, : up the sound? Any other suggestions? 
much worthless. especially, with soldering. —thris : 
—QGene Crout, Arvada, СО ж жж + 
Why would you run effects : Before you try to integrate tube pre- 

It absolutely could be the through an amp's effect loop : amps and other gear into your setup, I 
truss rod that is rattling. and пої through the front : think you and the person running your 
But while I agree with of the amp? I usually run ту : mixer should spend more time trying 
your repair guy about effects through the front. ls : to get the sound you want from your 
how to wet to the truss rod this wrong? ; existing gear and the mixer. I know 
to examine it, I don't agree Chris Albertson, : — itisn't easy to get a sound that cuts 
with his assessment of the ا‎ St.John, ND ` through the mix when vou're go- 
cost of the repair. I checked RICKENBACKER {он тж ing direct through а PA system. 
on your bass, and in good con- е I think your question is E | However, I think that devoting 
dition it's worth about $1,500 to $2,000, = good, and it's one that many guitar- 7% 1 some time to the effort could pay 
Replacing the truss rod would cost about : ists ask themselves. To begin, there on ! off for you. 
$500 or less, by my estimate. : is no night and wrong here, only = For a start, play with the EQ on 

Now, pulling a fretboard definitely : what sounds best to you. An effect | X your POD and on the board to see 
sucks, and $500 15 a lot of money to spend : loop is another place in the signal ii if you can improve the sound. Play 


on a repair. But I figure that this is a bass 
you love, so isn't it worth the money to 
save it? If not, your solution is simple: 
dump the bass and let someone else fig- 
ure out what's wrong with it. However, 
if this were my bass, I would go to a few 
techs and get estimates, This type of job 


demands an experienced repairperson,so : 
don't leave the work to an amateur. It may : 
: colored, because the signal 

: will pass through the amp's 

: preamp, where it will be 

: subjected to gain and EQ. 

: This сап impart a very desir- 
: able tone, whereas plugging 
: the same effect into the 


be difficult to find a few techs who can do 
the job, but I still think it's worth the ef- 
fort. Best of luck. 
N ж ж ж ж 
| own a Gibson Explorer and have 
recently been having problems with its 
pickup selector. It works fine in the middle 


and bridge positions, but when 1 try to set | 
: gain and EQ stages. 


it in the neck position, the selector falls 
back to the middle position. 1s this an 
easy fix, or do | need to replace the whole 
toggle switch? 
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| fects in both places to 
; see what sounds best 


Once a toggle switch starts 
to fail, I think it's time to re- 
place it. I've never really seen 
one repaired, and I have no 

patience with stuff like that. If it 
doesn't work the way it's supposed 
to, I think it's time for a new 
switch, This is a very simple 
replacement procedure for 
a qualified guitar repair- 
person. The part is inex- 
pensive, and the repair 
consists of simply discon- 
necting the old switch, 
attaching the new switch 
with a few soldered connections 
and mounting it in place. Though 
it's a simple task, I do not recom- 











: path that offers you the alternative of Ж 
: inserting ап external component (like — | 
: astomp box) into the signal chain. | 

: Patching an effect into the loop will 

: produce a different sound character- 
: istic than if it were plugged into the 

: front of the amp. Any effect you 


plug into the front of the amp 
is going to have its sound 


loop introduces it after the 


I suggest vou trv ef- 


to your ears. I dig plac- 








: ing effects like phasers, tremolos and 

: wah-wahs in front of the amp, whereas 
: delays and other effects can sometimes 
| sound better placed in a loop. There 

: are no steadfast rules except to go with 
: what sounds best to you. 


ж жж ж * 

| need help getting a good live sound. 
| have an ash-bodied Fender American Fat 
Strat Deluxe. | replaced the Fender DH: 
humbucker with a Seymour Duncan SHs at : 
the bridge and Fender Noiseless pick- : 

L ups in the neck and middle posi- 

ж tions. My problem is getting a 
good warm sound. At church we 
use a Line 6 POD XT Live direct [nto 

a Yamaha stereo board and Avion 


; monitors, It seems that every setting I try 


your instrument solo to get a good - 
sound, then play with the other band - 
members and tweak the sound ac- : 
cordingly. A lot of guitarists don't : 
realize that a guitar tone that sounds : 
good on its own may not work well 
when combined with other instru- 
ments. 
If you try these things and 
still can't get pleasing re- 
sults, vou might consider i 
using a preamp or perhaps : 
an amp. I think that add- 
ing a combo amp would 
help vou dramatically. As it 
stands, vou're completely 
dependent on the PA for 
your sound. A combo 
amp would allow vou to 
offset whatever is com- 
ing from the PA that’s 
not satisfying to you. ® 








Learning E doesnt have to be so — frustrating. 





"Oh. My. God. I feel like | D "Fretboard Logic is а 


the blind man that Jesus a GUITAR! THANKS TGS EM оньо Ч GODSEND. I could safely 


WOW, WAIT Lo T ВЕТ FRETBOARD LOGIC | 2 












healed. Thank you, thank |. HOW'S IT A 27” > кй DA. AND FIND OUT. 2 say IT'S THE BIBLE FOR 

you so much," a б Pta. f 2 THE GUITAR!" 

Dixon Nahrwold ^a ea y | Jose Perez Escondido CA 
Taylorsville UT Ң зи 

"The testimonials are [Ж ENS “Guitarists of this century owe you 
hardly surprising. You may | Lig only one thing: eternal gratitude!!! 
have inadvertently | Sharing Fretboard Logic to the 
rendered all other guitar world is synonymous with COM- 





instruction obsolete (or, at EB PASSION AND GENEROSITY 


least less relevant). I am | COMBINED. If only there is an 
sure I do not have to tell award to a TEACHER/ GUITAR- 
anyone that musicians can IST equal to the Medal of Valor of 
be competitive (talent, ` a soldier... Imagine pointing to this 
tech [ jue, knowledg | | | mere guitarist (39 yrs of playing 
Ес). So I am grateful for a religious experience. ER wien the 
your insight, but am also pain and suffering of not really 
fascinated by your "My guitar experience over the last 15 years - Гуе invested knowing the fretboard after all 


unabashed willingness to а fortune in personal lessons, several university classes, those years, thats true compassion. 
share this profound six- songbooks, instruction books and countless hours. I've But what is generosity personified 
stringed wisdom which enjoyed this effort in learning the guitar but hadn't been was your giving the FL knowledge 
easily could have set you able to fully understand or apply the art of improvisation | to guitarists. CHRISTLIKE, 
apart from the rest of the without stealing from other pieces or just "winging it by саг. isn't it? If TOPGUN training 15 for 
guitar-slinging world. In short, I've assimilated more practical information in the pilots, SCARS is for Socom, МЕТІ 
Without becoming too last 2 years using the Fretboard Logic than I had previously YOGA for seekers of Enlighten- 


long-winded or "religi- learned 1n all the 15 years combined. These books are ment, then, for all serious guitarists 
fied," I will thank you not INVALUABLE!! THANK GOD FOR BILL EDWARDS!!" there is FRETBOARD LOGIC 
only for your genius and John Richardson via the internet METHOD. I can't ask for more. On 
hard work, but your very second thought, would you give us 
humble sharing of same as "Тата big fan of your Fretboard Logic books, and cur- more??? Coming from the 

well. І am sure you are not rently own all the books and DVD. You are a creative Philippines, MARAMING 

ready to go out, but you  genius...your books are the guitar bible to me." SALAMAT!!!" 

have certainly hit the high Michael Ritacco via the internet Mr. Francis Tria Jr. Philippines 


note," Alan Methuen MA 
— [ $9.95 OMM II $14.95 Maggi Ш $24.95 Video I VHS $19.95 II VHS $29.95 
Discount Combos - Special Edition: Volumes I+ H $19.95 DVD: Videos I + II $44.95 
ble 2 09.95 






if they have this best- 





17329 Emerald Chase Dr Tampa FL 33647 Address 





(877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones selling series in stock 
www. billedwards.com Website for you to buy right 
É x — = | now. 
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E cr A little lubrication can 
1 ШІН! really help your love life. 


(0 ТЕЙ) ІШ Ш | ІШ aw & 5° (Is the love you have 
ED" OM \ for your guitar being | 
aH X ” ‚_ 45. | strained һу tuning | 
a ye x E = = problems? 
| One of the key causes of tuning 
frustration is string binding af 
oe the mut. ТНЕМ-МІЛ!" with 
b Teflon*" alleviates the binding 
grip of the nut on the string... 
6 7 strings simply glide back into 
"EX tune! 
` e|ncrease your sustain. 
+ improve tone of open notes. 
s Eliminate tuning "ping!". 
e Stay in tune, even with the 
hardest whammy use. 
EASY TO FIT! 


NO PERMANENT MODIFICATION NEEDED! | 


GRAPHTECH 
YOUR AXE. 
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| | тиш MALI W" MEI ПТ GUITAR LABS THE SELF-LU BRICATING NUT WITH TONE 
MPR ем АН АА ыы ENTE TM ИНИНИ GR 604-940-5353 + sales@graphtech.com = www.graphtech.com 


ж ORDER ONNE: WWW.ROCKGUITAR.COM : ORDER TOLL-FREE: 1800.243 3389^3 Pa 


КЕТА стат iN a Metal Matos Production 





THE ULTIMATE GUIDE TO 
GETTING THE BASS TONE YOU WANT! 


| 
WORLD 


| 
| 
1 ! 
T 
i 
"s L š 
| À 
i 
1 
` 
= m Ге. 
, , 
` 
" 


же? 


елі 
ra 
X" о 


ias d 


E=; 


“ы E 
y ume d SO м" 


. k 
2 = ш 
toas 


Ls 2 Р | x 
Sy ТЫН | k T. Ls йы کے‎ mu cx 


Къ 4% — | me СЕЕ 


“WHICH IS RIGHT HOW HEX AND ROUND x = CRYOGENIC, | 
FOR YOUR TONE? CORES AFFECTFEEL COATED & MORE! 











HEX CORE, ROUND CORE, ROUNDWOUND, FLATWOUND, STAINLESS 
STEEL, COATED... WITH SO MANY OPTIONS AVAILABLE, CHOOSING 


BASS STRINGS HAS BECOME I 


WE UNTANGLE THE JARGON AND SHOW YOU HOW TO FIND THE 





TINGLY DIFFICULT. THIS MOI 





RIGHT STRINGS WITHOUT LOSING YOUR SANITY. 
Bf BD FRIEDLAND 


ГУ ASSISTS SPEND А lot of time and money chasing that most elu- 
sive dream: killer tone. Salty old pros will tell you it's all in the 
hands, and they are correct. After all, the first thing your hands 
touch when you play is a string. Pickups, amps, electronics, wood and 
technique all play major roles in defining vour tone, but the string is 
the vibrating core where sound begins. 
With so many different brands and types of string available, how 





do you pick the set that will give vou the tone you lust for? Ultimately, x 


you'll have to experiment to find your favorite string, but understand- 
ing how construction and materials affect the end product can help 
you decipher marketing hype and narrow down your choices from of 
the hundreds of sets on the market. 


BASS STRINGS ARE not cheap, so before you start dropping $20 ona 


pack of four, think about your tone goals. Next, answer these questions: : 


Do you play fingerstyle or pickstyle? Do you slap or tap? Are you play- 
ing hard rock, folk rock, jazz, or—all of the above? Do you have a light 


HANDMADE STRING 


DR НІ-Веат Bass Stainless Steel 


= š 1 q j 1 | 
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Ernie Ball Hybrid Slinky 


touch, or do you dig in with an aggressive attack? Do you play lots of 
harmonics? Do you like to bend strings? Do vou play a four-, five- or 
six-string bass? Is its scale length 30, 32, 34 or 35 inches? Is it fretted 
or fretless? Do the strings go through the body or through the bridge? 
Your responses will help you narrow vour string selection dramatically. 
It is also important to determine how much string tension your 
bass can handle, А 24-fret neck-through-body instrument without 
reinforcement bars may be too flimsy for high-tension strings, whereas 
a 20-fret bolt-on neck with reinforcement, or a five-piece laminate 
neck may be solid enough to handle any string. Again, answering these 
questions will help vou get closer to choosing the right string for vou. 


HARD CORE 
ALL ELECTRIC BASS strings begin with some type of core, a high-car- 
bon steel wire around which the outer layers of metal are wrapped. 
There are two types of cores in use: hexagonal and round core, The 
hex core “bites in" to the wrap wire, creating a tighter bond. All fac- 
tors being equal, a hex core will have a tighter feel and cause less 
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The World’s First Battery-Powered 





Modeling Bass Amp Is Here! 


Introducing the MIC ‚ the world's first battery-powered modeling bass amplifier. Small, loud, 
proud, ond in true stereo, the BASS RX comes loaded with all the features MICRO CUBES have become famous 
for, including top-quality СО5М bass amp models and famous Roland effects. It also features 33 built-in rhythms 
to jam along to, an automatic chromatic tuner, and aux inputs for iPods and other audio sources, and its four 
custom-designed speakers deliver incredible low-end sound for their small size. Now, for the first time ever, bass 
players get great bass sound in a lightweight package — ready to go anywhere, anytime! 


To see and hear the MICRO CUBE BASS RX in action, visit 
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string excursion—temporarv oscillation 
when the string is plucked —than a round 
core, allowing vou to set vour action lower 
with less fret buzz. 

According to Dean Markley, round-core 
strings have more mass than hex-core strings 
and, because there 15 total contact between 
the core and the wrap wire, produce more 
depth and brilliance. Round-core strings typ- 
icallv have a looser feel that works well for 


bending, and allows for higher action without | 


adding too much tension. 


WRAP MUSIC 
THE WRAP LAYER is what you feel under 
vour hands. It has a significant effect on the 
tone and performance of a string. A typical E 
string will have two or three wraps of wire 
depending on the thickness of the core and 
the gauge (two other important factors that 
determine string tension). 

Stainless steel, and nickel are the two most 
common types of wrap wire material, although 
phosphor bronze is used to wrap acoustic bass 
guitar strings. Stainless-steel strings are corro- 
sion resistant, so they can sound "fresh" longer 
and have a brighter tone than nickel Being a 
harder metal, it can also cause more fret wear 
than nickel if you have an aggressive fretting 
hand, Most nickel strings are actually wrapped 
with nickel-plated steel, (except for DR Jonas 
Hellborgs, Infeld Super Alloys, and Pyramids 
which are wrapped in nickel alloy). Nickel 
strings are not as bright sounding as stainless but 
have greater magnetic properties that, in com- 
bination with a pickup, make them louder than 
stainless-steel strings. And because they oxidize, 
the tone of nickel strings will “warm up” over 
time and lose its fresh-sounding bright edge. 


WRAP VARIATIONS 
ROUNDWOUNDS 

ROTOSOUND INTRODUCED ITS Swing Bass 
66 set in 1962, and since then, roundwounds 
have become the most popular type of string 
for electric bass. Their bright, edgy tone 
brought the bass guitar to the sonic foreground 
of rock and roll and pushed bass amp technol- 
ogy ahead in order to reproduce their wider 
tonal spectrum. The Who's John Entwistle 
was one of the first bassists to use this new 
type of string, and his growlv attack, piano-like 
clarity and sustain personified the round- 
wound sound. 

The strong, articulated attack of rounds 
is well suited for slapping, tapping, hard 
rock and other aggressive plaving styles. To 
accommodate the wide range of applica- 
tions, manufacturers have fine-tuned their 
formulas and production techniques to of- 
fer many options. For example, while DR 
makes roundwound strings with round and 
hex cores and stainless or nickel wrap, thev 
also use other methods to alter the tone. The 
company's Marcus Miller Series Fat Beam 
set uses the same materials as the round-core 
stainless-steel High Beams but are wound at 
a slower speed, something that DR says cre- 
ates a fuller low-end response. 

Thomastik-Infeld makes a set called Pow- 
er Bass, which uses a thinner hex core and a 
wrap material with high iron content to pro- 
duce a more magnetic, hence louder, string 


with low tension. Note that some companies 
mix materials in an attempt to achieve the best 
of both worlds. Dean Markley Alchemy strings 
blend a stainless-steel underwrap with silver- 
plated nickel-steel overwrap and are gold col- 
ored. LaBella Slappers are also nickel-plated 
steel over stainless. 

As you can see, there are many ways to 
make roundwound strings. Research the 
brands that interest you, talk to knowledge- 
able sales people, ask vour bass playing 
friends and, most importantly, trv 
different strings. 


WHEN LEO FENDER first developed the Preci- 
sion Bass in 1951, there were no electric bass 
strings. To test out his new invention, he took 
gut strings from an upright bass and wrapped 
the part that crossed over the magnetic pickup 
with metal wire. It was a temporary solution— 
not long afterward, Fender commissioned the 
V.C. Squier company to produce the first elec- 
tric bass strings—and they were flatwound. 
Flatwound strings use a ribbon-like metal 
wrap around the core, and have a smooth 
feel that greatly decreases finger noise when 
shifting positions. They are associated with 
old-school tone, which is dark, with less sus- 
tain and a deep fundamental. Flats work great 
for blues, country, Americana, reggae, early 
rock and roll, soul and R&B, or anything that 
requires a fat, warm bass tone. But flats can be 
aggressive, too. Steve Harris of Iron Maiden 
has long played on Rotosound flats, and Chris 
Chaney of Jane's Addiction uses D'Addario 
Chrome Flats. Legendary Motown session 
bassist James Jamerson, like manv greats from 
the Sixties, used LaBella flatwounds, which 
are known for their deep bottom and longev- 
ity. Legend has it that Jamerson once played 
on a string for so long that, when it finally 
broke, he sent it back to the factory in the 
hope that it could he welded back together. 
Many fretless players prefer flatwound 
strings for their upright-bass tone and case 
on bare frethoards. Thomastik-Infeld made 
upright bass strings for many years before 
they developed electric bass strings, and the 
company's Jazz Bass Flat set has manv simi- 
lar qualities. 


SOME BASSISTS LIKE the smooth feel of flat- 
wounds but want a string with the bite of a 
roundwound, To meet this demand, several 
companies make strings that combine the 
two qualities. GH5 Brite Flat and Pressure 
Wound bass strings employ a round wrap 
wire that is ground flat prior to winding. 
D'Addario Half Rounds use round wrap that 
is ground flat after winding. Dean Markley's 
take on this string genre is the FretMaster 
set, which features a round wrap that is 
lightly ground down over the length that 
travels along the fretboard. 


TAPEWOUNDS 
SEVERAL MANUFACTURERS make a string 
with flat black nylon "tape" as the final wrap. 
This gives the string a smooth feel, and a warm, 
natural tone that works great for simulating an 
upright bass on a fretless, or getting a loud, clear 








For Bass Players Who Want пау, Power and Tone! 
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u 2100 WATTS 2 "SERVO-LOOP ACTIVE TECHNOLOGY 
TRI-AMPED ENCLOSURE SEVEN-TUBE PREAMP HEAD 


The FORGE™ AXB™ bass amp series is the first to incorporate the speakers and power amps in а Servo-Controlled, Active Parametri 











Technology, Tri-Amplified system. This delivers extended bass frequency response (Active eXtended Bass), minima distortion ind.: uperior 
transient response with clean articulated bass notes all the way into the subwoofer range. It also eliminates the muddy sound that passive 
bass amps suffer when a drop-tuned 4-string, or 5- or 6-string bass is used, while still delivering solid mids and punchy highs. 


e Preamp Head-Features » = $ 
< Five I2ZAX7 & two 12AU7 tubes 

- Selectable CLEAN TUBE for crisp A” CLASSIC 
TUBE for aggressive tube sound 


* Active EQ with frequ ЕПСү sweep and */-15dB boost/cut 











































‘Low Cut with frequency sweep and In/Out switch 
‘Input & Output Level controls with LED ladders 


: Tube Compressor with Level control, In/Out switch 
and LED ladder 







“ҒА Loop with selectable In/Out and Pre/Post EO _ 
* Balanced Direct Out with Ground Lift, Mici U na 
switch and selectable Pre/Post Lompressor 

· Balanced/ Unbalanced line-level Outputs to Active 
Тгі-Атрев Powered Speaker enclosure 

© Footswitch and Tuner Qut jacks 

* Output Mute switch for quiet tunning 


ге Tri-Amped Bass Speaker 
ures: 

* Built-in Tri-Amplification = 2100 total watts - Sub 
(1,000 watts), Bass (800 watts), High (300 watts) 

* Neodymium speakers - Опе 18" sub, four 10" bass, 
and three 5" high-frequency 

- Servo-Controlled, Active Parametric Synthesis Technology 
Lightweight high-efficiency power amps 

- Sub & High amp Level controls balance the Tri-Amplification 
relative to the Bass amp for room acoustics 

- 10" speakers switchable from crossed-over to full- 
range for single miking application 

* 5" high-frequency speakers eliminate unreliable, 
ear-rippning bullet tweeters 

* Heavy duty casters, handles, & black Polymaric™ coating 
-Tilt & roll design for easy portability = rolls through 
standard doors. 

* Light-weight 125 Ibs (40 Ibs lighter than a typical 
Ех10 bass enclosure) 


E V. 
EBENE forgebass.com 
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tone with less finger noise on an acoustic bass 
guitar. LaBella, Rotosound, GHS, and Fender 
all make variations of this type of string. 


COATEDSTRINGS 
COATED STRINGS ARE designed to prevent 
dirt, moisture, and dead skin from gunk 
ing up the wrap laver. If vou have sweaty 
hands, play in smoke-Hlled bars or live in 
a humid climate, this tvpe of string might 
save vou some money. Both Elixir and 
Cleartone use a method that employs a thin 





layer of coating over a roundwound string, 
providing a protective sheath. Bear in 
mind that coatings make the string sound 
less bright, something that may or may 

not be to your liking. C oatings also tend 

to diminish a string's vibration, but new 
thinner coatings have greatly decreased 
this effect. DR Extra Life, D'Addario EXP, 
and GHS Infinity Steel sets use a method 


where the wrap wire itself is coated hefore 


itis wound on the core. This allows the 
string Co vibrate treely, but doesn't neces- 
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Custom Б ИГ Shop 
Elixir Naroweb 


sarily prevent the buildup of dead skin 
in the windings. DR also adds dyes to the 
coating to create colored strings. 


PHOSPHOR BRONZE 


IF YOU HAVE an acoustic bass guitar, chances 
are it came with phosphor-bronze strings, 
which are easily recognized by their bronze/ 
copper color. Phosphor bronze strings are 
designed to produce more acoustic volume 
and work well with piezo pickups. They are 
roundwound and most often wrapped over 

a steel core, though Thomastik-Infeld uses a 
nylon core at the heart of its Acousticore set 
for a softer feel and mellower tone. The phos- 
phor-bronze wrap tends to produce more fret 
noise than stainless or nickel wraps. 


TAPERED STRINGS 
TAPERING THE END of a string so a thinner 
section passes over the bridge is a fairly com- 
mon practice on low B strings. When you buy 
a five-string set, ask if the B string is tapered 
or not. If vour bass was set up for nontapered 
strings, vou'll have to raise the bridge saddle 
to maintain the same action with a tapered 
string. While most string companies make 
tapered B strings, some are only available 
separately, 

Many plavers feel tapered B strings have 
better intonation and a stronger fundamental 
due to the closer contact between the bridge 
and the string's core. It can also be argued 
that a tapered B vibrates more freely due to 
the decreased mass going over the bridge. 
While there seem to be many good reasons to 
use а tapered B string, nontapered is still the 
default for many players, who simply don't 
notice a difference. 5o much for science! 
However, if vour bass has piezo pickups in- 
stalled in the bridge, vou'll need to use nonta- 
pered strings, as the pickup elements require 
full string contact to produce the best sound. 

One more thing to consider: if vour strings 
go through the body, the tapered section of 
the string may not actually reach the bridge 
saddle, defeating the purpose entirely, Some 
sets come with several strings taperwound: 
Dean Marklev's 5R2000 set, and LaBella Su- 
per Steps have tapered B, E, A, and D strings. 

If vou play a 34-inch-scale five-string, 
finding the right B string can become an 
epic search. The instrument's construction 
certainly plays an important role in the fight 
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BLACK LABEL SOCIETY SOIL HI SOLO ARTIST STEVIE WONDER 


INTRODUCING HYDRIVE: UNLIMITED POWER AND TONE FOR EVERY BASS PLAYER 


HyDrive 15 a revolution in bass speaker technology that gives artists like JD DeServio, Tim King, Stu Hamm and Nate Watts the power and tone that's 
perfect for their individual styles. With an innovative cone design that fuses the warmth of paper with the clear, punchy attack of aluminum, HyDrive is 
the lightest, most powerful bass speaker ever made. 


HyDrive speakers have neodymium magnets, cast aluminum frames, forced air cooling and large voice coils for reliable power handling at peak 
performance, so each 10" speaker delivers an amazing 250 Watts. And HyDrive gives you roadworthy strength and reliability with features like brushed 
steel grills, recessed side handles, diamond aluminum kickplates and heavy-duty casters on sealed, multi-chambered cabinets. 


Cabinets this robust demanded three powerful new heads. The Kilo delivers 1,000 Watts of power and amazing features like Shape Control, Bass 
Attack Overdrive, a variable compressor and 10-band EQ, For ultra-raw power and warm tone with an edge, the LH1000 or LH500 use a classic 12AX7 
tube front-end and deliver 1,000 or 500 Watts respectively, 50 there's plenty of power to go around. 


Rated at 250 Watts, HyDrive combos are great for the working bassist. Our most versatile combos ever feature Shape Control, Bass Attack Overdrive, 
а /-band EQ and frequency shelving in a cabinet with our classic Kickback” design. 


Need to know mote, , , right now? Call Larry Hartke's cell phone: ( 201] 680-8153. ы; Қа LER 1 
Or check out whyhydrive.com to get more information about HyDrive technology. | | N | 


HYDRIVE |! HYBRID CONE TECHNOLOGY 
Or Oh! Hartke ЕЛШІ Alibris cati TICE бы ШЕ ЇЇ! А REVOLUTION IN BAGS AMPLIFICATION 
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against FES (Flabby B Syndrome), but choos- 
ing a string with a tighter feel can help your 
34-inch-scale bass achieve a solid low end, 


| SOME MANUFACTURERS of tapered strings 


use a stepped-down winding in their tapered 
section, while others, taking the concept that 
less material on the bridge equals more sus- 
tain to the extreme, eliminate the windings 
entirely, leaving a bare core over the bridge 
saddle. A bare-core set will require that you 
raise your bridge saddles considerably to 
compensate for the difference in string thick- 
ness, and the overall feel tends to be more 
flexible, Several manufacturers make strings 
in this style; GHS Contact Core Super Steels 
have an exposed core, except for the G string, 
while SIT (Stay-In- Tune) calls its exposed- 
core set Power Core, 


IN THE SEARCH for brighter and longer-lasting 


strings, some string companies have developed 


a cold solution. Dean Markley introduced the 
concept of cryogenically treating the core and 
wrap material, resulting in its Blue Steels. By 
freezing the core and wrap material down 

to -320°F, a molecular change occurs that is 
said to increase the high end and longevity of 
the string. GHS uses its own cryogenic pra- 
cess to make Sub Zero Boomers, while Kerly 
Music freezes its strings to -320"F and heats 
them up to 350°F—several times, 
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Warwick EMP Stalnless-5teel Coated 


Cryogenically treated strings do sound 
bright, but are they the brightest or longest 
lasting? It is hard arrive at a definitive answer 
when so many other variables play a part: Is 
your sweat acidic, or are your hands dry? Do 
you wash after eating pizza? Do you live in 
Arizona, or Florida? Instead of getting caught 
up in the science, just try them. After all, you 
can always change them. 


GAUGE 
GAUGE (THICKNESS) I5 another very signifi- 
cant factor that determines string tension, 
tone and feel. The lower you tune a string, 
the larger its diameter must be to retain opti- 
mal playing tension. The down-tuning crowd 
has long known the secret to playability be- 


Axe 
Together. 
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: low standard pitch is to use a heavier string. 
| For many years the standard gauges have 

| been, from G to E, .045, .065, .085 and .105, 

; with low B strings usually clocking in at .125 
: or .130, In response to consumer demand, 


there are heavier sets specifically designed 
for tuning low, like GHS Boomers that are 


| gauged .050, .070, .095 and 15. 


CORE/WRAP RATIO 


: IN ADDITION TO the effects of round or hex 
: core, the ratio between the соге and wrap 


wire is a critical element in string making. 
The thickness of the core in relation to the 
thickness of the wrap greatly affects string 
tension and tone, Manufacturers deliber- 
ately work with this ratio to create differ- 


i ent feels. For example, Thomastik-Infeld 
: uses a relatively thin core wire, resulting in 


a low-tension string, something that many 
feel produces a more musical sound. On the 


: other side of the spectrum, Dean Markley's 

: Skullbuster set (.046, .066, .086, 106) is only 
` slightly heavier than standard gauge, but 

|: due to a heavier core wire it has a stiffer feel 
: that translates into better performance for 

; aggressive playing styles and down tuning. 


By working with the core/wrap ratio as well 


; as using a lower winding tension, Dunlop 


has set out to create a string that has greater 
flexibility and low tension and yet retains a 


| strong fundamental, pronounced low mid- 


range and crunchy top end. 
When trying different sets with varving 
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Call 1.800.444.2766 ог visit us at www.epiphone.com performance is our passion 
а part of the Gibson family of brands 
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tensions, remember that it may be necessary 
to adjust your truss rod and/or bridge saddles 
to achieve the best setup for that string. 


THE VAST MAJORITY of four-string basses 
measure 34 inches from nut to bridge, so 
string makers have designated this as the 
long-scale standard. If you play a short- 
scale bass, (like a Gibson EB Series or a 
Hofner for example), vou'll need to buy 
strings designated for that scale length 
(either 30 or 32 inches). However, some 
34-inch-scale basses, including Laklands 
and certain Fenders, can be strung through 
the body, and that adds to the overall string 
length. The potential problem here is that 
a string with a silk-wrapped end may not 
clear the nut. The silk wrap is cosmetic, 
so it is possible to cut away a small section 
to make the string fit. Many through-body 
bridges also string through the bridge, so 
vou may have to go with that option. 

On a 35-inch-scale bass, vou may want to 
check the string first to make sure it is long 


enough. Most standard long-scale sets will fit, 


but not if you want the strings to go through 
the body. DR makes its strings without silk 
ends, and thev are wound long enough to fit 
up to 37 3/4-inch scale. Many string manu- 
facturers make extra-long scale sets to ac- 
commodate the 35-inch scale. 

Scale length also contributes to tighter 
string tension, and in fact, the 35-inch scale was 
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Kerly Musie Bass Nickel Round Wound 


; adopted as a solution to FBS. A 35-inch-scale 
| E string is undoubtedly tighter and clearer, but 


that tension can also affect the higher strings. 


| This might lead you to consider using a round 
: core string or one with a thinner core wire to 
: help balance out the added tension. 


MAN vs MACHINE 


` SOME STRINGS ARE deliberately marketed 


as handmade (like DR), while others proudly 


` extol the virtues of state-of-the-art computer 
: controlled machines (like D'Addario). Which 


is better? First you must realize that even 
if a string is handmade, there are machines 
involved. While "handmade" evokes images 


: of factory workers diligently wrapping core 


wire with their fingers, in fact winding ma- 


4 Ат Bs, T E's, 2 Monitors w effects 


chines hold and spin the core. The handmade 


: element is the machine operator controlling 
: the winding speed and tension while apply- 

| ing the wrap wires. This is a very specialized 
| process that can take months of training, but 
i ultimately can produce very consistent and 

i high-quality strings. 


On the other hand, tech nological advances 


: applied to the string-making process have 

` created winding machines that operate auto- 
: matically with great accuracy and speed. This 
: method can mass-produce strings uniformly, 
: often at a lower cost to the consumer. 


Which method is superior? The answer is: 


| Whichever method produces the string that 


vou like best. 


WRAPPINGITUP 


AS YOU CAN see, making bass strings is a 
complex process, but then so is choosing 
which bass strings are right for you. Under- 
standing more about how strings are made 
will help vou to make educated choices, 
but the process still involves an amount of 
trial and error. If you only play one bass, 
and stick to one type of music, it may be 
possible to find your one perfect string, but 
bassists with several instruments that cross 


| over stylistic boundaries may have to find 


the perfect string for a particular bass or 
a particular stvle. Whatever the case, the 
process ultimately will be instructive and, 
when performed with care and thought, 
productive, too. Û] 


ited of VDO. E Cases ie rack gear tà your gigs vg the racks at home. Garvin is the 
only co ib uides 12 channels in a соп рас tmar witi 4 amps and enough 
10 елімі, а host of f outboard gear. [his system 


5 perfectly matched with à 
Dair DÍ 3 Seay 151503 loudspeakers for the highest quality sound attainable 


» RX1200- 12 CH 200% AMS b I" dn ' ү, Же 4 ohms Tor L-R Е 2 
e LMIS: 15° 475 пайра 


a ~ CARVIN 


IEA INTEREST Pro Sound * Guitars * Amps 


CARVIN.COM = DIRECT SALES 800-854-2235 


18" x 30" Wooden, carpeted pedal board 
600-Denier nylon padded carrying case with pocket 


LT T.I E T di 
ИЕ TAES | 


Powered Version Includes (1) G-BUS-8 Multi-outpaut 
1.7 amp power supply for quitar effects pedals 


(8) Gv outputs А three (3) 18v outputs 
Comes with 24" cables & UL approved power supply 


WWW.gatorcases.com 


• FREE GATALOG = FREE DVD 





Io matter what type of 
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Mo matter how many other basses you own, there's only 
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Only Optical. Only LightWave 


! way to get this tone, On 


www.lightwave-systems.com 
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` GUITAR WORLD'S TOP GEAR ix FOR LOW-END PLAYERS 
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Epiphone 
Les Paul Special bass 


Epiphone's Les Paul Special has 
great balance and tone. This 
classic Les Paul-shaped bass 

features a mahogany body with a 
set maple neck and two specially 
designed Alnico bass humbuckers 
with separate volume and one 
master tone control, 
List Price: $465.00 


Epiphone 
Nikki Sixx Blackbird bass 
Epiphone's Mikki Sixx Blackbird 
bass has great looks and a 
thundering bass sound thanks to 
Its “Deep Sixx" bass pickups, which 
deliver deep, powerful rock bass 
tone. The Nikki Sixx Blackbird has 
the Motley Crile bassist's favorite 
features, including the “Opti-Grab" 
and on/off toggle as well as his 
custom fingerboard inlays. 
List Price: $665.00 
The Epiphone Co., epiphone.com 
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Roland's Micro Cube Bass RX is the first battery-powered model- 
ing amp for bass. It comes loaded with top-quality COSM bass 
amp models and Roland effects, built-in rhythms, an automatic 
chromatic tuner, a three-band EQ, two auxiliary inputs and four 
custom- ‘designed speakers. 

rice: $319.50 (MAP, $229.00) 
Roland Corp., rolandus.com 
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Eminence’. 5 — Series aec guitar woofers feature extremely strong, yet 
lightweight, neodymium magnets that are as little as one third the weight of a 
standard bass speaker. This can greatly reduce the weight of a typical 8x10 cabinet 
by аз much as до to so pounds, The 10-inch Basslite models come with either 
paper, hemp or aluminum cones and cast or steel frames. The Eminence 12- and 
15-inch models have paper cones and stamped frames. 

List Prices: vo-inch, $74.99 and up; 12- and 15-inch, $79.99 and up 

Eminence Speaker LLC, eminence.com 





Schecter 
Hellraiser V-1 / V-1 FR bass 


The new radical V-1 bass is part of Schecter's 
expanded Hellraiser Collection for 2008. 
The V-1 is armed with new EMG BiTW/8g 
active humbuckers that can be split vla the 
volume controls, allowing the player to go 
from super crunch to clean. The V-1 has а 25 
i/2-inch-scale set-in three-piece mahogany 
neck, with Schecter's popular UltraAccess 
neck joint, allowing unobstructed access to 
the instrument's 24 frets. The bound body 
is made of lightweight mahogany. Other 
features include a TonePros locking bridge, 
Grower tuners, Graph Tech nut, a recessed 
input jack on the V-1's upper horn and a 
rosewood fingerboard inlaid with Hellraiser 
Gothic Crosses. The V-1 FR version features 
an Original Floyd Rose locking tremolo sys- 
tem. The V-1is available in gloss black and 
black cherry with a quilted maple top. | 
List Prices: V-1, $999.00; V-1FR, $1,199.00 | 
Schecter Guitars, schecterguitars.com 
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Whether you're in the studio or on 






the road with Eric Johnson or Robben 
Ford, your tone has to be rock solid. 
Roscoe Beck gets deep tone from his 
signature Fender Bass and Fender Bass 
Amps loaded with Eminence Speakers. 








As a producer, Roscoe trusts his ears. | 
And as a bass player, he trusts nothing ж 





but Fender and Eminence to deliver 
day and night. 


ف 
EMINENCE‏ 


The Art and Science of Sound 
WWW.eminence.com 
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www.fender.com 
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Celestion 

Тһе BLio-200X is a 10-inch 200-watt 
bass driver and 15 part of Celestion's 
Green Label range af bass speakers that 
are voiced for rock players to deliver a 
full-bodied, warm tone. This speaker 
features a "multi-roll" surround and 
low resonance frequency for a longer 
ине and plenty of low-end grunt, 

Li : 5110.00 (МАР: $70.00) 
Celestion, celestion.com 





















Forge Bass 


Forge AXB bass system 

The Forge AXB bass system delivers 2,300 watts and is 

the first to incorporate the speakers and power amps in a 
servo-controlled, active parametric synthesis technology, 
tri-amplified system. The AXB 4108 tri-amped enclosure, 
combined with the AXB seven-tube bass preamp head, delivers 
extended bass frequency response (Active eXtended Bass), 
minimal distortion and superior transient response, with clean 
articulated bass notes all the way into the subwoofer range. It 
also eliminates the muddy sound that passive bass amps suffer 
when a drop-tuned four-, five- or six-string bass is used, while 
still delivering solid mids and punchy highs. 

List Prices: AXB bass tube preamp, $1,049.00 (MAP, $859.00); 
AXB 4108 enclosure, $4,199.00 (MAP, $3,549.00) 


Forge Bass, forgebass.com 


Hartke 
HyDrive cabinets 
combos and amplifiers 


Hartke's new HyDrive cabinets and 
combos employ speakers that fuse the 
warm sound of a paper diaphragm with 
the clear, punchy attack of aluminum for 
speakers that deliver power and tone. 
Neodymium magnets, cast-aluminum 
frames, forced-alr cooling and large 
voice coils provide cooler operation and 
250 watts of reliable power handling. 
Fer road worthy performance, HyDrive 
cabinets feature brushed-steel grilles, 
recessed side handles and heavy-duty 
casters on all-plywood, multicham- 
bered cabinets, The HyDrive lineup also 
Includes three new, powerful heads— 
the Kilo (1,000 watts), the ІНісоо (1,000 
watts) and the LHgoo (soo watts)—and 
150-watt HyDrive combos. 

List Price: TBD 

hartke.com, whyhydrive.com 





Shredneck 

Bassneck 

Modeled after the first seven frets of 
a standard bass, the new Shredneck 
four-string Bassneck is a practice and 
warm-up tool for times when it's 
inconvenient or impossible ta use 
your bass. The Bassneck is ideal for 
traveling, in the office or anytime you 
get the urge to work your fingers. All 
Bassnecks include a finger picking 
route, thumb-rest wings and gig bag. 
List Price: $599.99 

Shredneck, shredneck.com 


Lightwave Systemy 
Saber SL and VL basses 
ا‎ Saher SL ard V buena 
are designed with the exclusive Optical 


Pickup System, making the Saber's tone 


and playing experience unlike any other 
bass, Extended bass response, long and 
natural sustain and virtually noise-free 


string and the instrument. The Saber 
models are high-performance profes- 
string fretted and fretless configura- 


222 Шап. They feature selected tone woods 
EE a lightweight comfortable design 


that is familiar in feel. 
$99§.00-$1,195.00; Saber VL, 
$1,495.00-$1,745.00 — 
LightWave Systems, 


lightwave-syslems.com 


JONAS HELLBORG AMP SYSTEM S 
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Нам arwich.de 


DBGLit@danabgoods.com / phone: (805) 644-6621 / www.warwickbass com / www.warwick.de 


amd а Mancha н. Britain . + Shanghai rum 
in W а уз BASS FORUM: www, warwick.de/orum 
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* COFFIN CASE + BLOOD DRIVE PEDAL 
* AUTOGRAPHED COPY OF BLACK TIDES 
NEY CD HT FROM ABOVE 


Г LIGHT FROM ABOVE FEATURES 
| “SHOCKWAVE”, “BLACK ABYSS” AND 
“SHOW ME THE WAY” 


AVAILABLE EVERYWHERE MARCH 18TH 


WWW.BLACKTIDEMUSIC.COM 
WWW.MYSPACE.COM/BLACKTIDE 








“FRAMUS: BUILT IN THE 
HEART OF BAVARIA” 
Framus 


Released concurrently with the opening of the 
Framus Vintage Museum in Markneukirchen, 
Germany (the current поте of Warwick and 


Framus headquarters), this elegant book 


describes the work of Framus faunder Fred 

Wilfer, Author Dr. Christian Hoyer and Framus 
vintage expert Volkmar Rudolph nave put 
together numerous photos, stories and anecdotes 
to present the fascinating history of ane of 

the biggest European manufacturers of music 


instruments from 1946 to 1977. 
Retail price: $50.00 
To order http://www.tramus.de 





LIKE OMG!!! 

Postal Monkey 

POSTAL MONKEY LOUIS SERIES 

Even Paris has one of these cases to go 
along with her ever-growing collection 
of vintage guitars. The new Louis Case 
features an all-over Postal Vuitton print 
made in опе of the best non-child 

labor factories in the world. There is a 
pick tray compartment and of course 
the already famous first-ever built in 
tuner. Acoustic and Electric models are 
available with a universal fit, Touch the 
Monkey!!! 

SRP Acoustic: $199.00 

SRP Electric: $159.00 

visu. postalmionkey.com 

Www. Try space.cem»ipostaimonkeycases 


WHERE MUSIC & ART GO 
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HAND ‘N HAND 
CUSTOMIZED GUITAR HANGERS 
These one-of-a-kind guitar hangers are crafted | MINI AMP PLUGS DIRECTLY 
from durable materials, then machined and bal- Ens Apa ыан, 
INTO YOUR GUITAR! 


anced, Your Axe hangs protected and secure. 
Grips: electric, acoustic & bass, Mounts directly 
on the wall or can adapt to your string swing. 
Standard "Grip's" are available in a variety of 
colors and styles. Have a Custom painted guitar? 
Accentuate it with a made ta order "Grip" hanger, 
priced individually, Your Axe has never been 
gripped like this. 

SRP: starting from $39.00 


WWP EU Iara | ID. өүү 


750-351-6727 








LIMITED QUANTITY | AMPED-UP STRAP 





AVAILABLE Intime Design, LLC 
KnuckleBonz, Inc. MIGHTY MOE AMPSTRAP 
JIMMY PAGE LIMITED EDITION A nice leather strap supports 
SCULPTURE your axe while an embedded 


Jimmy Page is depicted ina 

9° sculpture with his guitar 

and iconic violin bow. Figure 
Stands on a base with beautifully 


cable hooks up to the amp 

and speaker. Handy clear and 
overdrive controls. Great sound 
and total mobility, Walk n' Roll 


sculpted dragon detailing. Fully SRP: $83.00 
licensed, hand-painted‘numbered |  www.mightymoe.com 
collectible. Limited availability. (415) 455-9268 


SRP: $99 USD 
ылу Runkle Bonz com 


(800) 638-4180 





Amp U Plug N Play 
Мо guitar cord needed just plug it in and play! 
Tired of your guitar cord slinging around your 
mini amp? Your guitar securely carries the 
AMPUPLUGNPLAY, Fits in your guitar case and 
runs on a 8 volt battery. 

SRP: $34.95 


www.ampuplugnplay.com 


[> = 21 
EHI: 
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ONE CABLE 

DOES IT ALL 
PEDALSNAKE 

For Pedal Users—one cable does 
all—audio, power, MIDI, etc. 
VOTED BEST ACCESSORY (2005 
Reader's Poll}. No morse or tone 
loss (patented). Fast setup, ultra- 
coal look, configurable Plug'n Play- 
SRP: Starts at $72.00 

www. pedalsnake.com 

(919) 828-7652 
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T-Wav tone Guarantee #6 





| I quarantee your Pritchard Amp will 
sound better than any other amplifier 
at ату price point, or I ll take it back! 
Елш К. р АРИР, 










‘Brace-ad 
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\ Paypal Enhances Tone - Increases Volume, Vibration , Action and Feel 


B ) E. prit itchardam ps. s codi D E | www .braceade сот 510~713~0367 


JustStrings.com 
& SPEED.. 25 С Ар МА. | 


с oq M wm | World's Largest Selection of Guitar & Bass Strings! 
” E itieFrety.com | Sets, Singles & Bulk Strings WWW.juststrings.com 
| Us Аа juststring 





STRENGTH, STRETCH t e $19. 95 





in With А Framin Qf fo: The Sound You've \ Dy | kacdland Guitar Rings“ 
ina M Been Hearing In Your Head LE 


Is At Hand / 
Неле all heard Pe od cliché "Tone is james Brass | 


ma... The асрет you rose b pay ai þi ро Musser — 


31] al feti ЇЙ ‚К ЕТЕ ditis Bi ы ГЕ! ШЕ ۳ ТІНІ ы їй Т, TE 


x] your Sound MAS, and g icr, we get that n a Di way 


PAINT TOUR OWA СТАН has taught 
THOUSANDS af people just like YOU how ta 
properly and professionally paint their own 
guitar using nothing more than some 
ordinary store-bought spray cans. 


IF THEY CAN GET AMAZING тоос ees | E == 
RESULTS, SO CAN YOU! нео Aw Jan Шы ДЇ. = 


Buy any one ol our books and get access E FE EH EEEE E Um ж-. АШ ын 
la over 100 minutes of online video footage. | TiO Dc: 17 5: MERE | NU. | | 





www. paintyourownguitar. com iw Er) WU oe arama gr "B ipsc Todi Penland WAT релі. 
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MARKETPLACE 


RECORD DEAL? 


Getting signed is very hard to do, 
but we will get the record deal 
you are looking for. 


WE ARE ONE OF THE WORLD'S FINEST 

LUTHIER PROGRAMS. 

Dur intense eleven week program prepares you for | | 

the real world of guitar repair, and covers everything | EI Tommy's DVD available in 
from basic Setups, tp building your own guitar | -- жен stores & af Livelalom.com 
from scratch 


Dur j Ко рик ETE ooparftuniies Nave pravidad some 

positions with industry leaders Such as C.F 
Marti in ` Gibeon Guita ar Co, Paul Reed Smith, Pea ey 
Fender, Washdurn, and repair shops worldwi 


z ۳ AA E UI GUARANTEED SERVICE 
F: СИЛУ QS Htc ational Yaa MTS Call Now For FREE Info 


Ideal for students, teachers, & rock stars 
A quick study in music theory 
"m 1-800-499-6395 
707.552.2991 
www.guitarwheel.com www.talent2k.com 
www.myspace.c0 m/myctheband 


COIT! 


mE ge — 


ie. 


ow Gs FI oi T wt‏ ا 

“Қан їйїн Kc: t: стен sinon fe y 

"Қане De IPO Ry oc he onde one ERREUR i. n 
"Вабо ny Sears 

"Ere 

dicun LL. Lr. Бий: пий gee 


[гм paa of Шы milo dk 
29 ru 
а Rm i m i... " y» 


Frustrated trying to master guitar without 
really knowing how MUSIC actually works? 
With our DVD course, you'll UNDERSTAND 
music so well that you can actually THINK 
on your instrument. We guarantee it! Our | 
totally VISUAL method beats books, CDs | 
and downloads. Get "Тһе BIG Picture” the 
quick, fun, easy way at home. Play by ear. 
Write songs. Jam like a pro. All styles. | 
All levels. Thousands of satisfied students! 


“М. 13. F Tae = TK 11 1^ 234 W- T]. zn ame m 
iis | | "ng E ы. 
VP d m m, "E ы ШЕ d ке L iD im xt: j T Wi ч ы. қ, J T iu 


" Tæ 21 тач a a L= r азаа FER : | , 7 i 


1-866-477-9900 | | x | | ee o EET 
i | TUTTI 


www.AbsolutelyUnderstandGuitar.com 19- EV VEM TORRE EE | 
na FREE W WIDE SHIPPING 919-545-0747 www.carramps.com 
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OF ecu db 


No more aching hands 

and fingers from 

carrying guitar cases! 

With the Rodi you = 

can carry two to four cases, | ) 

апа because of our wide handle design, ~~ 

you won t feel the pain associated with S | 

carrying heavy or multiple items! Go | 

to the website below to fee how you 

can get a Rodi today! Also great for 

other uses including groceries, dry cleaning, ” 

sports bags, and on the farm! 
таг E E WE PayPal 
Paya Enterprises «Lafora, IN 


Гү! [вы j 807 7884 


aT 
м. at 


W Theod com/ / 
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The modern, no-mod, surface mount, 
linear, floating bridge tremolo system 


Anything else is just a compromise" 


"The tune-o-matic floating bridge 
moves with the strings Minimizing 
string Тайдие and bridge wear. The 
entire bridge assembly floats on 
micro bearings and holds 

| intonation as well as any 


Litt} 


BEE 


non-locking system 
| have ever tried" 


a 4 
- | 


"А brillant idea, 
lm. brilliantly executed" 
/ Маго а оне марте ыы 

Retro fit models 
for Stop-Tail and 

T-Style guitars 
кага OEM model 
aor new builds 
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iT. A t "dtd, е | ғ r | Lm 
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“Clear Voice helps me e loud and clear” 
š %” ү” Static, Static-X 


Order By Phone and Mention this Ad 
For An Extra Discount!!! 


www.clearvaicespray.com | 866.440.4439 





THE AXE SHOP 


E = 
| 
| I 
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MUSET 


° GUITARS 


YOUR HEAVY METAL GUITAR 
LIFESTYLE STORI 


Hear what you've 
been missing! 
Extreme Isolation 
Headphones 


photo by Scott Uchida 


Paul Gilbert 
"Live" 63 Tour 2007 


ШЕ АИ НД 





BC Kich— 


T/ 
Handall = 


Тһе огїдїпа! 


Keep your cords tangle free! 
www.cord-lox.com/buy 





CE INSTRUMENTS | 


г Since 1972 





ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS | 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen, 

3-to-1 student- teacher ratio in pristine British | 
Columbia, Canada, home of the tone woods. 


















New = Used • Vintage 


New courses: Recording & Live Sound ! | 
Phone/Fax: (250) 757-8807 Ord Т | 
Toll-free: 1-888-901-9903 Online! 
Box 9, 240 Goodyear Road : | E 


Qualicum Beach, BC Canada V9K 283 


E-mail: luthiersintii@bcsupermet.com 


| | Toll-Free (USA only) 
Web: www.luthiers-international.com 


888-473-5810 


517-372-7890 outside USA 











».| DISCOUNT 
PRICES 


NEW -= USED = VINTAGE 
Gibson, PRS, Gretsch, Fender Marin. Larrivee, 
Brian Moore, Heritage, Jackson, Chane Victoria, THO 
Trace Elliot, Bad Cat. Guild, Tacoma, Santa Cruz 
Garrison, Epiphone, Motus, Laklarwi, and more! 
Call 800-835-3006 
ar log on to www.wichitaband.com 
Wichita, AS 


5 тұна құт == пш 8 mm ——— — ——À w w — 
"= = T 











Pr = = = —= ‘l 


Velcro® cable: O | 
wraps! < Ы 
22 


Perfect а 


877.751.4339 | | 
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MARKETPLACE 
TOTALLY 


with: 
Real People NOW 


| ti | 


8 SEET 








accessorles / parts 


Jeannie Pickguards 
Engraved, Wooden bookmatch, clear & colored mirrors, 
Animal skins, sunburst, and viintage 60s materials. 
Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 
Dealers Welcome. 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave, Pittsburg, CA 94565 
Email: pickguards@comeast.net 
VISIT OUR WEBSITE! 
http://www. jeanniepickguards.com 


— س — 


PERSONALIZED GUITAR PICKS 
Pick Guy, Р.О. Box 70, Westfield, IN 46074 
(317) 698-5141 
www. PickGuy.com 





www.guitarworld.com 


USAstrings.com 
Great prices on amps, effects and more. 


appare | 





wun, [heGuitarstar.com 
The coolest guitar өрреге! for the тишип guitar hero 





*HIGH VOLTAGE CUSTOMS NY¥C* 
Punk Rock Inspired T-Shirts 


help wanted 





$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW Р.О, Box 450 
New Britain CT 06050-0450 





Instruction — 


RECORDING ENGINEER HOME STUDY COURSE. 
Licensed School, Diploma. FREE information: 
Audio [Institute of America 
814 46th Avenue, Suite AX, San Francisco, CA 94121 
www.audloinstitute.com 


MUSIC THEORY FOR GUITARISTS 
teaches you rhythm analysis, scales, intervals, chord 
structures, progressions, transposirion 
with hundreds of illustrations. $21.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 60517 
www.noteboar.com 
using Hypnosis and NLP. This is the real deal! 
Two audio programs to warp-drive your playing 
to the maximum! $20.95 check or М/О. 
Specify instrument when ordering. 
Studio 51 Technology, 

PO Box 53208, Albuquerqe, N.M. 87153 
www.TranceTone.com 
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сиз Stewart- 
zx MacDonald 


Everything for building and 
repairing stringed instruments! 


stewmac.com 
800-848-2273 4 


PICK COLORS: 
BLACK, WHITE, RED, 
BLUE, PURPLE, PINK, | 
GREEN, YELLOW 


www.DDGuitarPicks.com 
(218)787-2429 


FOR SAMPLES & LOGO INFO SEND $3 
D&D MANUFACTURING 


6501 W 9005 
UNION MILLS, IN 46382 


Unplug from the False and Reconnect to the Truth! 


Guitar EncycloMedia 


waw. l2tonemusi com 


Tired of not "gerting it?" 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www AbsolutelvUnderstandGuitar.com 
Tull free 866-477-9900 
See Our r display ad in 1 this issue 














Learn howt to play the guitar the right way | 
with the ultimate DVD series. 
Beginners and up. 
Toll free 1-866-736-1434 or 
www. lucidgultar. com 


The Ultimate In Mote For Note DVD's 
www. notes} note us 


www. FunkyDogMusic.com 
Unique method books: 

Master the Fretboard, Play like Jimi , Develop 
Monster Fingerstyle Technique 
AFFORDABLE GUITAR CLASSES 
IN LOS ANGELES 
WWW.EDFINN.COM 














Instruments 





http://amgguitars.echoes.net/ 
WORLDS BEST GUITARS ` 
The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-9292 
www.themusiczoo.com 
PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
TUBES MICROPHONES CABLES GUITARS AMPS. 
Great Prices. Click & Buy 
www.imperialguitar.com 








FINANCE YOUR MUSIC GEAR! 

No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 
www. theguitarfactory. com 


SAVE B BIG! 
New And Used Instruments 
www.theguitarfactory.com 
1-800-863-4347 
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/ cds 


records 


HEY KID, WANNA BUY А CD? 


STAPLE SINGERS. ISSAC HAYES. 
JOHN LEE HOOKER 
& 1000'S MORE CDs... 
Can't fired ПР We wm pot 4 
TAKE 109% OFF TOUA FIRST РАЯННСНАЯБЕЗ 
+ GUITAR WORLD 


lot айы зї beer Cee гија Бест yu v.m 


Tapella's Metal Shred Trilogy 
3 books, 3 CD's GuitarEmpire.com 
$45 to Р.О. Box B02456 
Santa Clarita, CA 91380 
QUALITY CONCERT DVDS 
Blues Jazz Classic Rock Metal Alt. 
For Catalog write to: 
CLASSIC RARE VIDEOS 
P.O. Box 660701 
Birmingham, AL 35266 
Phone#(205)685-1901 
Email: barnardg2i@netzero.com 


schools 





GUITAR REPAIR AND CONSTRUCTION SCHOOL: 
Practical, profitable training in guitar repair and 
construction. Build an acoustic and electric guitar 
while working in an actual repair shop 
specializing in the vintage market. 

Call (800) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www, galloupguitans. com 


m s  — a шю: Á— e 4 





MUSIC THEORY COURSE FOR GUITAR 
Correspondence Course, Certificate issued on completion. 
Beginning courses also available. Course outline and enroll- 

ment order form for this and other home study courses, 
write to: Jim Sutton Institute of Guitar, 23014 Quail Shute, 

Spring, TX 77389-3944, USA 1-800-621-7669 

E-mail: JSutronlSGgpaol.com 
Web Site: http://guitar-jimsuttoninst.com 


GUITAR BUILDING AND REPAIR SCHOOL 
Comprehensive courses in acoustic, electric, and 
bass guitar construction, repair, finishing and guitar 
electronics. For occupational training, since 1974. 
Accredited member ACCSCT. 

Financial Aid available for those who quality. 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 5. I6th Street, 

Phoenix, AZ 85040. 800-507-3738. 

Web Site: www.roberto-venn.com 
Email: infoiroberto-venn.com 


vintage | 





ТШ lir MUSIC DISPATCH 


New! GUITAR TAB SONGBOOKS ` 


From the World's Тор Artists: 





J SONGS FROM 
MTV'S VIDEO GAME 
00690934 519.95 





OZZY OSBOURNE 
| BLACK RAIN 






|| (00690921 $1995 


& ac. 
WON'T 
E SOON % 
LONG |! 
$19.95 B 





IT 

BE 
BEFORE 
00690914 






BOSTON 
00690813 $19.95 









00690901 5195 | 







IF | І zh JOHN 5 — 
NAME 





pd $22.95 


v ЧҮ TRO Niy 








PRESENTS | 


00700248 АСЛУ: = ВОПШЕ Ss aa a aa ڪڪ ٿڪ‎ UU U U u unan $20.95 
00700249 AGDE = Family Jewels... es ss была orc se Mp M SEES $29 95 
00590812 All-American Rejects — Move Along ......................... шыл sets see ess A АРЫ 
00690865 Atreyu = А Deathgrip on Үвзелійу.......................................».-.»......211,08 
00650884 Audioslave - Revelations .....................—.... — —— METTRE $19.35 
00690820 Avenged Sevenfold = City of Evil |... 
00690831 blink-182 = Greatest Hits .............. "— —— n $719.95 
00690873 Breaking Benjamin = Phobia sss sas ES 
BOOTS Barkchary = 18 semen aki تق‎ u... $21.85 
00700188 Jimmy Buffet = Far Side of the World а. 518.85 
0690828 Coheed & Cambria — Good Apollo I'm Burning Star. IM, Vol. 1: | 

From Fear Through the Eyes of Madness .............................................. 419,95 
00690906 Coldplay = The Singles & B-Sides ow ынан 24.95 
00690838 Cream = Royal Albert Hall: London May 2-3-5-6 2005 ...... ا‎ Ot Tear A2. 85 
00690855 Creed - Greatest НИЕ ..... ........................................:...... „422.9 
00690819 Best of Creedence Clearwater Revival... 919.95 
00700511 Dream Theater = Systematic Chaos .......... ——H— — ن‎ $25.95 
00700627 Eagles = Long Road out of Eden... ss LORI EE „528.95 
Best of Tommy EMMAN ................ lll... l ull... کف‎ l 
пар PIT a napanka cosa perci p Heri umo pa cbe dl $19.95 
DOTOO2S4 Fountains of Wayne = Traffic and Weather .......................................—........-.._219.95 
00700626 Garth Brooks - Ultimate Hits п... E BIEN nde ces Er ase „434.85 
00690858 David Gilmour = Ом an Island. seem „424.95 
D0GS0848 Godsmack = |Y ......................................... — — нын PE үр E 
00690840 Ben Harper = Both Sides of tha Gun... 519.95 
0690845 НІМ - Dark Light ............................ — —— eet: 519.95 
00690869 Hinder - Extrema Behavior ........... M GIN HPAL АЛИ ИРКЕН 518.95 
00690790 Iron Maiden Anthology 2. аларны қалын ЖЕ 
00690687 Iron Maiden = А Matter af Ше and Death аа WERE ME аса -$19.95 


00690645 Eric Johnson = Bloom ........... 


0690888 The Killers - Sams TOWN eet 





miu 


519.95 


00690636 Kom = See You on the Other Sida sn БЕЕН ات و‎ АННА $19.95 
00690834 Lamb of God — Ashes of the Wake... "ELE 
00690875 Lamb of God = Sacramant ................................................................ De, $19.95 
00630890 Нау LaMontagne — Till the Sun Turns Black . Нені ы айн дырын QUE s 
00690676 Los шеу Boys = Sacred .......................................... -$19.95 
00700291 Mastodon = Blood Mountain ................................................... 124,99 
02501077 Dave Matthews Band = Anthology _............................................................. 424,95 
00700148 Musa = Black Holes and Revelatipgas ..........................-............421.98 
00630880 New Found Glory = Coming Home: ............... sis coi T ай $19.95 
00690924 The Mightwatehman = One Man Revolution ................ ATUS СЕНЫ ДЕПУ LS $13.95 
00690886 Panic! AT the Disco = А Fever You dies TANS NE МЕРА лас 519,95 
00700155 Pantera – Cowboys from Hell . күсте sian sek hes ima кенені >. К a 
00700628 Paramom = АКН! анааан $19.95 
006930868 Tom Petty — Highway Companion ...............................................................W19.85 
00700625 Plain While T's = Every Second Counts -....................................... NEM ACE. 
00890789 Best of Poison — — — — AN 
00690676 The Raconteurs = Broken Boy Soldiers - ا‎ SASS Mt аа сы $13.35 
(700629 Radiohead = In RainbOWS. sese 0 19.85 
00700189 Radiohead = The Bends .._..._.................... SE SS 421.98 
00592652 Red Hot Chili Peppers = Stadium Arcadium МЕРНА НИТ camara Za ОНЕ. 5. К s 
00690893 Tha Red Jumpsuit Apparatus = Don't You Fake IF... NEN ILE 
00700103 Rolling Stones — Let IK Bleed .................................................. IS 
00700631 Santana = Ultimate Santana ................... €—————À 324 85 
(00700295 Тһе Shins = Wincing the Night Away ннан 4.8 
00700258 Snow Patrol = Eyes Open | ............ demo rein ی‎ $21.35 
00700152 Staind = The Singles... SUME Quads ОАР КИЛЫ 571.95 
00690677 Stone Sour — Come Whatever] Мау . à КЕННЕН 11 


00690830 System of a Dawn — Hypnotize , EE 
D2501035 Tenacious D = The Pick of Destiny .................... 


00090671 Three Days Grace = Üng-X ccc cc cece tts 
00690894 12 = 18 Singlas .................. oe PANE ا‎ Еа 
DO7DOB3D Van Morrison = Guitar Songbook A SANE a EBERT E 
00620835 The Who - Endless Wire  ......... ——— PENNA 
00700101 Steve Winwood Guitar АПТОКНУ/........................ erage HEP 


BUY 3, GET 1 FREE! 
Order Today! 1-800-637-2852 


Mon.-Fri, Зат-Әрт, Sat. & Sun. Qam-SomCST Mention ad code GRY? 


кенмен 418,96 

mM $ |: A: = 
ПЕ mE. 
iocans: $19.95 
: 18. 95 
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30 SECONDS TO 
MARS – А | 
BEAUTIFUL LIE La ** 
00690891 $19.95 "Wie. 


00690842 $19.05 


E LA HER L1 


THE BEST OF 
ee) 00690818 $22.95 





02500921 $2295 б 








00890028 519.95 





Pepper Keenan of Down talks big about his pared- down old-school rig. 


Ж By NICK BOWCOTT : way, when I turn the overdrive pedal — : | ү a : can make my guitar sound like а damn 
a: : off and I roll my [guitar] volume back, I : 4 : B3organ! I could play [Deep Purple's] 
ЕБІН PHILOSOPHY For the design | can play with my fingers and it sounds : d E : "Perfect Strangers" on there and you'd 
of his current touring rig, Down gui- : like I'm playing through a Roland swear it was [organ plaver] Jon Lord." 


tar Pepper Keenan took a trip in time : Jazz Chorus. Those Marshalls are just 
back to the Seventies. "It's definitely : bad-ass rock amps, man. They work 


>) FAVORITE PIECE OF GEAR Му favorite 
| place of gear would have to be my right 


old-school,” he says. “I went back to : great with the way I play guitar. I can't hand! Without that I'd be fucked. You 
chords, a couple of pedals and Mar- : believe I didn't play one for so long. | could have the best gear there is, but in 
shalls. I was using a wireless before, °` They're right up my damned alley.” our world, if vou ain't got a right hand, 
and I'm convinced it affects the tone.” : X CONTROLISSUES As you'd expect after | then you ain't got shit." 


Like a lot of 2203 users, Pepper front- : seeing his rig, Keenan does all his own 
ends the amp with an overdrive pedal. : switching. "I've got a pretty good little 


УУ5ЕСНЕТ WEAPON “My ESP guitars; 
they're like battle axes. They're one-offs 





“The pedal's gain is all the way off, the : pedal board rig I built myself, and it | : I designed, and they've become part of 
level's all the way оп 10, and the thing's : works great. It's flawless.” As for stomp : : me. Гуе been playing them for so long 
on all the time, except for the clean : boxes, Pepper swears by his Electro- : that I'd be lost without them.” 

shit I do.” he reveals. "I've got the gain : Harmonix POG, “that thing's tough. : Special thanks to Pepper's tech, Chad 
on the JCM800 set at around six. That : It's a pretty good Leslie simulator—it ; : Piraino, for his invaluable assistance. 





SPEAKER САП SPEAKER (АЛ 
———— -- --- س س‎ SPELAREN CMT j 


TWO MARSHALL JCM800 2203 
100-WATT ALL-TUBE HEADS 
ONE HEAD I5 FOR BACKUP 
NITH FOUR MARSHALL 1 
IS CABINETS LOADED | 
ESP CUSTORL GUITAR CaS | WITH 75-WATT CELESTIONS 
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